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PREFACE. 



As the preface to a little book of this kind will de- 
note what Shakespear calliS " a foregone conclu- 
sion/^ and appear to the reader like the summing 
up of the judge, and the verdict of the jury, Wore 
the cause is tried, I must beg that (unless he be 
of unusual faith and tnustingness) he withhold 
his concurrence with the opinions kere expressed 
of German music and professors until he has read 
the following account of the writer's experiences 
in an expedition undertaken last summer to see 
what Germany now produces in the art« If )ie 
doubts then, he must travel and hear for himself. 
My principal aim in this place is to bes^ak the 
good nature of the reader; for though tliave nbt 
attempted to write dissertations on the natural 
history and statistics of Germany, nor to discuss 
matters of religion or politics, nor to give a guide 
to curiosities, I have diosen not to shut iny eyes 
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to Other matters besides the main object of my 
journey, principally to make it readable by those 
who are not exclusively amateurs of the ait, and 
that the musical discussion of the volume might 
not run into . the tiresome. What was chiefly 
wanted in this country was, that German music 
and performers should be heard with English ears; 
for the accounts which reach England through 
their magazines and journals of musical perform- 
ances, being written by those who are native 
there and to the manner bom,''^ necessarily want 
much of that interest whicH may be found in dtose 
of a fresher observer. 

The admiration of German taste in the science 
has produced in some a ludicrous exaggeration of 
respect towards people who have no claim to it ; 
so much so, that the mere use of the language has 
spread Jk charm over the sugar-bakers and tfiilors 
of the metropolis ; and Bke the little boy wJio took 
it for a certainty that music which contained a 
great many flats and sharps must be good, the 
authority of one bom in Mozart's country, and 
speaking like him, would scarce be questioned. 



W^oeter wishes to see Gemany in its beauty, 
anct its geople at their best, must get beyond Dtta- 
seUpif: and the Rhine, and proceed towards the 
s<mth. Here he shall find, by fiive o^clock a 
sifiBuner^salS^oon, the houses dear of inhabitants ; 
imisii^^tbe theatres, parties of fiiends who meet to 
enjoy the society of one another in the open aur, are 
the constant engagements of the public. Nor are 
sacred feast-days wanting, on which the most pious 
alQuration of work is enjoined and practised, and 
where it would be thought one of the deadliest of 
sins not to seek out that kind of enjoyment most 
' agreeable. 

Music is so much more extensively cultivated in 
Germany., than jin Ei^land, that though one may 
£nd np bapd equal to that of the Philharmonic 
SQciety,.fi£|ty may be found only inferior to it: and 
then the ol^ect which the foreign artist proposes to 
hhnself p the exercise of his profession being the 
lov^.of the thing itself, instead of emolument, the 
spirit of a performance comes out better among 
th^, if the letter of it is not given in so masterly 
a manner as. here. In their mgesB and wind in- 



ftttiifiient ^Uyetd flatways ^socpting tfeMSSk todfvi- 
dtiah) they are deddedfy cmr superiors; fmt in 
liheir Tiolin school they appear to me infmior bDA 
hi England and France. As for llie nn^ences at 
fh^ opera-houses and eoncerts^ th^y ^erer mtaiifest s 
inost laudable desire to be improved) and do not 
begin to grow impatirat in a new composition the 
indtaht they lose sight 111 prominmt melody ; tiiis 
gives the composer a bettar ehance of being imdor- 
stood ; add to which, that erery individual peiftnner 
being pretty well skilled m the theory^ theie ate 
Vocal pieceil executed with ease iii Gettnany whieli 
might not be attempted here while the preset im« 
perfect knowledge of harmony is tol^fated in riige^ 
ftvourites. ^here is at presenl a gteal deal iof 
voi^al tiUent in Oermany t and I have never htad 
& ^bgle chotHA of im opera or orati»tid there wlncb 
did hot go with great precision as to time^ and peiv 
fectly in tune. 

With respect td other matters foreign t6 music to 
be found in this volume, it is hoped that the playftd 
tone taken in the narrations of some of them may 
form no objection to tbe serious intention of tb^ 



ivhc^; and in define of thus pkn^ let it be ?I\arU 
taUy xeBoembered, tli^at with clieeifiil w^atW^ « 
loTely country, cordjial fiiends» and good Jthine- 
idne, it would be difficult to be didactic What- 
eres is here described, however imperfectly, has 
actualty been seen, a fiict which fcnner tourists have 
miw rendered it necessary to. avouch, for it is a 
cmripw coinddmce that Charles CampbeU, Es^. 
and Dr. Render wer^. so 8imilai:Iy impressed with 
the view of Manheim, that they have described it 
in precisely the same words. Since the voyage of 
discovery made by Dr. Bumey in search of the 
origin of counterpoint, we have received no ac- 
count of the occupations and mode of living 
among German artists, nor any comparison of 
thdx excellencies or defects with those of our 
own. I can say nothmg stronger in praise of 
Germany than that I long to revisit it ; and that 
the recollection of the time spent with friends at 
Mimich, on the Danube, Prague, and other 
places, is to me as a fine dream to turn to, when 
bad weather or perverse accidents make English 
existence a little monotonous. As for the na- 
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tional character, it is but little understood in 
England; and it might appear romantic if I 
were to say all that occurs to me upon it; be- 
sides, I have been bribed by too much music 
and friendliness to be strictly impartial on such 
a subject : but I can advise all lovers of the arts 
who wish to enjoy a holiday of mind and body, 
and to indulge in " mirth, that after no repenting 
draws,'' to make trial of Germany. 



A SUMMER 

AMOKO 

MUSIC AND MUSICAL PROFESSORS 
IN GERMANY. 



ANTWERP. 

If the reader be one who finds variety and satisfiic- 
tion in church music, if with the masses of Haydn 
and Mozart, with paintings and architecture, he be 
content to eschew theatrical amusements, this phice 
will give him pleasure. Antwerp is especially a 
religious city, that is, after the continental fashion, 
where religion is unmixed with gloom, and cer- 
monies and observances serve as playthings for the 
inhabitants— ever giving them something to stare at 
and talk about ; and where they keep up the ball 
very pleasantly between the excitement of sinning 
and the amusement of shriving. For the Engjislt 
musician it is however a sort of Utopia. No temporal 
business interferes to stop the daily performance of 
that class of music which in our Protestant country 
is eagerly sought after by amateurs in the various 
holes and comers of our metropolis which furnish 



2 A KUSXCAL TOUR. 

Catholic chap^ls^tilaees iti whicll the imagination 
can but ill conceive the pompous celebration of the 
mass as it takes place in the vast churches of the 
continent, -^rhere miisic, painting, and architecture 
blending together, form, like colours when combined, 
another material, and produce in the mind poetry. 
I can give but a faint idea of the sweet half-monastic 
life one leads in Antwerp, it would be as impossible 
there to neglect attendance at matins, nones, or 
Vespers, M if one had fol* yeard taken the vows of 
^t. Francis Ot St. Dotninic ; and the magnificent 
tower of the cathedral, which stands out most ma- 
jestically from the Scheld, is ever And anon sending 
forth with its d^ep-toned heaty bell, iotae <^note of 
preparation,^^ some warning of duties to be ful- 
filled. Indeed) without entering the churches, the 
critical ititlsical faculty is provoked every quarter of 
an hour by a proline mftrch, which the carillons in 
the tower of the cathedral never fail to perform, 
I suppose for the amusement of the numerous 
jack-daws who have there found '^theur coign of 
Vantage,"' and who, though out of the pale of the 
church, and without benefit of clergy, might be 
treated with something a little better in tune. The 
hideously inharmonious jangling of these bells, the 
lamentable attempt at harmonizing a melody, in- 



fuse§ k ipvAt iiito tHe heels sbm^whttt ftt vj^nm 
ififli the tTbii(|idllity with which bne wdtild dtherwiBe 
loiter rdilhd this old dnd honourable dtj: fthd the only 
reason Which I would attempt to asdign for the cruel 
defillnce of concord is this^ — that as the Detil has, 
since the time of Tartini, possessed the reputation 
of a godd ear fi>r music, and as bells are said to 
scare &Til spirits, s6 the iiigenibiis Flemings think t6 
accelerate his dd^arture by le&vitig thelfs in so 
cruei a state of disagreement. If I am mistaken 
in tiiis conjecture, let it pass : btit I would put it to 
the consciences of the burgomasters of Antwerp, 
whether innocent ttavellers who arrive iil tlieir dtjrj 
with a delicate organi^atibn of the ear, shoiild be 
tormentfed four times ah hour, or have their nerves 
irritated by the constaht repetition of the saine tline, 
especially when they are not tised to impress upoft 
one any moral duty, &s thie chimes in some of the 
Xondon churches do, in one of which I remember 
to have heard, as a funeral procession entered the 
churchyard, the tune " Life let us cherish'* with 
-real edification. 

The external glory of the cathedral is much in- 
jxaei by its being hemmed in by houses ; but in 
viewing the internal structure, I felt the truth of 
<7ibbon's observation, ^< all superfluous ornament is 
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rgected by the cold frugality of the Protestants; 
but the Catholic supeislatioii, which is always the 
enemy of reason, is often the parent of the art8«^ 
The object of the builders seems to have been just 
the reverse of that which at the present day raises 
us a church with as much saved out of it as ppsdble : 
~their ambition was to show that they possessed a 
wealth of taste able to clothe bare walls with the 
richest specimens of human ingenuity, as if they 
had only sought a place where to disburthen them- 
selves of their magnificat thoughts — their hidden 
comers and obscure nooks show as much elaboration 
and finish in some gem which blushes unseen,'^ as 
that part which meets the eye in open day. Here 
are the most charming^ proportions of length and 
height, an ^mbowed roof,^ graceful arches, a light 
— not of the dun, religious kind, which in the old 
aisles of our cathedrals reveaLs the cold stony me- 
morials of illustrious dead, but a warm mid-day 
glare, disclosing Ri^bens's divine paintings — a 
temple of art, where female forms, full of softness 
and vitality, the tender Madonna and Child, calm 
saints and patient martyrs, rather lead to an enthu- 
siasm for beauty than contemplations on death. It 
is possible to visit this place without being reminded 
of one's frail mortality. Not so in the minsters of 
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England, which from the frequency of sepulture 
. are half charnel-houses, with some stage of decom- 
position going forward unider our feet at every st^ 
we take, and with that hard unyielding marble (so 
different to the getiiality of painting, but the only 
material that would exist in the damp and black 
vapours which collect in those buildings), we are 
jSlled with melancholy thoughts on the stem ne- 
cessity which is rigidly imposed alike on poets and 
b^oes, fools and knaves. The genius of our catho- 
dal service and that of the Catholics is essentially 
different: in the one, all is holy, abstracted, sublime, 
where the idea of sex and worldly affections cannot 
interfere with that chilling flesh-creeping solemnity, 
which " brings all heaven before the eyes in the 
other, human passions, love and tenderness, are ever 
awakened, and the eye and ear both administer to 
Toluptuous sensations. In this religion the ima- 
gination and the senses go hand in hand, and music 
and perfumes, the luxury t>f an eastern sultan, 
induce yearnings not always of the most godly kind ; 
and it is not surprising that that mode of worship 
should ^nd many followers, where kissing is a duty 
enjoined in the rubrick, and in which art the priest 
never &ils to give a specimen of his proficiency when 
in pontificalibfM he makes the august sacrifice of 
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the mass.— Th^ first musical performance at which 
I was present was an afternoon service, or complin, as 
it is called, the work of a native composer of this 
city named Kraft ; it was accompanied by the organ 
and a small band of instruments ; but the voicea 
were not sufficiently numerous to convey the sublime 
emotions which choral music always does when th^ 
tutH parts are supported hy a large and good choir^ 
The violin accompaniments, which were tolerably 
free, were played with great smoothness, and exr 
cellently in tune. The mpdels of this eom^ser 
seem to be Hasse and Graun, ^nd hi^ composition 
partook largely of the bad and commonplace old 
Italian style of mdody, containing long-winded 
solos, passages ww obsolete, and siag-song ungrace- 
ftzl ornaments, as fer removed ftom the present no*, 
tion of musical beauty as the Hottentot Venus ftom 
tibat of Titian. In the fugued points of his chcv- 
ruses the author was more successftil, and 8howe4 
by the flow and smoothness with which they were 
introduced, that in ecclesiastical harmony and florid 
eoflnterpoint be was not out pi' his element, and here 
l^is sequences sometimes reminded me of the solid 
and stately march of Graun.— The organ of the 
cathedral is good in parts, particularly in the diapa^ 
gpns and soft stops, with pedal pipes which go dowr 
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to an abyss ^^not loud but deep :^ tbeehorutis/ 
however, too squalling and not well voiced. The 
bass of this instrument is evidently of the same 
nuly with our own organs of St. PauTs, Westmin^ 
ster Abbey, and some others; where the richness and 
body of tone speak for the honesty and ability of the 
builder, and remind us of those good old times when 
that accursed trading nuisance, a contract, was not 
thought of. One^s admiration is extorted at the 
tastefiil design and elaborate workmanship which is 
manifest on the eases of the organs in Antwerp, and 
that at the cathedral is built up with a poetical oon« 
ception of the splendour which befits those en-^ 
ehanted palaces of sound — the loud uplifted angel- 
trumpets,^^ at the mouths of the winged musicians 
that proudly stand on the eminences on each side of 
the instrument, really give a fresh dignity to its tones 
m the imagination. To my mind, the^e graceful 
figures, which look just about to fly, are never seen 
to greater advantage than when the organ is pealing 
forth, with a solemn stepping bass to some procession 
below ; and I like the idea of putting such a screen 
over these mechanical contrivances and metal pipes, 
and of feasting the sight with a pleasure precisely 
analagous to that which the hearing receives. 
I At the Dominicans^ church the organ^ase is still 
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more vondorful, but the artist has suffered his fancy 
to run riot: the carved figures there are a hell- 
brood, all monstrous Gorgons and Hydras, such as 
might float through the brain in an ugly dream, 
worse than fables yet have feigned, or fear con- 
ceived/^ — I cannot say that the organ-playing of the 
Flemish demands much praise ; but in stepping into 
a Catholic chapel one morning, I was amazed at 
hearing the chaunt accompanied with a nuinber of 
ascending and descending scales (some of them 
chromatic,) played with great velocity by the per- 
former^s right hand, while his left hand and feet 
sustained the chords. To me this man appeared to 
be endeavouring to burlesque religion, and to turn 
the service into a joke. But I believe it is unneces- 
sary to cross the water to find that devotional so- 
lemnity in music is not considered incompatible with 
the nimblest and most volatile finger in the accom« 
panyist. Such impertinence shows that music, 
though in the main an intelligible language, is still 
variously construed according to the temperament. 

Every traveller who is fresh and long-winded, 
makes a point of ascending the highest towers of 
churches, that he may note the disposition of the 
buildings in a city ; but I have seldom found that 
the love of this kind of survey has outlived more than 
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two or three experiments ; and a gentleman whom I 
requested to be my companion in a visit to the tower 
of Antwerp cathedral, pleaded corpulence as an 
excuse, with the same earnestness that I have known 
women at the Old Bailey turn that accidental cir- 
cumstance to account. As my journey Was produc- 
tive of an involuntary aolo from the female atten- 
dant, and as it may serve as a warning to youth who 
may incautiously trust themselves on corkscrew 
staircases with nervous guides, I insert some cir- 
cumstances of it. Before we had ascended three 
hundred feet, I began to envy the indefatigable, 
wizened, and sinewy calves of my conductress, who 
stumped on in the most imfeeling manner, leaving 
me^ a puffed and reckless libertine,^ to tread that 
primrose path of dalliance^ as I was best able; but 
at a part of the ascent in which we were groping 
our way in utter darkness, my companion discovered 
amazing sensibility, and began to shriek like one 
possessed, vociferating a jargon of Flemish, in which, 
sounds like Ach ! Ach ! meun Gott ! meun Gott ! 
were easily distinguishable. The woman was soon 
completely overcome with iright and exertion, and 
stood gasping for breath, and a hoarse deprecating 
voice, which now mingled in with her little ejacula- 
tions, did not tend to diminish my surprise ; but 
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after a due administratioii of snuff imd apologies^ 
my guide became calm, and the crowd of horrible 
imaginings which had rushed into my mind at first, 
now vanished, and gave place to fancies of a more 
agreeable kind. The cause of the sudden ebullition 
was this : a sailor lay up the stairs on his back fast 
asleep, his legs as usual apart ; the woman had en^ 
tered the cavity, and had also walked a coxisiderable 
distance on his stomach before she was aware of the 
peculiar nature of the soil ; and her outcries were 
raised, as she afterwards told me, not from remorse 
at travelling over his e^ngastric region without a 
passport, hut from the horror that she was trespass- 
ing on the carcass of a huge dog, with whose notions 
of retributive justice she soon expected to be made 
acquainted. Since this adventure, my desires have 
been less aspiring, a first-floor window contents me, 
and I have abjured the society of those who live 
by the disbursement of the oil pf their knee joints, 
and no longer countenance by example an extrava- 
gant expenditure of that secretion. 

On the festival of Corpus Christi, a mass by 
Righini was substituted at the cathedral for one of 
Hay^, which had been promised; and on this occa- 
sion die wind instruments were supphed by the 
pUtary band resident in the city, and the chorus 
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was i^ugm^ted. TI10 regular instiillm^t of 4 regi- 
mental band in the seryice of the church here, has 
raised the suggestion why in these piping times 
of peaoe,^^ when men have no longer to play the 
douUe bassoon on a forced march, the assistance 
those t^ple might not be required for charitable 
musical performances at home ; if such regulations 
were consistent with military discipline, it would 
make music dieaper, and in part remove the objec- 
tions which hare been raised to the uselessness of a 
standing army, Bighi^i is chiefly known to the 
English ^ateur through the medium of Mr. La- 
trobe's valuable epllection of sacred music ; but do. 
tached and isolated specimens give but an imperfect 
idea of his excdlesice as a composer, for which pur* 
pose it is absolutely necessary to hear an entire work 
performed. An Italian, bitten with the love of 
man harmonies, and naturalized and adopted into 
that school, makes an excellent musician: melody 
is his paternal inheritance ; he has only to acquire 
a better method of clothing its nakedness than is 
usual among his countrymen. Cherubini^ who has 
run sraiethmg into the extreme of learned accompa^ 
niment, when in a happy vein, shows that the union 
of the two schools leaves nothing to be wished in a 
composer. The Kyrie of Bighmi's mass in D, 
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which opened in the minor, was particularly impres- 
sive from the solemnity of the movement and the 
independence and boldness of the accompiinimentSj 
and had it not been deformed by a frequent recur- 
rence to the major, it might have been taken for 
Haydn ; but there seems a want of consistency in 
changing the character of the music, while the ex« 
presinon of the words is invariably melancholy and 
penitential. The " Et Incamatus est,*^ with cla- 
rionet obligato, struck me as fiill of elegance and 
feeling ; but it was much injured in the performance 
by the bad intonation of the accompanyist, who was, 
alas ! no Wilhnan, and played much too sharp. In 
Antwerp the wind-instrument players are raw and 
imperfect, and deficient either in ear or in the ma- 
nagement of their instruments. The orchestra, 
which contains the performers on a flat surface^ 
without that gradual inclination to which we are 
accustomed, would be unfavourable to experienced 
artists, and is much more so to these ignorant sol- 
diers. The trumpets were played with so strange a 
tone, that it was difficult to recognize them in their 
curious disguise. Though many of the passages of 
melody in this composition are no longer consistent 
with the modem taste, I may safely assert, that in 
a well-worked fugue, and an artfully constructed 
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chorus, few composers excel Vincenzo Righini. On 
the conchision of this service, which was to me a 
perfect cimosity, the organist phiyed a sortie of that 
frivolous, inconsistent character, which seems to be 
peculiarly admired in Brabant; and which was 
neither, more nor less than one of Nicolai's old 
harpidchord sonatas, lifted out of its quiet obscurity 
to the music-desk of a cathedral, a place where its 
author, in the highest intoxication of vanity, could 
hardly have &ncied it. Though harpsichord music, 
or pianoforte music, or even harp music, may be 
accommodated to the organ, provided it contains 
sequences, or something grave in its construction, 
it appears a strange perversity of choice to fix upon 
a piece which is diametrically opposed to these qua- 
lifications. The organist, after the service, justified 
his selection by observing, that a gay style best 
suited the frame of mind in which the priests and 
congregation found themselves after dbcharging 
their spiritual duties, and that a brisk movement had 
great effect in creatmg an appetite for dinner. Whe* 
ther the gentleman's argument were founded in fact 
or not, I have ever found the Catholics aft^r mass, 
and on festivals especially, more tenacious of their 
dishes and wine, more joyous and convivial than on 
other days. The whole of Antwerp may be con- 
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iidbred ime tftst monumeiit c^tbe genius of Rett' 
bellS) whose name is almost as much identified witli 
architecture tod sculptiire, as his hand is acknow- 
ledged by the judge of painting. The idolatry 
With which this master is mentioned wotddj if irealj 
be suck as befits the iinmortal benefactor of the city; 
but there is A great deal of mock enthusiasm, which 
i^esultsfrom, and is the reflection of the adihiratibti 
of strangers, who are constantly visiting his shriilfe. 
It is a misfortune that every idle vagabond who has 
learned to name Reubens, thihks hitnself entitled to 
{sestet a visitor with his tedious And mercenarj^ ei- 
planations; and if his setvii^es are Hot accepted, con- 
tinues to iitick as perseveringly as the Old Man of 
the Se^ii studk to Sinbtid^ not actually moilhted on 
one's blick^ but still not to b^ shaken ofi^ without 
some toughness. A gidde, who held ah official 
isituation in the chtirch of St. James, whefe the ino* 
nuinent Retibenis is to be seen^ called my iitten- 
tion to the pol*trait of his mistress as the Virgin ; 
which, with those of his fiither, his wives, and him- 
self in A iich suit of armour, istandingin a knightly 
and commanding attitude, fi)rm a handsome altstr- 
piece: it is d strange allegorical composition, in 
which all the prominent characters are sacred ; and 
the man said, with much simplicity, that the painter 



MM obliged to ireptes^t thehi in tbat Way^ tA 
merie portraits Ij^ey cbuld not hare occupied the 
situation in the chiirch they do. The extradrdinary 
liability muuibBted by this good Catholic ot view- 
ing th^ pictute at ohc6 in its ir^ligidus and ptofaiie 
aspisct, amused tne, and it is^ I thihk^ ^ curious an 
bistauce o^ m^h^JbeUeve and Wilful 6el£-dbcdption a^ 
htinian ttatutfe can funiish. It #ad a bold scheme 
of the attibt to tUni his favotirite into a real god« 
dess ; fihe sits thete (unconscious of more vows and 
ptayets than were <»fFered to her in life-time) m ah 
eternal silence, scarcely interrupted by the tendei^ 
and graceM strains of the " Bfenedictua."— In cott- 
iemplating the celestial faces with which the wallid 
are adorned^ one mtist remark the strong sympathy 
which exists between their expression^ and that of 
parts of the musical service ; and though music ha^, 
according to Milton^ been long " married to im- 
mortal VersCj'^ in Antwerp she more than fibts with 
Painting. — The church of the Dominican fiiars U 
worth examination, though deformed with the most 
baise and contemptible monuments of monkish su- 
persdtl<»i ; suchj for instance, as their famed raree- 
show, called Calvary, where, through a small iron 
grating, is to be seen the image of Christ, dressed 
in his grave habiliments^ and inhabiting the se^ 
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pulchre, neighboured by a large company of both 
sexes m hell, with good red-hot flames lapping about 
them, and who seem to enjoy that npvel kind of 
warm bath with the most lively consciousness. At 
this representation my guide was so diabolically har- 
dened as to grin instead of invoking St. Anthony to 
save him from that fiery gulf to which, for aught I 
knew, he possessed as good a claim as any of the 
harmless salamanders who were inhabiting it. — An 
artist, whose name was I believe Breughel, has 
emiched the Dominicans^ church, as well as the 
cathedral, with unrivalled specimens of art in carved 
wood ; he has supported every confessional box with 
two standing figures, with such an endless variety 
in the disposal of them, that each demands a sepa- 
rate and attentive scrutiny. The drapery of many 
of these is executed with wonderftJ freedom, and 
the faces have a great distinctness of character ; it 
is easy here to choose whether to unpack a cargo 
of peccadilloes behind the back of the bald-headed, 
long-bearded prophet, who holds a stem, heaven, 
ward look, or to creep behind the rueful and com. 
passionate Magdalen. But the most re^iarkable 
instance of finished workmanship in carving, is the 
pulpit of the cathedral, which is surroimded with 
the quaintest and oddest congregation of birds in 
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grotesque but natural attitudes, and is an eminence 
ftom which the dullest homily might be endured 
with patience. The grim, down-looking wolves' 
heads which our forefathers have made pendent 
from the sides of their churches, the fantastic 
laughter-moving visage which one sometimes dis- 
covers on an old dark pannel in a choir, seem just 
as appropriate appendages of those places as the 
denizens of the farm-yard are to the pulpit ; and I 
can hardly envy the sensations of the preacher who 
ascends one by a sort of Jacobus ladder, amidst tur- 
key-cocks, geese, hens, and other fowl. If any 
disposition to sacrilege is felt in looking over the 
churches, it is certainly when one finds in a little 
box with a glass door, an image of the Vir^ dressed 
after the fashion of a large doll, and beplastered 
ivith ornaments that look like the pewter dishes 
little children play with ; the vulgar finery destroys 
the sentiment ; the mother caressing her baby is 
prettier to my mind than the rampant queen of 
heaven. For the rude crucifix placed upon the 
naked sea-beach by poor adventurous fishermen, 
the object to which their thoughts turn on many a 
dark and blowing night, I profess a reverence. 

There is no public sec^ilar music of any kind to 
be heard in this city, with the exception of the vile 
c 
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scraping whiclx is endured at the diimeir-table of the 
inn, an infliction which irritates the nerves, and 
stops the concoctive process. Music is too heavenly, 
an afrt to be degraded into m^e sauce, without a 
protest, though that be useless ; if it be good, it 
cannot be co-enjoyed with mouthfuls of ragout ; if 
bad, it gives me indigestion. Music engrosses, it 
^< kills the flock of all afiections else that live in us,^^ 
and t^iough it rather encourages wine-drinking and 
lu?:urious excitement, it resents that one s}iould sar 
lisfy tb^ grosser animal wants ^d t)ie etherial na- 
ture at the same time. Hogarth ha?, in his En^ 
raged Musician^ given the portraiture of my friend 

Dr. H ; when any sudden and impertinent 

eruption of spund distracts his attention from what 
Segeant Dalgetty terms the onslaught, he cordially 
hates this dinner harmony, and consigns it with the 
6orrel soup of France and the white soup of Ger^ 
many, to everlasting perdition. 

I had th^ pleasure of spending a musical evening 
with M. Le Brun, a resident of Antwerp, and the 
early friend of Haydn; a gentleman who, in a green 
and lusty old age, shows a pleasing bigotry and ex* 
clusiyeness of preference for the works of his old 
companion. As that war of words in which I have 
been frequently engaged for the respective supre* 



iQacy of Handel, tiaydn, Sebastian Bacb, and 
Mozart, has become a tiresome service, partly out 
of civility as a guest, and partly out of a conscious^ 
ness of having been a renegade at different times 
from one causp to the other, I on this occasion 
quietly allowed Haydn to ijeceiye the palm. The 
niece of M. Le Brun^ who has been a pupil of 
Woelfl, showed an admirable discretion in the per- 
formance of sonie of Haydn'^s pianoforte sonatas, 
particularly in that set dedicated to Madame Bar- 
tolozzi, as well as in a sonata in four iSats, written by 
the author for Huminel when ^ boy, and she dis- 
covered a finnni^ss of hand, and cultivate4 taate in 
(zdagio playing, which I have never yet heard 
equalled by a female pierformer. After hearing 
these masterly compositions, I could not but regret 
the innovations that have crept in upon th§ style of 
writing for th^ instruin(ept ; the 9^arch after effect^ 
of light and shade, u^ste^ of a succession of good 
musical ideas; crude harpoonies, and violent changes, 
instead of a flow of natural modulation. Although 
this lady is in the constant receipt of the newest 
capricios and fantasias whiqh are produced by the 
lightning-fingered virtuosi resident in Paris, they 
remain untouched in her portfolio from her inability 
to discover their meaning; but the charm of 
c 2 
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Haydn^s pianoforte music remains ever firesh and 
undecayed. 

The last musical service which took place during 
my stay in Antwerp, was performed in the cathedral 
at night ; it was delightful to stand at the extremity 
of the nave, and, through the long vista of arches, 
enveloped in thick darkness, to see the blaze of 
torch-light thrown on the high altar, the gorgeous 
robes of the priests, the swinging of silver censers 
which warm the air and embalm the pictures in 
their fragrance and aroma ; above all, to hear Gre- 
gorian phrases softened and mellowed by distance, 
the effect of the whole was so overpowering as 
easily to make one credit those tales of overwrought 
&ncy, where people have suddenly imagined them- 
selves sublimed, deified, ecstatic. The reason is at 
first taken prisoner, and there is little inclination 
to question the import of rites and ceremonies, to 
which all the noblest arts are made subservient and 
tributary ; but the mind at last works out its own 
salvation, seizes what is good and admirable, and 
soon, in one of these edifices, as in a Pagan temple, 
worships the spirit of Beauty in all its forms, forgetful 
that uncharitableness and bigotry exist in the world. 
It is a pity that women^s voices are not enlisted in 
the service of the mass at Antwerp; these kind of 
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soprani are much better adapted than boys for the 
sort of expression which modem Catholic music 
requires, especially in the refined solos of Mozart 
and Haydn; the charm of pathos mid simplicity 
which belong to the latter class of performers is here 
thrown away ; and though the passages may be . cor- 
rect as to the text, they ill assort with the childish 
pipers that give them utterance. When tibe young 
singers have passed over that part of their lives so 
prettily described by Cherubino in Mozart^s Figaro, 
" Non so piu,^' if they have previously given pro- 
mise, nature no longer withholds from them that last 
best gift, the indefinable charm which distinguishes 
the style of genius from that of line-and-rule cor- 
rectness, be it called soul, sensibility, or what it 
may. I have never heard playing or singing from 
children, however far they might be advanced in 
the mechanical part of the science, which possessed 
this quality. 

Every composer who writes music for the Catho- 
lic service makes the Virgin an ideal mistress ; as 
Solomon addressed the church in his Canticles, 
calling her soft names in many a mused rhyme,^^ 
so does the musician exhaust his fancy in tender 
phrases for the Mater divinae gratise,^^ and the 

Mater amabiUs f ^ the best and most impassioned 
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songs of the ancient opera school are poured forth 
by the singer, who addresses under these words 
some less exalted but more substantial divinity. A 
little of this leaven will mingle in the service of re- 
ligion, where the spiritual and carnal boundaries of 
musical expression are not better defined. In Eng- 
land it is difiicult for a music lover to pass a cathedral 
in which the organ is sounding, without stepping in 
for the sate of the plagal cadence, a piece of simple 
grandeur, which will alwayis, while our nature remains, 
aifect pbwerflilly : but in Antwerp there Is not only 
this attraction, but also the most iriventivie and florid 
complositioris ; and though the performance is a 
little roiigh, and the attention much interrupted by 
the scuffling on the pavement of the cathedral, yet 
the matter is frequent, and is accomplished out of 
pure love, and not as a job to be despatched. 

The music here costs nothing, and it is heartily 
to be wished that not only the cheapness, but the 
modesty of the performance, were paralleled with 
us. The cantor informed me, that though their 
library contains the works of the great masters of 
Germany and Italy, they do not wish to hack their 
Haydn and Mozart by too frequent repetition, but 
reserve them for holidays and extraordinary feasts. 

Durmg mass, a tall gaunt Swiss, armed with an 



ANTWEEP. 



23 



enormous halberd, stalks up and down the cathe- 
dral, the terror of those who turn their backs upon 
the host ^ and it is surprising, that among so much 
to soften and ameliorate the asperities of the tem- 
per, this fellow should be ever brooding mischief, 
never appearing so happy as when dealing his 
apostolic blows among the little boys, who bcca- 
ttonally collect in a crowd round some one of the 
doors. The sight of an unsheathed blade in a 
Christian temple is an eye-sore ; and the hired ruf- 
fian who carries it was to tne so personally obnoxious, 
that when I found it necessary to ask soine ques- 
tions, and to pay him for his trouble in answering, 
the fierceness of my manner made me laugh in- 
wardly. — Though the Flemings are jealous of the 
respect due to the offices of theur religion, and pre- 
pare to thrust offenders against it in the abdomen 
(at what point of enormity this takes place I have 
not yet learned), they take a strange licence them- 
selves. At a book-shop tmder the very nose of the 
church, and surroimded by missals, devout exer- 
cises, sacrifices to holy hearts, &c. I found a Bac- 
chanalian sermon, burlesquing outright the Scriptural 
quotations used in preaching, and substituting Bac- 
chus, Cupid, and Apollo, for the names of the 
Trinity, with a text worthy of that " master of 
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scoffing,'' Rabelais.~^^ Den Hemel drinkt, den 
Aerde drinkt, waerom zouden wy niet drinken ?^ — 
" The heavens drink, the earth drinks, why should 
not we drink ?"^an iq>peal quite irresistible, en« 
forced- by good wine. 

I do not think the people in Flanders are hypo- 
crites, and secretly contemn the religion they pro- 
fess ; but they are so intimate with the whole hear- 
venly host, so much hand-in-glove with the saints, 
whose faces and figures they recognize as duly as 
one merchant does another on change, that it is no 
wonder if their reverence for them gets a little rusty. 

The great pictures of Rubens which adorn each 
side of the passage to the high altar, arrest the steps 
^:0t every passenger in the cathedral, whether native 
or foreign ; and it must fulfil the highest ambition 
of a painter to have his works' placed in a magni- 
ficent building, where they are never without eyes 
upon them. The Descent from, and Elevation ot, 
the Cross, appeared never to be deserted, but to be 
givipg pleasure to fresh spectators the whole day. 
A poem or an oratorio cannot be enjoyed by 
snatches, but one may spend ten minutes over a 
great picture with real improvement: the eye 
takes in so much more at once than the ear. 
—What a triumph for the artist is it that these 



great works look now as fresh as if they had just 
left the £asel ! The most inveterate caviller must, 
I think, own the Descent from the Cross a faultless 
production, whether propriety of the composition^ 
expression, or colouring, is concerned. There is a 
divine aspect of goodness in the face of each figure, 
which renders some atonement to the feelings for 
the sight of the horrible and cruel death which has 
been suffered. The wings of these pictures are, 
with the true prodigality of genius, made as attrac- 
tive as the principal : the figure of the Virgin in the 
Annunciation, who is enceinte, and stepping to the 
house of Zacharias, has really borrowed tenfold 
grace from that circumstance. In the Purification, 
on the other wing, the grand wrinkled face and thidM*^ 
beard of the old Simeon, who, in his pompous vest- 
ments, is holding a sprawhng naked infant ; the re- 
strained eagerness of the mother, who with extended 
hands waits to receive her first-born, are profoimd in 
the conception and execution. In another place the 
artist has introduced a child, who is disturbed at the 
breast, and lays his cheek against it : the action is 
not more natural than the rosy tinge and the pulpy 
softness of its flesh. Rubens gives the naked 
figure as faithfully after nature as any one : others 
may make it look handsomer, but he gives the real 
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thing. If he paints a woman^s bosom, he paints 
it like one who is intimately acquainted with the 
subject. In tj^e xmconscious look of children, and 
in the full-blown mature beauty of his golden- 
haired women, Rubens is admirable. 
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Among the violin-players of England, and the 
various amateurs of instrumental quartetts and 
sinfonias, there have been some hardy enough to 
assert that church music is always the same ; and 
of the former, a leader of the Philharmonic Concert is 
reported to have said, that " if the whole of Han- 
dePs works were at the bottom of the sea, it would 
not give him the slightest regret.'* Without ex- 
pecting any very just or enthusiastic remark on the^ 
science from a r^iere player, and especially on thift 
violin, nothing can be more siDy than the suppo- 
sition that the vagaries of the quartett style t^re the 
only real creations in music. Though the delicacy 
of a well-written quartett, or the fancy, and light and 
shade of a sinfonia, fill the hearer with delight, it 
is reserved for choral sacred compositions to awaken 
that profound emotion which attends a perception 
of the sublime. 

One of those processions of the town inhabitants, 
frequent in Catholic coimtries, took place in Co- 
logne on Sunday morning, during the octave from 
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the great feast Corpus Domini, and the music which 
accompanied it placed the combinations and effects 
of the art in an entirely new position. On these 
occasions the streets are strewed with rushes, so that 
the performers glide along noiseless as ghosts, and 
nothing interrupts the solemnity of the harmony. 
The singers consisted of young ^Is and boys, 
youths and maidens, and lastly of consummate men, 
walking in double rows of immense length, and 
sometimes accompanied by bands of wind instru- 
ments. The simple hymn, sung by the girls in 
three parts, pitched in a low key, nicely in tune, 
and .without any vociferation — this, replied to by 
the men^s voices, and then in return by those of the 
youths, produced the most affecting appeal to the 
feelings of which music is capable — tears came un- 
bidden. The pauses in the music, the large body 
of voices, the contrast between the trebles^ tenors, 
and basses, the sudden breaking out in different 
parts of that long line, some voices from their dis- 
tance merging into silence, others unexpectedly 
swelling out near at hand, produced an entire and 
delicious novelty in the art, and such as might by a 
great master.of effect be turned to infinite account. 
— It would be gratifying to try how a regular motett 
for several choirs, of slow movement and aitfiil 
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counterpoint, with judicious marks of piano and forte, 
would succeed, the performers being placed in bodies 
at certain distances apart. I am sanguine in the 
conviction, that an extensive and entirely untrodden 
field of exertion is open to a composer ; but in this, 
as well as in orchestral writing, great experience and 
actual experiment are necessary to success. In the 
present instance, the ear was not offended by any 
jarring or discordant harmony, because the signals 
for the different parties to begin were regulated with 
judgment, one not commencing until the other had 
stopped; The priests, however, who took upon 
themselves to roar the Gregorian chaunt, made 
great blunders in the harmony; their basses and 
appoggiature were uniformly wrong. Two horns, 
clarionets, bassoons, and a bass trombone, played in 
a smooth manner and extremely subdued, supplied 
the place of an itinerant organ, and supported the 
voices in those parts where the modulation was 
somewhat more learned than suits merely vocal 
music. 

The cathedral, or Dom KirchCj as it is called, is 
remarkable for three things — its architecture, its 
lai^e bell, and its organ. Though a great part of 
this magnificent pile remains unfinished, some of 
the roof being merely boarded, there is no building 
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which one enters with more hiuhed and awe-stricken 
sensations. It has not the cheerftil gravity of Ant- 
werp, nor indeed of Catholic edifices in general ; 
but has more of the gloom of our own minsters, is 
of enormous length, and the choir is an unrivalled 
specimen of lightness and elegance. I wi^s never 
so much delighted with the richness of a singly 
sound as when the great bell of this cathedral was 
ringing, and heard on the marble pavement of the 
church ; the tone^ which was continuous, resembled 
a gigantic bass diapason pipe. For mere tone this 
was the puresft, weightiest, and finest I ever heard^ 
the most poetical piepe of mgnotony in the world. 
There can be no musician in Cologne ^ho does not 
sympathise with this vast machine when those 
mighty throbs are running through its quivering, 
sensitive body; when it speaks it begets instant at« 
tention. The two rivals of this beU ^re at Erfurt 
and Vienna, but I prefer the tone of the one here. 

Although high mass did not take place in the 
cathedral as usual, I had the good fortune, in at- 
tending vespers, to hear the magnificent organ, 
which is one of the largest and most glorious in- 
struments in the world : the compass . is about the 
same as that at St. FauVs ; in body and weight of 
tone it is still richer, and is more equal throughout 
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in the baas notes ; their fine roll and sweet thun- 
d!?r" will ever remain in my memory. Sebastian 
Bach, with his resonant ftigues, might here have 
reigned and revelled, but such was not the will of 
fate. The organist was extremely bad, and if one 
may deduce such 9, conclusion j&om his playing, a 
flippant Qoxcomb ; his interludes between the Gre- 
gorian tone? amazed me, from th^ir unreligious and 
9nomalovf§ mixture of the mu^ic of a ballet or tea« 
garden with the cloistral severity of the chaunt, 
To show how little th^ correspondence of time or 
ch^uracter is regarded in some part? of the Continent 
I have noted ouq or two bars as a curiosity. 




This kind of waltz movement was, by some cu* 
rious alchymy of mind, thought to be a becoming 
handmaiden to the fifth tone. 



Who can refirain, in witnessing so wanton and 
gratuitous an exhibition of folly, from wishing for 
some such interruption to the performer as Sir Toby 
longs for, when Malvolio is soliloquizing " Oh for 
a stone bow to hit him in the eye r but where, as 
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here, for religion may be understood bKnd bigotry 
and fanaticism, an obtuseness to real violations of 
good taste, and a more bold pro&nity may be ob- 
served. The priests take snuff, joke, and grin 
together while they are before the altar, or sitting 
in the choir; in the streets they look starched, 
prim, and sanctified. The Gregorian service was 
performed in a manner the most remote from good 
musicianship, every verse being accompanied with 
the same harmonies, so that there was nothing more 
than a tiresome repetition of tonic and dominant : 
as Handel was wont to remark when present at bad 
music, " Now A is trumps, now D.*" The churches 
are free from that intolerable nuisance in those of 
France, the serpent, the sound of which so much 
resembles the immature efforts! and bleating of a 
buU-calf; neither is the eye disgusted with the 
poverty-stricken appearance of the usual rush-bot- 
tomed chairs and bare deal forms which break the 
grandeur of a building into petty detail and poor 
convenience. During my stay in Cologne there 
were no operas performed, a circumstance the less 
regretted, as the uncouth manners and staring ill- 
breeding of the Walloons did not promise much for 
musical taste. At an hotel I was however much 
pleased with a trio for the harp, violin, and viola ; 
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a very good composition in C minor, and in the 
agitato style, which was played with great neatness 
and expression. A young girl who played the harp 
possessed abilities which would have procured her 
in England an income of hundreds a year, and ap- 
plause at the first-rate concerts ; and yet with this 
talent, and the manners and dress of a lady, she 
depends on the contributions of a casual audience 
for her reward. The modest self-appreciation of 
this young person, and the respect with which her 
hearers treated her, were equally complimentary to 
both parties. 

Those in England who have studied the German 
language in the dialect of Gottingen or Dresden,- 
and (as usually happens) make their first essay in 
speaking at one of the towns on the Rhine, must 
not be disheartened at not being able to understand 
or to make themselves understood by the inhabitants. 
Many Germans have assured me that the patois of 
Cologne is unintelligible even to them, as it ap-' 
proximates more to the Dutch thaiai^o their own 
language. In a dilemma with respect to the coin, 
I was referred for explanation to a man Kving in 
the hotel, who called himself ^ an Irishman, who, so 
far from using the brogue of the Emerald Is^e, was' 
unable to speak more than three words of English^ 

D 
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«nd those were all devoted to i^ffimation$ on th^ 
fubject of his place of nativity. It does a little 
constrain politeness to acknowledge as a country- 
man one who runs out the whole stock of his mo- 
ther-tongue with such extreme rapidity. 

The eil wagen * which runs between Cologne 
and Frankfort is a commodious vehicle^ and if the 
scent of tobacco be not objected to, an agreeable 
one. A kind of blue smock-frock, which is here 
worn by all sorts of travellers, sets aside every dis^ 
tinction of rank, and leaves the owner to recom- 
mend himself merely by urbanity of manners and 
politeness. These machines are rarely devoid of 
material for observation. One of my companionf^ 
on this journey was a fat Amsterdam merchant, 
who had visited the baths of Aix la Chapelle on 
account of a disordered stomach, and who sat in 
one comer of the coach, discoursing of sauces and 
wines, and of what was lecker (delicious), though 
at the very time he could hardly open his eyes 
from intense head-ache. There is something 
amounting to the heroic in this mode of paying the 
penalty of sensual indulgence without puling or 
complaint ; the virtues of attachment and endur- 
ance relieve the grossness of the character, and 

« * Post eoadi. 
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we half respect the magnanimous glutton, who 
eats and writhes, and eats and writhes again/' 
In passing through Bonn it was my intention to 
have visited the amiable and excellent musician 
Ferdinand Ries, to whom I was furnished with let- 
ters ; but having previously learned that he was on 
a journey to the interior, this pleasure was pre- 
vented. The retirement of Bonn must be doubly 
endeared to one who has known what the task is to 
listen to the blunders of school-girls, with the 
mania of composition upon him. Teaching under 
such •circumstances is the most melancholy and 
galling sacrifice that a musician can make of him- 
self. 
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Does any one wish to attain the 48ummit of earthly 
bliss? If so, let him travel in fine summer 
weather between Mayence and Frankfort, take his 
dinner in a pleasant chamber, overlooking that 
smiling country, with the welcome intrusion of 
green boughs at the window, and after emptying a 
flask of old Hockheimer, he will arrive at the 
blessed consummation. The merit of this discovery 
I must share with a certain German student, and 
we both flatter ourselves to have appreciated that 
ecstatic state described in the old ballad : 

" For what more can a man desire^ 
Nor sitting by a sea-coal fire," &c. 

Rhenish must surely have been the wine to which 
Milton alluded when he talked of rising afterwards 
" to hear the lute well touched it is the most 
poetical and inspiring of fluids ; it gives excitement 
without muzziness, cheerfiilness without conglome- 
ration. Port wine has spoiled much music, has led 
to much inefficient fingering, and many wrong 
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chords. The time is now fortunately past when it 
was usual for gentlemen to repair after dinner to 
the company of the ladies in the drawing-room, 
with shining faces, eyes set in their heads, lazy 
tongues to applaud in the style of Cassio, " Tore 
heaven, that is more exquisite song than the other;^"* 
but even in mere criticism (easier than playing) 
our strong wines induce no wonderftd acumen. 

Although the tour of the Rhine is now almost as 
well known as the voyage to Margate, it would be 
a sullenness, an ingratitude, to that land of vine- 
yards, of romance, and sunshine, as well as to our 
worthy host, not to say how much we enjoyed a 
sojourn at a long, low, white house near Mayence, 
situate on the very brink of the Rhine, where the 
monks were formerly supreme, and where their skill 
in cookery is still emulated. The waiters at this 
inn are foil of legendary lore, and relate the his- 
tory of Sir Roland with so much enthusiasm, that 
they appear to have descended from a race of chro- 
niclers ; and the country is so romantic, that one 
would be transported back to the age of chivalry, 
except for that vile modem necessity of settling 
one''s bill. 

It was in the cheerftd city of Frankfort that I 
first became acquainted with German operatic per- 
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fomances. The opera-house here may, at a rough 
guess, be compared in size to the Lyceum Theatre; 
and it does not appear very favourable to the con- 
veyance of sound, if one may so judge from the 
flatness with which it falls upon the ear. The or- 
chestra consists of about forty-five musicians, of 
which the wind instruments, particularly the horns 
and clarionets, are good, but the stringed band 
wiints weight as well as more bass ; the violins seem 
to be always con sordini. The performers, both 
voc2tl and instrumental, are all under the domination 
of the opera director ; who, placed on an elevation 
in the front of the orchestra, gives the cue to all, 
very properly setting aside the offices of leader, 
chorus director, &c. which in England frequently 
causes the band and singers to be wandering in op- 
posite directions. M. Guhr, who is maestro di 
capella, and director of the music at the Frantforfc 
Theatre, takes his stand with the score befbre him 
and his baton of office, and sees that the musicians 
Attend to their parts, though there seems to be little 
fear that they will be omitted through carelessness 
and indifference. The musicians in London, par- 
ticularly the wind-instrument players, often exaspe- 
rate a composer by omitting the solos which are set 
down for them^ and from the lenience of the leader 
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towards these mistakes, the poor author frequently 
receives the most unjust misrepresentation. 

Boieldietf s opera, " Das * weisse Fraulein,^ was 
in fashion during my visit to Frankfort, and no* 
thing could exceed the regularity and precision 
in which the choruses in it were performed; 
throughout the whole, the ensemble was strict, and 
the nicety of intonation exact ; the accompanied 
recitatives, or rather musica parlante^ in which 
the instruments are not regulated by any definite 
time, reminded me of the best days of our Italian 
opera. Here is a very agreeable tenor singer, 
M. Nieser, whose voice in the sweetness of its qua- 
lity resembles that of Curioni ; but with this ad- 
vantage, that it is always in tune, and that his 
style is destitute of all flummery and impertinence. 
I was pleased to hear theatrical music without those 
vulgar appeals in the shape of long shakes, tre- 
mendous roars, runs and cadences of all kinds, the 
abomination .of our public performances ; and 
though they produce applause, so easily acquired 
that few of our singers cannot boast a good stock 
of them. M. Dobler, a bass singer, must be also 
recorded as possessing a pretty good voice — perhaps 

* In Germany it would appear that white and ghostly 
3roung ladies are of the neuter gender. 
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a little too fat axtd qtiaggy'm its depth if rigorously 
criticised. The theatre is not rich in female 
talent ; yet the performance of Mademoiselle Haus 
deserves notice, not only from the unpretending 
style in which she executed her songs, but from 
the very remarkable facility with which she reached 
and dwelt upon the highest notes. Mademoiselle 

Haus sang up to with perfect ease, and that 
not as a matter of display, but in following the 
author's text. A bravura song in F, satisfied me 
of this extraordinary gift. The concerted pieces, 
which best show the strength of an opera company, 
were very long; and here, as the quality of the 
voices did not provoke individual criticism, I was 
much pleased by the musician-like style in which 
they were performed. No ornamental notes were 
introduced which did not belong to the harmony, 
a sin of which public singers are too frequently 
guilty, and which results from the want of a well- 
grounded education in the science. How^ often, 
for instance, has Mozarf s little duett, " Su TAria,'' 
been sung in London by two fashionable singers, 
who concluded by making a shake on fourths — 
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The secret of the extraordiiutry popularity which 
Boieldieu^s opera receives may be traced to the 
admiration of Walter Scott's works, which is ex- 
cessive in Germany : as a composition, it is full of 
the worst instances of French taste. Noise, vio- 
lent changes of key, and that species of modulation 
which may be termed baroque^ are its charac- 
teristics. The well-trained ear is little prepared 
for such a remorseless succession of harmonies as 
this : — C, B flat, E flat, B natural, without prepa- 
ration QT management. The auction scene, in the 
finale to the second act of Boieldieu'^s opera, which 
I have heard extolled as a masterpiece on the au- 
thority of the late Weber, appears to me to fall 
ludicrously below the eulogium: the situation 
seems to promise some opportunity for varieties of 
character in dramatic composition, but the resiilt 
does not bear out the supposition. 

•The theatre here opens at six oVlock, and the 
whole is over before nine, as afterpieces and farces 
are wisely omitted for the enjoyment of a lounge 
in the public gardens. 

The unostentatious and impressive nature of the 
Lutheran Confirmation Service has been already 
set forth by Madame de Stael ; and it is, I think, 
the only interesting thing in the whole catalogue of 



42 



A MUSICAL TOITE. 



their religious observances. I attended a service 
of this sort in the principal Lutheran churchy 
'where the <;hildren, alternately with the whole con- 
gregation, sang verses of those unsophisticated 
finely harmonized jtunes which are distinguished 
by the name of comle. The peculiarity of the 
singing in a German congregation is its univer- 
sality and general correctness of tune. A multi- 
tudinous shout of this kind must affect the most 
phlegmatic mortal ; and even Whitefield confesses 
his emotion at hearing some thirty thousand on a 
hill side uplift their voices in a stave. The effect 
of the organ is in this church much deteriorated by 
its being thrust cime to the ceiling; whereas had 
a good space been left between it and the roof, for 
the sounds to play about, the tone would have a 
fairer chance. To ascertain the truth of this ob- 
servation, I need only request a comparison between 
the two cases to be made, and would recommend 
the consideration of it to those who are concerned 
in the erection of instruments in our own churches. 

I have scarcely yet met with one organist whose 
|)laying accords with the genius of his instrument, 
or who possesses the grave style that becomes it. 
The workmen here are not so good as their tools, 
and they display a wonderful liking for ttviddling 



48 



vitli the solo stops, instead of mingling three ot 
four parts in one confluence of harmony. 

The concerts in Frankfort are given at the Red 
House. A sinfonia by Wranisky in F, and one by 
Haydn in E flat, were extremely well played, and 
gave me much pleasure ; but the number and qua- 
lity of the pieces introduced at the concerts will 
not induce a musical amateur to reside long here. 
The last performance consisted of ah overture by 
Cherubini, a horn solo, a violin solo, and a couple 
of songs by Paer — ^neither too long nor too good a 
selection. The two principal music-shops are 
amply supplied with the writings of Fiirstenau for 
the flute, and of Czemy for the pianoforte; but 
manifest a "plentiftd lack"' of scores. 

Although my visits to the Catholic cathedral in 
the old city have been assiduous (as more than 
half the towns-people are Lutherans), the aisles of 
that most ancient structure have remained voiceless. 
Any lover of antiquity and romance will be well 
repaid in looking over this place, the sides of which 
are covered with helmets, gauntlets, trophies, ar- 
morial bearings, the petrified figures of knights 
armed at all points, standing on swans, dogs, or 
gryphons, and cracked down the middle by age, 
but whose stiff rigid figures and hard faces show 
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them equally formed to give and receive knocks ; 
and it is neither matter of surprise nor of regret that 
some of these gentry, after passing through the 
vicissitudes of this mortal life, should have received 
their coup de grace so early as the year ai^d 
have ever since left their stone effigies silently look- 
ing out from those walls. Old Froissart has, 
doubtless, commemorated their achievements, and 
chaunted over them his usual requiem, ^< God 
assoyle their souls.''^ 
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DARMSTADT. 

In this part of the world travelKng is the only 
expensive article. The Prince of Tour and Taxis is 
the general postmaster; and his title is well de- 
served, for he indeed taxes tourists. The grand- 
duke, here resident, is the most renowned amateur 
of Germany, and personally encourages the art and 
its professors. 

The pleasantest compensation for a hot and 
dust^ ride, is to find, on arriving at a fresh town, 
an opera going forward : this was my happy case 
at Darmstadt, for the rehearsal of Weber's Eu- 
ryanthe was to take place in the evening. The 
only requisite to obtain admission was to send in a 
card; and though I arrived before business had 
commenced, and while the house was but dimly 
lighted, to find my knees knocking against the 
benches of the pit was so well-known a sensation as 
to translate me into an instant familiarity with the 
place. It is to many in London no unamusing 
pastime to sit shrouded in darkness, and to witness 
the wordy contests of the maestro, the prima donna. 
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and the leader, &c.; all the foaming disputes, the 
stamping, shrieking, and raving, that must of necea^ 
sity precede the production of an Italian opera. 
What can equal the rage of an incensed operatic 
heroine, whom beauty and the consciousness of" 
talent have both combined to make wilM I — ^it 
must have blows. Many a time has the poor 
conductor (thy skulli unfortunate Scappa ! is now 
in Dfij mind^5 eye) had his head hammered with a 
thick score, for not being sufficiently prompt in his 
obedience , to die word of command. At Darmstadt 
all is quietly and peaceably managed, probably 
t^epause the grand-duke himself superintaids the 
rehearsals. This venerably nobleman, now between 
seventy and eighty years of age, may on such oc- 
casions be generally seen standing at a music-desk 
on the stage, and directing the orchestr$^ with the 
blandest and mo^t affable demeanour. He appears 
to be the remnant of a tall well-built nian, though 
his military uniform and sword show as if in mockery 
of a paralytic contraction which has bowed the 
wearer'^s head nearly to his chest. The grand-duke 
is, however, still capable of considerable vivacity, 
which I am informed he principaUy displays in 
saluting those ladies who sing to his satisfaction ; 
he is lucky if in the discharge of this important 
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duty ha meets with few struggles, much less an 
imitation of tbe^ classic flight of Arethusa from 
Alpbeus. 

The road to promotion and court favour in this 
little state lies in musical skill, for an aide-de-camp 
of the duke's gave the time to the choruses; so 
that with this exalted assistance the capell-meister, 
M. Mongald, had nearly a sinecure.-^The re- 
hearsal was soon despatched^ as the opera had been 
before played, and the duke merely required a 
^finale and one or two other movements to be tried. 

Darmstadt is a place of splendid buildings, 
squares, and fountains ; there is no poverty to be 
seen i^bout it ; and so great is the courtesy of the 
inhabitants to a stranger, that it becomes almost a 
necessity that he walk with his hat in his hand. 
^ Their politeness is entirely free from servility, it 
spj^pg^ from kindness of heart ; and where, in a 
thinly-peopled state, one has leisure for these ur- 
banities, they are worth all the less exacting but 
stupid and brutal sulkiness to be found in the 
woyld. 

About ten steps from the door of the opera- 
house lead to the open gardens of the duke, and 
thus may be enjoyed at the same time the highest 
luxury of a civilized diy and rural life. It is in 
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this quiet retirement, and in the cahooness of even- 
ing, that the beauty of music and the merits of 
performers are generally discussed ; and among the 
youths and maidens there appear sundry other dis- 
cussions, to which green trees, moonlight, a soft air, 
and the fragrance of flowers are marvellous incen- 
tives. I could not help envying the peaceftd life of 
some of the musicians, whom I met after their 
pleasant labour returning home alone by 'these 
beautiftil paths. There can be no fitter place for 
the chewing the cud of a pleasant fancy, or for 
feeling the "dainty sweet of "lovely melancholy." 

I was induced to visit the palace chapel, in which 
the Lutheran service is performed, but was griev- 
ously disappointed in the expectation of hearing 
some good music. Since I left England my ears 
have not suffered such pains and penalties, and on 
this occasion I experienced that Germans may and 
can sing out of tune ; but then their psalm was an 
interminable one, and would have tried the ears and 
lungs of the very best singers. The subject of the 
preacher's oration was the mutability of sublunary- 
affairs, and his view of it for a divine equally new 
and philosophical ; for instead of inculcating con- 
tempt of this world's pleasures, he advised a due 
regulation of them as the only means of attaining 
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an equable flow of happiness, and of preventing 
repinings and regrets. It was,. as one of our re- 
vered monarchs used to say, when complimenting 
his chaplain, a very good, short sermon ; and the 
congregation flocked out to help digest their theo- 
logical repast with some of the prettiest airs in Ros- 
sini's Barbiere di Seviglia, played by the military 
band on parade. When the Sunday is fine, the 
half hour between the conclusion of church service 
and the beginning of dinner may be spent veryt 
cheerfully at Darmstadt; the air resounds with 
waltz tunes, the ladies are out (actually) dressed for 
the opera in the evening, the soldiers stand in 
columns, while the ofiicers as usual restrain their 
exuberant chargers, and* (to use Sir Philip Sydney's 
expression) " now careering it, and now caricoling 
it,'' cause an awful devastation of heart among the 
&ix spectators. It must however be asserted in 
justice to the German ladies, that they are not ex- 
clusive in devoting their smiles and good nature to 
those who have careered it and caricoled it ; a frank 
and polite address is sure to leave the possessor no 
cause of complaint. The scene of this Sunday 
exhibition is on the great square opposite the Exer- 
cise Haus, an arsenal, or . rather brazen harem, 
where the grand-duke keeps his cannon, with as 

£ 
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much honor of a vtxmgpt'n peeping in upon tliem^ 
M a Tutk would show if his fiiTourite women were 
in jeopardy* 

On the peifenoMice of Euryanthe, for the pay« 
ment of about thirteen pence English I took my 
place in the pit Think, gentle reader, of enjoy^ 
ing an opera, played and sung by the best artists^ 
for that sum. The interior of the house is roomy, 
and handsomely decorated ; the band is the largest 
of Germany; the royal box is placed exactly in 
firont of the stage, and the signs firom it are most 
rigorously attended to during the whole perform- 
ance. No beacon was ever more zealously watched 
in War-time than this hy the capelLmeister. As 
soon as the grand*duke and his suite were seated, 
the overture commenced, and it was better played 
than I remember to have heard it even by the Flails 
hsmonio Sod6ty in London ; the part in which 
the violins con Sordini are accompanied by iterated 
notes on the violas, a very critical passage, was ad- 
mirably executed ; and much effect was produced 
by the basses leading off the little fiigued point 
pianUrimOf instead of the contrary, as is generally 
done. When it is stated that this excellent or« 
chestra numb^s seven contra bassi for its founda- 
tion, with a ooiresponding proportion of other 
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ktrumeiitiEi) ^ome icbte inay be formed of iht (Smt 
fend digmty with which instrumental pieces are exe*. 
cuted. This double basses used in Germany are 
frequeiitly strung with four instead of three stiingSi 
thinner than those in use with us^ and' descending 
to E below the usual scale ; when mixed with others 
the depth and richness they produce are very fine. 
A ptuttoraie movement in and a bass song in C 
minor, were some of the best music of the opera ; 
but the excellent re-christening of this performance 
by the amateurs of Berlitl, renders all additional 
remark upon it nUgaWty. By the amateurs of that 
eity it was unanimously dubbed L^Emtuyante^ and 
truly, if the essence of dryness and head-labour in 
music may deserve the appellation^ it is well b^ 
stowedi The pretty passage of melody in the 
overture, when estimated with reference to other 
parts of the operd^ is as a drop in the des^ 
and it vexes one that a composer capable of think- 
ing in this way^ should choose to biitten upon the 
leavings of other people. Most of Weber^s wild- 
est &ncies (save and except in the demoniacal 
Freischiitz) are as distinct from txue invention aii 
the ravings Df madness are from the frensy of 
sense — and, between a bedlamite and a poet, heaven 
knowii there is latitude for choice. This is not in- 
£ a 
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tended as an irreverend allusion to Weber, but 
merely as pushing the comparison to its verge ; and 
it may be modestly opined, that a little of the ra- 
tionality and sweetness which Mozart did not 
undervalue, might not have lowered the vigorous 
imagination and profound knowledge of the or- 
chestra which Weber possessed.^MademoiselIe 
Madler, who performed the part of Euryanthe, and 
is the principal soprano in this corpsy has a sweet 
voice, and would make an excellent chamber-singer; 
but in the^br^e parts of every bravura she was al- 
most inaudible, because the band is really too large 
for accompanying opera-music, especially songs. 
But whoever looked at Mademoiselle Madler 
would hardly wish for a higher pleasure than his 
eye-sight would afford him ; she is a model of Ger- 
man beauty, which is indeed a condensation of fe- 
male loveliness, including all the sentiment of it. 
The lady must be thus imagined : a being some- 
what about the height of Shakespear''s Rosalind, 
with that undulating flow of outline in her figure 
which never wearies in contemplating ; a face per- 
fect for its symmetrical regularity, and its look of 
goodness ; hair (almost distracting to mention) of 
an auburn colour, and in such pro&sion that when 
allowed to escape from its confinement, it descended 
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nearly to the feet. This abundance of hair is the 
dowry which every German woman brings her hus- 
band; and I find that in this country they have en- 
grossed the fabled strength of Samson in that 
particular, which should by lineal descent have been 
ours; but if they are usurpers, they are certainly 
not tyrants.— M. Vetter, of Leipsic, who was the 
first tenor in the opera of Euryanthe, gave me 
great pleasure as a singer, perfect in every requisite 
for his art, and sustained his difficult part, in fact 
the most prominent one of the opera, with great 
skill. .After a Sunday spent in this way, the head 
is not quite so ripe for the pillow as after wading 
through a few sections of the Whole Duty of Man; 
but whether it be the consciousness of sin that 
keeps one awake, I have not as yet determined. 
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MUNICH. 

The whole territory between Darmstadt and Mu- 
nich has been not inaptly called the ^Iden oonntry, 
if that term may describe all that ig fertile and 
pieturogque. At Stuttgard I tasted the first and 
only unpleasant wine perhaps to be fouild in Ger- 
many. The produce of the Neckar vineyards, 
which is there placed on the diiiner^able in un- 
stopped decanter^s has a strong resemUance in co- 
louT) smeU, and taste, to the gargle which phy- 
sicians prescribe for a sore throKt. 

In Bavaria, the livery, or rather uniform of the 
postillion (which varies in every state) mounts to an 
extravagance of absurdity; he here indues black 
breeches, a yellow fringed jacket, a cocked hat and 
green feather, and looks half priest, half mounte- 
bank, characters which in this country at least are 
not found to be quite so repugnant to one another 
as they might be imagined. The German postillion 
is by no means the phlegmatic person he has been 
represented; his salary is a fixed one, and therefore 



if impudence and eunmng were natural to him, he 
can have no views on the purses of passengers which 
prompt their exercise; the fresh air gives him ekstic 
and unvarying spirits; he is ever carroUing and 
gay, cracking his whip apd hia jokes, tin some en« 
tanglement of the harness dashes his merriment ; 
he stops, groans aa he hoists his ponderous boot 
over the horse'^s side, and while remedying the ac« 
eident is melancholy for two minutes, adjuring by 
the ^^heile^ sacrament^ these calamities of ex- 
istence ; but when once again seated, he straightway 
forgets what manner of man he was. 

For some miles before the entrance of Munich, 
the eye catches the long chain of Tyrol moimtains, 
vrhich appear in the horizon with their snow- 
crowned heads, hardly distinguishable from clouds; 
when the sun is shining, the snow on them, which 
glitters like burnished silver on a dark bluegrotmd, 

u 

has a very lovely effect. Farther on may be seen 
the mountains of Salsburg, from behind which 
Mozart first came into this <^ breathing world,^ and 
a fit nurs^ it is for his romantic genius. 

The aspect of Munich, like that of Vienna, is 
extremely white ; the new buildings with which the 
former city is adorned have a dazzling brilliancy in 
this respect that is painful to the sight, and satis- 
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fectorily accounts for the prevalence of wearing 
spectacles. 

Until of late years Munich has had the reputa- 
tion of being the best place for the study of dra- 
matic singing in Germany ; but that was during 
the life-time of Winter, who was here the capell- 
meister ; but now it is not clear whether Prague 
or Berlin may not contest the point of supremacy. 
The opera in this city has sustained two irreparable 
losses ; the first in the death of its excellent com- 
poser Peter von Winter, and the second in that of 
Mademoiselle Vespermann, his best pupil, and one 
of those lavish productions of nature, a real singer. 
That the old Winter should have been gathered to 
his fathers when fall of years and honours is not 
surprising. Every one who knew him speaks well 
of him : at a sale of his musical effects which took 
place a short time ago, the slightest remembrance 
that could be procured was eagerly grasped at. 
Winter was a tall man, with rather an austere cast 
of countenance ; his manners were what the 6cr« 
mans expressively term grob (something between 
surly and deficient in politesse)^ but under this 
rough husk he had all the friendliness and since- 
rity which characterize his countrymen. It was his 
practice, as it is that of the best German composers. 
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especially those who are also chapel-masters, to de- 
vote some time of each day to the instruction of 
girls who are intended for public singers ; and this 
is done, not by dinning one or two songs into their 
heads, but by first making them musicians, able to 
read, execute, -and comprehend at sight, and after- 
wards by making them study the sentiment and ex- 
pression the composer intended to convey. In 
many of the little quiet German towns through 
which I have passed, the sound of young students 
at their solfeggi^ consisting of intervals direct and 
inverted in eveiy possible variety, have met my 
ear, with the pleasant assurance that they were not 
beginning to learn music at the wrong end. Made- 
moiselle Vespermann fell a sacrifice in her twenty- 
first year to the blunders of an ignorant physician, 
who negligently allowed a simple disorder to be- 
come a malignant one. Her genius for music was 
so decided, and so passionately did she devote her- 
self to her art, that in songs of pathos and ten- 
derness she appeared to live only for the beauti&l 
melody. This charming creature must have felt 
that, in being the organ through which the most 
exquisite feeling of Mozart and Winter could be 
perfectly communicated, she was only a little 
loTre» than the angels and to a singer who feels 
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the real dignity of her calling, such should be the 
only acceptable ground of praise. The memcnry of 
Mademoiselle Vespermann is affectionately ehe* 
rished throughout Germany, and her perfonnance 
qpoken of with enthusiasm. 

On inquiring after the public perfoimazieea in 
Munich, I received intimation of some music by 
Weigl (autiior of the Schweitzer FamiUe^ and a 
Viennese composer of reputation on the Continent) 
to be performed at the SchwdgerischVolks Theatre, 
a little wooden building situate in one of the tapm 
squares, and not much better than a show-booth at 
a fair. The sound of the band, which made its 
way to the outside, did not tempt me to pursue my 
original des%n, and I turned into the magnificent 
church of the Jesuits, where a very good musicsl 
service repsSd the disappointment. It was the &b- 
tival of St. Aloysius, and it was predicted that 
there would be some good singing and a fine illu- 
mination- I found the prediction true with respect 
to the music, which consisted of a litany composed 
in the ancient style, and broken into several move« 
ments, or separate motetts ; they were sung by a 
large choir and totally unaccompanied; a director 
gave the time, and the signals for the crescendo and 
dinrni^endQ, and this smice waa upoa the 
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more deEcately performed tlian any puUic church- 
music I have yet heard in Germany. One fa- 
vourabte dbrcumstance for the music was that the 
crowd was perfectly quiet, and every one was fiilly 
occupied in contemplating the hlaze of candles and 
the glitter of the altar. The organ bursting in 
upon the conclusion of the voices, produced a fine 
contrast ; the player is a smooth one, and the in- 
strument possesses the softest and roundest diapa- 
sons, or what is equivalent to them. In this church 
the Abb^ Vogler was formerly organist. In the 
management of the organ the best German players 
are, with all their readiness in fiigue, deficient in 
two or three important points ; in a close they are 
too abrupt, and do not allow the tone to die away 
by degrees into original silence; they are unac- 
quainted with our cathedral effects, and also with the 
proper mode of using the organ in choral music, as 
we are behind-hand in the use of the pedals and the 
building of those vast and voluminous toned pipes 
to which they give utterance. A celebrated Ger- 
man musician, who had visited England, declared 
that he could not relish the Messiah of Handel in 
his own country, after hearing the great effect 
nrluch was produced in London by the use of the 
organ in the choruses. I was pleased to find that 
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among the musical world in Munich and in bther 
parts of Germany the fame of Handel (or Hayne- 
del, as they pronounce his nanie without the broad 
A) is rising on a solid basis, and that he is con- 
sidered a model of the ecclesiastical style even by 
Catholics, for whom Haydn and Mozart have done 
so milch. The works best known here are four — 
the Messiah, Judas Maccabeus, Samson, and Alex- 
ander'^s Feast; and the first is preferred without the 
additional accompaniments by Mozart.* The Ger- 
mans are hardly aware bow much their countryman 
was indebted to the English for that perfection of 
his taste in church-music of which he has left; such 
enduring monuments. Handel came into England 
a fugue-writer of the most astonishing flow and 
power, well skilled in the Italian style of melody, 
with a poetical genius, and other natuiral advan- 
tages ; but it was in his retirement at Cannons, and 
in his intimacy with the writings of TaUis, Bird, 
and Furcell, that he ripened and matured his church 
feeling. 

One of the peculiarities which strike a stranger 
in walking the streets in Munich, is the deep hum 

* It is curious that the people for whose enjoyment these 
additions were expressly made should be the first to discard 
them. 
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which assaults his ear as he every now and then 
passes a beer-house. These places generally have 
a public room open to the street ; and in the room^ 
which is narrow, and retires backwards fifty feet or 
more in depth, there are crowds of men and women 
from Monday morning to Saturday night, who are 
generally all talking at once. 

The ^^dolce & niente^^ is much cultivated in 
Munich, at least it is so in the summer-time. The 
students here are a remarkable body ; s6 unfettered 
by custom or prejudice in tlje mode of wearing their 
habiliments, that no possible extravagance in that 
respect would excite remark. 

For the benefit of the strollers and holiday- 
makers in Munich, bands play twice a week in the 
open square of the king's palace, which both for 
look and accommodation may vie with the Palais 
Royal in Paris. Here, while the cooling luxuries 
of lemonade and ice are imbibed, there is a regale 
of excellent instrumental music. An overture in 
E minor attracted my attention from the brilliancy 
of execution and expression with which the trom- 
bone players accomplished some most unwieldy 
passages for their instrument. The faces of 
the performers appeared as if animated by a pro- 
phetic fury, and their distended cheeks would have 



mninded one of the fei-frced cherubim lometimes 
leen on a diurch organ, only that they were oldor, 
redder^ and accompanied by a jutdng frix^ of 
mufitachio that east a shade. Their enthiuiam, and 
the earnestness of their manner, if ere delightfiil, as 
those qualities always lead to excellence. 

The opera-house at Munich is, Hke others I 
have mentioned, in the neighbourhood of beautiful 
gardens ( for its internal embellishments and deco- 
rations, sise, scenery, and above all its orchestra, it 
is hardly rivalled in Berlin — certainly net rise* 
where in Germany. The light shed in upon the 
audience is very mild and chastened, and also con- 
venient, as it may enable Isome very unobtnudvery 
to devour an occasional surreptitious slice of baked 
plum-pudding, which is usually vended in the pit 
of the theatre, among other less substantial sweet* 
ineats. A lady of quality in London Would finnt 
to see such frightftd and odious vulgarly ) bat in 
Munich the people are really not ashamed of any 
thing but meanness and affectation. The opera 
gave, during my stay, several pieceia of Rossini, of 
which the best was the Otello^ In that compo- 
sition, which contains undoubtedly some of the 
chief of the author^s writing, I heard the finest 
individual and concerted performances of the style 



that I' htv# M yet met mth in England^ out of 
it ; i&d theii* oxcellence made me i^egret that the 
talents of the singers and band w^e not employed 
on a greater wotk. M. Fraensl^ j\m.^ a pupil of 
SaUm^ is the director of the musiC) and is himself 
die composer of some good operas. 

Here I became acquainted with the vocal poVreirs 
of Mademoiselle Schweitzer, who is a tisitor at 
Munich from the court of Hesde-Cassel, where she 
ia chamber-singer. The voice of this young lady, 
who was the Desdemoiia> Is extremely sWeet atid 
poirerM ; her taste and intonation' wete also good. 
The manner in which she sang the Pregheira in 
four flats in the last act^ which is a sweet cantaHh 
naiovement, with a breathing accompaniment of 
wind instruments, convinced me of her talent. 
Mademoiselle Schweiteer presented the phenomenon 
of a graceful and attractive woman on the stage, 
though shorn of one of heif natural legs, and 
supplied with a substitute of cork. I was indebted 
for this piece of history to one of the people of the 
opera, who thought the dexterity of her carriage 
worthy of observation. 

Among the singers of this establishment are also 
a foass, M. Stadacher, whose style is far smoother 
and not so staccato as is generally the case with 
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tbat class of voices; and an excellent . tenor, M. 
Bayer, who displayed good feeling and disceetijon 
in his performance. 

Rossini has in this opera, in order to diqpli^. :lsbid 
compass and flexibUity of his heroes voice, niade 
Roderigo ascend, in some parts of the music to a 
most unromantic and unmanly height, wUbh did 
not fail to create a li^ugh in the audience, though 
that effect was undesigned by the' compos^if. It 
is unfortunate for the libretto of Rossini's opera 
that one cannot forbear the recollection and asso- 
ciation of Shakefepear's tragedy, the deep feeling of 
which might only be expressed by the. genius of a 
Mozart ; and on seeing the regular and unvarying 
uniformity of plan upon which the finalea of Ros- 
sini's operas are constructed, it is difficult to witness 
the metamorphosis of such a story into the common 
jog trot^ of the stage, without a feeling like contempt 
at its absurdity. The complete precision with which 
every note of the accompaniment was played, might 
have satisfied the most rigorous judges ; and I have 
found this delicacy and exactitude of the orchestra, 
in which the players show themselves in their 
proper sphere as the servants of the voice, an ad- 
mirable peculiarity in their performances. There 
is a greater weight and richness in the stringed 
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instmmeiitB of the Munich orchestra, than in others 
in Gamany ; and though there are fewer violins 
than at Darmstadt, they are better, as well as better 
pbyed upion. 

The public taste here is less depraved than at 
Vienna; but it will not do at this time of day &r 
persons to visit either of these renowned cities in 
the expectation of finding a general appreciation of 
the highest efforts in music : the audiences, if a 
piece be in too elevated a style for their comprehen- 
sion, show by their patience and quietness that they 
have the will to understand ; but to be silent at the 
end of a scena, is in Germany tantamount to the 
most vehement disapprobation with us. In the 
choice of operas the pleasure of the greater mass of 
listeners is always consulted ; which, however just in 
one. ppint of view, does not precisely agree with the 
aristocracy of science, and it has caused the ama^ 
teurs to withdraw themselves into private societies, 
where they may pursue their own tastes without in- 
terruption. Of these societies there exist all sorts, 
even to the humble style of popular songs. The 
old Italian madrigals and glees, written for two 
tenors and two basses (a beautiful mixture for un- 
accompanied music, when the parts are well distri- 
buted), are in the greatest favour; and they are 

F 
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g«(i#ra% tmt deligbtfiilly pet&me^ m seeoimt 
of the marVeUous nieetj f£ ear which eduec^ed 
Qemm singefi possess. The biircm Von Potflsl^ 
director of the royal concerts, distinguishea hin^self 
muoh for his liberality and encouragement to inge^ 
nidus yoUng aiiista; and he is said to have been.tbe 
nost earnest promoter of that talent which has 
caused the young gid^ Scheduler, to iddixed at 
Beriin. 

I cannot agree idth Lady Marjr Wordey Mon^ 
tagtie in detesting the Catholic religbn bediuae it 
has made some fbw young wom«i shut themieltBg 
in cloisters, who might haye been just as unhappy, 
or less conscientious) under another form or creed* 
In Munich it diffiises univeNal cheerflihites^ and 
especially amolLg the girls, who flutter about on n 
aidnt^ii day widi a gaiety in then* fiices, wfaidh 
thing but the lif^Uieartednesa of an iunofttttt tdfaiil 
could fffe* 

The diurehes of the eontinent hare ceased Ush ht 
places df tnerchandtse, and are not, like the tetuple 
of J^riisalmtti occupied inth dovo-selling and money- 
changing $ bht still they are gr^at auxiUitfies to 
tirade : for instance, an old woman who finds a dv31 
market for her eggs or apples, brings her stock into 
church under her cloak, kneels down (after having 



mAAe thid miA dblatioiti of tollow to her pAivon 
^ini), pAiikH hA]&i^Aoien prayers, alid thfen 
ttcming fiifcid a brisk demand^ dt if i^he dctes not, 
tMiifa it Hoi h^^ fatdt. But these edifiei^s have a 
still more bedutiM use, for in them the halt, the 
nmiliied, and th^ Mind daily asseinble to aiirait with 
calmness aftd sereliitjr k release irom their unhappy 
condition. To poor ereatiires who thus find conso- 
latlen^ thi; plae^ may literally be called mother- 
clititeh. 

The architei^iiire and iiiteriial ^pf^earailce of the 
eil^ediral is ndt '60 ele^aiit and syinniefrieal as thit 
of thd J^esUits^ chiireh ; faideed the Mm^t, #ith it«l 
great hefevy ri^tiare jfillars, has little to tecomtnend it 
te the dighity ef itd appellatidn bUt siis^. ^he 
buildii^ is, however^ favoilrable tb sbund^ Und some 
p»ts of thfe ehbir are i^ofthy attetttion, j^Airticttldrly 
a tomb ill bronie knd bkck marble, eorisecnited to 
the mettieify of the eiii^eror Loiiis tM Fbiirth (HT 
Bat^a.* The desigti aiid exeeutibti bf thi« j^iebe 
of lirt are alike excellent ; the grbui^i^ of figiites 
about it are bejititifally disposed, and thefe is a 
sombre d^ep tone in its colour that, to my ihind, 
well harmbtiiises with the sotenlnity of the treti it 
eommemofates. 

C^tholib mtirie floinrishes ill Mtmich bbcaUse the 
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abominations of the Scarlet Lady are unceasing in 
that city ; and there is perhaps no phice in ir hiek 
the Pope, were he to leave Rome, might sooner 
domiciliate. One of the greatest musical curioekies 
to be heard in their church perfonnance, vas the 
accompaniment of Grregorian tones, in a manner 
which I believe to have been hitherto unimagined 
in any other part of the world. Some of these 
melodies were taken as canto fermo sulgects, and 
accompanied with three vocal parts in free son^^ 
and with very florid orchestral additions. I found 
much musician-like skill in the treatment of this 
idea, but am not prepossessed in favour of the taste 
which could countenance, this extravagant union of 
styles that are void of all assimilation. The 
Gregorian tones should be preserved as they w»e 
in the time of the elder monks, severe and awftd : 
these Gothic melodies are the only imclothed tanes 
which are welcome to a musician's ear in that state; 
on their rude sublimity, which contains the fown. 
dation of church harmony, have Handel and JLeo 
piled their glorious superstructures — ^habitatioBs 
fit for the gods. 

In the cathedral I heard Haydn's mass in B flat, 
No. 8, performed as usual with a full band. The 
choruses struck me as being very dignified in their 
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effect, but many movements were played i^ a time 
uiteily^distinct from that which is generally re« 
ceived in London as the correct one. The Bene<^ 
diotus, which is a soprano solo, with an obligato 
aeeompaniment for the organ, was taken much too 
fiist ; but it is more likely that the priests might be 
Mmeable for hurrying the music, than that the 
director misunderstood its character. ' In the last- 
mentioned piece, though not well sung, there was 
opportunity to observe the mastery of Haydn, and 
his extraordinary skill in every mode of combina- 
tion ; and though the damning fault of an incorrect 
time was committed, I found plenty of leisure for 
admiration. The soft stops of the organ blended 
chanmngly with the stringed instruments; but the 
corganist was rather deficient in taste, and his 
playing made me lament the polished and exquisite 
manner in which I have heard the same, thing 
executed on a pianoforte in England. The Agnus 
Dei^ With the expression of the words " dona nobis 
pa^emj^ were well sung; but it is so difficult to 
preserve entire silenice in these spacious buildings, 
that the fine subsiding of tone, the delicacy and 
re£nement necessary in this sort of music, is ^eatly 
injured. Every time the host is elevated, the 
priests ring a large bell so violently^ that it shatters 



ik^ ti^ms, and frightdiis ea& out tbe agreeable 
tmx6^ iat» ^hich the miad is lidled. TUa is the 
e&Iy drawback (though a great one) to fleA^ 
su)?6 their services give in the hearing. 

A balkt^ with v^ry pretty music 1^ Cram^ of 
Matihj^im (prdbafoiy a relation to th(» well4aidim 
^r6fe^6oi*s of that ^ame in {.ondon) w^ ps^odutiMl 
at thl^ opera-h^uise. 'I^h^ music o# Ifaia Species of 
^tei^hmefit iis g^erally, on ai^^ount th^ soltM 
it dontaiiis^ favourable for forming a judg^^^^ 
the taleidts of individual ^rfermers ; and it iatir^ 
du6ed ¥Ae to a vi&rjr clever itiirtist, j^ough ati# not 
stdtiohary in H^uich^ M» H(»nv^o is 41 vidiii« 
placer out af th<^ school of Spohf. In an adagio 
movemetd flayed by thid geutleiidan) in (ti^ ^ura^ 
df the ihusic I fbimd excellent taste, and a t09iO 
^hieh reniihded me Qf the sweetness of 8pagi^04 
tetti. His bowing was also free and graceftd, axkd 
like ^t of a niaster. There is something eer^ 
tainly absurd and contemptSMe in employing im« 
passioni^ melodies^ ftdl of mieaning and tenderness, 
to accompany balancing and ieet>twirling ;* and it 
becomes very ludicrous when, to a solemn blast of 
trombpnes and horns, such as might prepare us to 
Wmt in silent dread the sentence of an oradie, the 
daucer^for sc^e iliysterioiisandimKnru^irtdepiuipose,^ 



dofrly and delibmtd^ raices Iter lunb to an tlti* 
tude as little cowsttnt with grace as dignity^ 
There a, in general, in the German dancmgi more 
of the {HctoreAque, more of grace&l attitude, tbiui 
pkouetie ; and the style does not enero^ch so ^ 
imich on the prorinoe of ihe tumUet er posture 
master as that of FraBee.~The seenery at Municb 
is q^tramely wdl pjimted, and abfays descends from 
the top of die bouse with rapidly aad unexring 
eertaintj. 

B^S)r^ I have done with this admiraUe or* 
dbei^, Ae name of Baexmann, |^ diiMinguished 
daci(^et-iday^, must be mentioned, who form^^y 
iHLsited London and in the soflness of his tone, 
a&d the grace his style, may be found the coun^ 
t^:part oi Willman. That lovely instrument, the 
eUrimet, was surely destined for Moxarl^ |te 
its tones Inreathe nothing but tenderness and 
afection. 

Among the oth^ turtists whose names deserve 
reeoid, there is Moralt on the viobncello ; Boehm 
Ae flute; Bauch on the horn; eac^ of the 
most admirable in his kind. 

It is a great eonvenience that each seat in the 
fit of the opera may be lodged up until it suits the 
joroprietor of the evening to occupy it. The mili- 
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tary and the students are privileged to a theasper 
entrance of the house thah other personiB. - 
' It is not the custom in Munich for the inha- 
bitants to dine much at their own houses, but-they 
indulge their gulosity with considerable vigoinr at 
the various hotels. In^ the south of Germany the 
diriner>hour is universally one o^clock ; and as the 
breakfast barely justifies its etymology, being a 
most etherial meal, an appetke is seldom waiiting^ 
at that hour. A great proportion of the guests at 
these public tables are officers in the army, generdly 
fine iand intelligent looking men, whose overgKwm 
shaggy mustachios disguise much good nature, and. 
are only the semblance of fierceness. Then comes 
the cook'^s ordeal ; and a German cook is an 
ficef so dexterous^in the occult refinements of his 
art, so delicate in his flavours, so profound in his 
combittations, that the eater shall experience no 
malign results in the concoction of any diish '^ 
which his subtle hand hath been employed. The 
courses follow one another in slow but numertms 
succiession, and the conversation of the company ^ 
which at first commenced pianmimoy soon, under 
the influence of generous &re, becomes gradtM^Uy 
louder as the talkers increase : at last, those who 
have the misfortune to be engaged in some kno^ 
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arguiaent or metaphysical discussion, are obliged 
to halloo at the top of their voices with a most 
hiairmless but amusing violence. When talking 
earnestly upon a subject in which they are inte- 
rested, the Germans roll out their fine, rough, 
energetic words with infinite gusto. All this time 
the madchen (generally a pretty girl, who assists in 
serving the guests individually) acts as a mode- 
rator, of the asperities of dispute; she insinuates 
her - gentle form, craving attention to some &esh 
cates or dainties, or lucent syrops tinct with cin- 
nasdon,^^ and generally receives in return from the 
men a sly embrace or extempore compliment, or 
from the women some approval of her well-chosen 
duress: and this familiarity, which results entirely 
frbm a benevolence of disposition, never degenerates 
idto grossness on the part of the superiors, or im- 
pudence, on that of the menial. Human nature is 
a very pleasant and good-natured thing in Bavaria. 
I have thought it necessary to panegyrize the Ger- 
mim cooks on account of the vivacity and mental 
iu;tivity which their dishes leave to the eater, who 
18 after them never more cogitabimd, more luxu- 
riant for a sonnet or other piece of off-hand elo^ 
quence, and they sufficiently disprove that it is 
spare fast that with the gods doth diet."^ 
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It may serve as a chazactetulae aaeodofte of th« 
Crerman dilletand in music to relate, thiil having 
some business with an ambassador, a domeslia 
ushered me into the chamber of audience, whem I 
found the secretary of that accomjdished diplo^ 
matist) having thrown aside his pt^iers and doeur 
n^nts, standing in his shirt over a violin coneerM 
oi Mayseder, and labouring hard at its passages. 
It was evident he did not expect visitors. Having 
tberefcure apologised for rec^ving me in that airy 
dress, which I presume he had selected during die 
warm weather fcr a greater freedom of his bow-azm^ 
he laid down his instrument, and retiring into an 
inner chamber, came forth in a morning-gown, and 
setded my business with perfect coolness and com^ 
posure. A rencontre of this kind is so completely 
opposed to the formality and ceremony which i« 
naturally expected in official people, that it ups^ 
one^B gravity for the instant, but upon maturer 
flection it should produce admiration at that indi£. 
ference to vulgar prejudices and decorum whicdi 
does not sacrifice a tasteful employment, or a 
buoyant costume, for the risk of bdoig surprised in 
a lapse of dignity. 

The itinerant musiciahs in Germany, wiio ga 
^boitt the countiy in small bands, like wandeiii^ 



ttoubftdours, sxe a dass so elever and eminent in 
tiieir way as io deserve notice. For a few florins 
these poor fdlows will amuse you with such an ex* 
Ufeition of tone and slill as would set up an Eng- 
lish artist of the first water. They are a set of 
poor buH mstfy companions^ with as little diseord 
ist, Aeit social intercourse as disturiis die hamoiiy 
of Aevt instruments ; happy in qnte of threadbare 
coats, and auhfoumt^ weathmr-beaten &ceS| but inith 
a gentility of mind (owing to their acquaintance 
music) much superior to otiber people of their 

A friend invited me to an evening concert, 
in which were perfermed the overtures and varicnis 
pieces fcam the Don Juan and Clemenxa di Tito 
of Mozart, excellendy arranged as sestetts fcr two 
claricmets, two bassoons, and two horns ; there wai^ 
Bot power enough for the full pieces, but the airs 
jdteased me extremely, being blown with so subdued 
and mellow a tone as might have been borne in a 
smaU room. This harmonie mimk, as it is termed, 
is a species entirely oi German cultivation, and I 
suspect ihat the wrath of old Dominico Scarlatti 
against wind instruments might be appeased, were 
he to hear how skilfiilly they are tempered. One 
of the pierfiirmers gratified me with a piece of sen* 
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timent which I did not expect from a person of hitf 
appearance; after playing a tender air'fritmi ak 
opera of Mozart, he said, I think the composer 
means that the lady feels pain here,'^ placing his 
hand on his heart. ' 

The present king of Bavaria, Maximflian Jo^ 
seph, is animated by a very praiseworthy desire to 
concentrate in his capital all the most celebrat€»d 
works in painting .and sculpture ; and he has suc- 
ceeded in his design to so eminent a degree, that 
it is probable Munich will soon become the haunt 
of artists of all descriptions and countries. The 
Pope, who loves his Bavarian majesty, has, it is 
said, withdrawn solely in his favour the absolute 
prbhilntion which he had issued with respect to the 
removal of ancient marbles and other works of art 
from Rome. The picture gallery, as it now stands,' 
contains the spoils of the formerly famed collectidns 
of Diisseldorf, Zweibriicken, and Manheim ; aad 
though Dresden may boast more pictures, yet in 
the excellence of their classification, and in their 
disposal with respect to light, as well as in the in- 
trinsic worth of the works themselves, I should 
prefer Munich ; certainly, in the first two respects, 
if I ami inclined to waver in the last. It is not 
certain whether or not difficulties might attend ain 
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request of pennission to copy ; but for a 
yisitor who wishes to enjoy the pleasures of the 
gallery, all that is required is, that he render his 
person at a reasonable hour under the arcade of the 
palace garden, and by raising his hand to a bell, 
and giving .it an indifferent jerk, a soldier will at- 
ti^nd him, who will, without fee or reward, conduct 
him to the objects of. his desire. The form of 
writing his name is not even requested. — In spite 
of the exquisite pleasure it gives the eye to look at 
one glance through a suite of rooms, in lengdi 
about four hundred feet, lined with gorgeous 
eolpurs, there must be with many, I am convinced, 
(in th&i b€Uik^(yund sensations) some secret re^ 
pinings at the shortness of hours and days, and 
their consequent incapacity to do justice to all of 
the ideal and beautiful that is collected in that 
space. It is not as in the exhibition of our Royal 
Academy, where the visitor at once walks to 
Turner, or Wilkie, or Sir Thomas Lawrence, with- 
out troubling himself to cast his eyes to the right 
or left ; in the Munich gallery one is really hustled 
the crowd of thoughts to be found in every di- 
rection, and among more than nine hundred pic- 
tures, half of which at least deserve to be well 
eumined and greatly admired, it is not agreeable 



19 



A MUSICAL tarn. 



to find the attention so niuoh orerinatehed ite ^ 
aborter residence in the citjr than of sevei^I monthiir 
would mske It. I do not know Whetheir the ineti- 
nation be mmstronS) or whether it be sanctioned by 
any grave authority, but how dellghtftd i^otild it 
be to abstract a certain portrait bf Vandyke from 
the throng, and to place it alone in a private apart- 
ment, where, by perpetual conning^ one niight be* 
ooine acquainted with its minutest arid ido^t deli^ 
cate touches. This is th^ idea of ari iiidiVidual 
tb the conjugal fidelity which shc^uld be ptcserred 
(at least for a whole mortiing) to brie gobd pictrii^e, 
pure and ufidefiled^ instead of %aildeHrig with te* 
wanton eye thrdilgh i i^hole bbry bf therii, aii£l 
n^Ieotiiig to pay that mental hbMiig6 whiA a gredt 
nast^ demands. — The Muilibh gallery Id not rich 
in ihe Italian scfaobl, bUl of Rbihbra^dl, :^Mbeh«^ 
Vandyke, Murillb, arid VeUs^tiel, and pilrticnlarly 
of the dninial painter, Prahz Snyd^i>s (i^hb i§ 4^ 
gi«eat in the fUry df hl^ k&cldeited and brisan^ilfed 
boars arid dogs fls the others are iri the bxptessioii 
of huriian beings) there is of the rarest. - 

Much credit is drib tb M. iron Dillis^ kfccpSi- 
of the Munich fealler^j for the very prettjr and taste- 
ful manner iri which the catalogue is made but ; 
the language of it, which is extrenifely slmj^le, fre- 



ijueiitly conveys the i^ictnre nlmofit as forcibly to 
the mind |id the thing itselt: la i^onie pluces, in 
t^o or thtee words, we have n #hole stOty; ill 
others, the attention is linobtrusiYely directed to 
the main beiiutiea of the artist. I hope two or 
three specimens may not be unaeeeptable. 

Of Both. ♦ « Ehie LandschAft itiit hdhte 
Felseiij B^tulienj imd Wasserfall. Reisende wer- 
dbn vb£l R'dtibeni angefalleh.'' 

Of Hooghe. f In Einer von der Sonne be- 
ieiichteten Stttbe^ isitKt ^e Frau mit einem Buch^"^ 

Of Rfcubens. J Von det Jagd ermudete, 
liiid in feinem Wald eingesehlAfena Nyrttphen der 
Diana werden vOii Waldgottem beschliehen. 

Of IftembrAndt. § <^ Brtistbild eines Tiirken. 
Sdii Turbctn ist mit t'edern, Fe^Ien, und Diaraan- 
ten geziert.'^ 

As the gallery is dways open oli Sundays, it is 
usually tesotted to between mass in the morning 

* A landscape with high crags> md treeaj, ancl a waterfaU, 
Travellers are aiiacked by robbers. 

in a chamber illumined by the • suuy a kdy is sitting 
with hook. 

% Th^ nymphs of XHlina^ tired with the ch$ue, sleep in a 
t^ood,^ and are surprised by the Satyrs, 

§ Portrait of a Turk. His turban is ornamented with 
Jbaihers, pearls, dnd diamonds. 
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and the opera in the eyening^ and the day is thus 
not unpleasantly divided. There is an equally fine 
collection of sci^pture, as easily accessible as the 
picture gallery, but I did not visit it. 

In the opinion of the musical people here, there 
is no operatic writer at present living in Germany 
whose natural gifts have been more abused than 
those of Spontini. They are right in saying that 
the French have spoilt what was originally good in 
this composer. Every fresh opera which was in- 
tended by Spontini to make a sensation among the 
Parisians had more horns or trombones than the 
last ; and to carry this excitement to a higher pitch 
of the frappanty he in one of his compositions in- 
troduced the Cyclops at work, each hammering on 
a gong ; a very laughable mode of being originid, 
as, if degrees of noise constitute those of excel- 
lence in music, what dire explosion will it be that 
gives the ultimatum of the art, and decides what 
is to be considered as its perfection.? In a composer 
who, like Spontini, was capable of imitating Gluck, 
the extravagance is less pardonable than in a mere 
advei^turer. Of these tricks which lower the in- 
tellectual quality of music (as if its expression 
could really be heightened by pieces of stage 
effect) one is recorded of Sarti, who actually caused 
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eaomon to be fired during certain pauses of a Mise- 
rere, composed for the Russians. Such devices, 
however they may succeed at first, will not attain 
their object a second time, and may so cure them- 
selves ; but there must be as much eflfrontery re- 
quired to exercise them as was possessed by the 
celebrated French preacher, who, having set before 
his hearers with great eloquence the terrors of the 
last judgment, described the Omnipotent sur- 
rounded by his angels, and dwelt upon heavenly 
joys and infernal agonies, while they listened with 
rapt attention, suddenly caused a trumpet to be 
blown (which he had preconcerted), and the con- 
gregation were thrown into a great panic, naturally 
concluding that it was the sotmd of that trump of 
which they were so earnestly thinking. The mu- 
sician may however (like Kousseau from his mad 
sinfoniaj and Dr. Busby from his oratorio for three 
orchestras) escape from the performance of his com- 
position, and if he be inclined to try fanciful ex- 
periments, I think it is the most sensible plan he 
can adopt.— -Some specimens of the English com- 
posers are now for the first time appearing here in 
numbers, and the work might be, if properly con- 
ducted, such as to raise the character of the English 
as composers to that degree of esteem in which our 

G 



si ▲ BcmiicAi iovn. 



old cathedral masters richly deserve it shotdd be ' 
held, and to rescue us from the imputation we enjoy 
abroad, of not being able to get beyond a ditty. 
This publication, which consists exclusively of vocal 
compositions, confounds all styles and names, an« 
cient and modem, and it is evidently conducted by 
one who does not know where to place his hand 
upon our most valuable performances in church 
music and madrigals. Morley, M. P. Xing', and 
Webbe are classed together in it, as if those com- 
posers could convey any idea of the truly unrivalled 
skill in vocal canons and other pieces of learned 
counterpoint with which Purcell and his compeers 
have immortalized their nameis. When Dr. Boyce^'s 
great collection of our cathedral music is well 
known in Germany, then, and not till then, will 
the Germans know what masterly invention, both 
as to science and feeling, have originated in our 
country. 

The English Gardens in Munich are every 
evening thronged by parties of visitors, each of 
whom may thank that benefactor of mankind. 
Count Rumford, for the change of a marshy unin- 
habitable spot of ground into one of the most luxu- 
rious kind. A montunent to this nobleman, placed 
in the gardens, reminds the stranger of his obliga- 
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tibn, Thcf only bbjedtionable thing ih their 
arrangeinent (to my taste) is the Violence and im-: 
petuosity of the stream which runs through them, 
and which, for such a place, should look clear, and 
run lazily rather than convey the thought of dan- 
ger by its swiftness. — The university youths, who 
resort to the gardens in companies of half-dozens^ 
are generally the most notable persons on the 
evening promenade ; they have a swaggering and 
* assured look, but are withal frank and obliging in 
their manners and disposition. They appear tor 
dispute with the triilitary the smiles and favour of 
the ladies. A student of the university in Munich 
will not serve as a specimeti of the same class in 
Vifenna, Berlin, or Leit)sic ; the former is a much 
moire romantic and extravagant being : he makes 
his appearance in public thus — ^in a loose frock 
coat, from the pbcket of which protrudes the end of 
his long tobacco-pipe ; his head is surmounted by 
a little cap (a mere apology for a covering, and onlj^ 
usefiil in returning the recognitions of his friends) ; ^ 
his hair flows thickly down his back ; he wears an 
open shirt-collar ; and the cut of his mustachioiS; 
and beard remind one of the taste of the cavaliers 
of Charles the First's time. Among seventeen 
bundred youths it lA not td be supposed that thift 
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fashion is universal ; but yet it is suffidendy pre- 
valent to make a decided feature in the appearance 
of the inhabitants. There is not much of gallant 
or deferential behaviour on the part of the men 
towards the other sex, at least such conduct is not 
visible in public, the Bavarian ladies being always 
left and abandoned in their walks to the society of 
their female friends ; and the charge of uxorious- 
ness, or too great fondness, seems to be as much 
scouted in Munich as it was formerly scoffed at in 
England. 

I have made frequent excursions out of the city 
on a holiday, to witness the sports and amusements 
pf the country people, who on these occasions col- 
lect in a large field, where accommodations fi>r 
dancing, drinking, and other recreations are pro- 
vided. Waltzing is the favourite, and indeed the 
only dance here used ; and it is extremely amusing 
to watch the intent gravity on the faces of the 
nymphs as they are supported round the circle in 
rapid revolutions by their admiring and faithful 
swains. A person who reasoned from experience 
and analogy might be led to apprehend, on 
viewing the deadly paleness which some of the 
wenches exhibited, that a catastrophe was at hand 
which would render- him no satisfaction in being 
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present at as a spectator. Men whose age no longer 
allows them to make themselves interesting to the 
girls, and who have given up all hope of being pa- 
troniced as partners in dancing, betake themselves 
with great vigour to the enjoyments of swinging; 
and though their hearts no longer vibrate with 
youthful emotion, they yet find some consolation in 
makmg their entire bodies vibrate still more enor* 
mously* I have seen men of fifty years old and 
upwards enjoying their undulations with the bois- 
terous screaming pleasure of a young girl at a fair* 
Among the very old who have abjured these vola- 
tile delights, I expected to find cats-^adle and 
eeesato; but this was not the case ; the more grave 
and sober employment of drinking absorbed their 
fiunilties. Every one at these times resolves to be 
happy, and as it has been said, it is easier to take 
down than to get up, the aged find a sedentary 
happiness just suited to their capacities. The 
peasantry of Bavaria are extremely gay and enjoy- 
ing ; in the whole territory I have not met with a 
single beggar, or any one who di^ not look well fed 
and clothed. 

The celebrated mass of J. N. Hummel in E fiat 
was tried under the direction of. the elder Fraaid, 
by n very large vocal and instrumental band, pre-*, 
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idously to iU being brought forward on a festival. 
H h^ye never been better pleased with a modem 
^ork ii^ church music than with this admirable 
composition, and the author has shown so much 
invention and beauty of design in its constructiga, 
as to place him among the first writers for the 
phurch now living. Hummel is esteemed in Ger- 
many to hate a greater cledmess in his part-wnting, 
taqixe defimte and well-digested ideas, than any 
modem composer, and t^is point of preference i9 
well fpunded. The introduction to the mass in B 
ijat is so 0xquisitely di^osed for the orchestra, the 
accpmpaniments have such a flow of melody, and 
support the vocal parts with such a subdu^ mur-- 
piling on the strings, that it is di£Scult to knov 
which should attract the greatest share of atten- 
tion, voices or instruments. There have been few 
writers since Mqzart who can produce this kind of 
^ect upon the hearer. The Aigues at the " in 
trfona," and in the Dona JVbiw," are master- 
pieces of contrivance. 

Before my departvire from Munich I enjoyed an 
evening of quartett playing at the residence of an 
officer in the army, who is a distinguished amateur. 
The playing of M. Horn confirmed my first im- 
p^fi^iona of l^s excellence on the violin ; he pec* 
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forms difficult passages with brilliancy and effect, 
and though he might be thought scarcely equal to 
the creation of astonishment, he can achieve 
enough for music. I was informed that the fine 
quartett of Mozi^rt in D minor (which was played 
during the evening) was written by that composer 
imder great mental depression, his wife being at 
the time tmder the actual pangs of her confinement. 
This history of a celebrated work is worth pre- 
servation. 

It is between Munich and Vienna, when be loses 
ita influeppe, thfit the traveller first becomes fiil^y 
lensible of the benign interference of the Prince of 
Tpur and Tasds in the horses and carriages of 
Germany ; and as he mounts into an ordinary and 
liunbpring dUiget^ce (in de&ult of passengers half 
baggage-waggon) he deeply laments that no other 
industrious potentate will undertake for his mpre 
speedy consignment from one city to the other, 
thv^ in m. day^s time, the sad term of imprison- 
ment which the people of the post-ofSce pypmise. 
If l^e enter upon bis incarceration on JVIond^^y at 
twelve p^clpck, he will " make ^' Vienna, as the 
sailors would say, on Saturday evening ; and it will 
make the difference of ^ half day more should he 
r^l^oose to proceed to Passau^ aiid from thence mr 
bark w the Da^ub^^ 
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As there is no rery great communication between 
the capitals of Bavaria and Austria, the road is 
barren of inns other than cabarets and beer-houses, 
at which is to be found but lenten entertainment, 
and the forlorn voyageur must be content to appease 
his hunger with a crust, and allay his thirst with a 
draught of poor liquid, as all ideas of dinners and 
suppers (those celestial respites to the tedium of 
ever rolling onwards) would be the dreams of a 
distempered fancy — ^the wildest and most unsubu 
stantial of imaginings, mocking the appetite. 
The reader might smile if this complaint of the 
want of inns were to proceed from a solitary rover 
in the back woods of America, or from Mungo 
Park in tracing the source of the Niger; but as 
proceeding from one who had no ambition to en- 
counter other than European conveniences in tra« 
veiling, it will doubtless awaken his gravest sym* 
pathies. Daylight never broke without hope of 
soup upon a merrier party than inhabited tthe 
diligence in my journey to Passau; and con- 
sidering that we had only, in three days, made 
prize of a solitary dish of veal, our vivacity was 
surprising. 

The Bavarian women are celebrated for their 
innate kindness and goodness of heart; and there is 
a saying with respect to them, which has grown in 
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some parts of the country almost proverbial — 
"Sie werden nichts abschlageV — "they will 
refuse nothing.'' Whether such an observation 
may be borne out in fact in its widest application 
I presume not to say ; but their friendly natures 
are sufficiently evident. A young opera-singer of 
Munich, who travelled with me, having worn him- 
self out by excess of joking and laughter during 
the day, became sleepy in the evening, and not 
occupying a comer of the coach, found his head 
raAer inconvenient; a Bavarian lady, who sat next 
to him, protesting that she could never sleep in a 
coach, surrendered her place to him, and in a few 
minutes his head was recumbent on her shoulder, 
his arm round her waist, and he slept profoundly. 
When the coach stopped to change horses, I 
wa&ed with my musical friend to view the ruins of 
a little Gothic church in tfie moonlight ; and on 
asking him if he was acquainted with the lady on 
whfse shoulder he had slept so well, he replied, 
I have never seen her before — ^but we do these 
tilings for one another in Bavaria.'' 

Up to Brennau the route is not very attractive, 
except that in the early dawn we came upon an old 
Roman encampment, to which we ascended to 
ptretch our legs and snuff the fresh morning air« 
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The road here is very picturesque ; it winds along 
with heights on one side, and on the other a deep 
ravine) through which rushes a narrow mountain- 
stream with much violence. A single horseman^ 
wrapped in a grey doak, slowly walking his beaat 
up this road, did not injure the lonely appearance 
of the landscape. 

The condiictew of our machine was the surliest 
bear that I have ever met with in that trustworthy 
and responsible situation : his enormous bulk, aad 
the red pimples on his face,, showed him naturally 
of a sanguine and feverish temperament ; and this 
irritability of constitution was not allayed by in- 
tense heat of the weather, and two or three little 
cross accidents — such as having unexpectedly to 
unpack the whole of the baggage (a labour only 
to be compared tp unlading the hold of a ship, and 
discharged with an infinite variety of execration) 
and having to run five miles under a fervid noon- 
flay sun to fetch fresh horses, one having £|Uen 
dead, and the other being disabled by the sultry 
weather. These animals we had received firesh ^% 
Brennau; they came out in the pride of their 
strength, lashing their long tails, and stamping with 
such fury on the paved stones as the ffies tormented 
them, that the place r^g with the sound. After « 
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4rive of twenty miles through a dreadfully uneven 
road (not the regular one to Fassau, butr a cross- 
road) there was a sad contrast ; one of them fell, 
apd though life was not quite gone, it was painful 
to see him unable to lift his nose out of the dust as 
he was dragged along by a crowd of clowns. 

From noon this day, and diiring the greater part 
of the night, we travelled almost uninterruptedly 
through an immense forest, nqt kept in that trim, 
orderly manner in which many of the German 
woods are, where there is an eye to business, and 
where the underwood being well cleared away, the 
stems of the trees allow the sight to penetrate to a 
great distance, but where Nature had produced and 
l^eproduced for y^ars without hindrance or obstruc- 
tion* Such a wild country might fitly be imagined 
the haunt of banditti ; and as our company was 
nqw reduced to three (occupying a small double- 
bodied carriage) we could more appropriately in^ 
dulg^ such a thought. Alas for romance, and the 
lovm of adventmre, the people have become so 
uninterestingly honest, that there is neither shag- 
eared villain nor beetle-browed assassin to be met 
with ; and one^s dormant prowess is not called into 
play in a single conflict. To any one who has read 
Smollett's powesful story in Count Fathom of the 
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murdered guest, a little beer-house by the road* 
side, standing in the gloom of a vood far apart 
from all human habitations, would convey a com- 
plete idea of the loneliness of his forester^s abode. 

As on the second evening, we turned out of the 
sun-baked vehicle at this place to quench our thirst 
I could not be insensible to the confluence of ro- 
mantic incidents before me, though at the time I 
might have forsworn the experience of them for a 
good supper and bed. Thunder, which had beai 
threatening all the afternoon at intervals, now ga- 
thered its force into one dense black cloud, which 
might be seen in the distance with some of the sun^s 
gold still upon its edges ; the rain, in slow and 
heavy drops, promised us shoatly a deluge; the 
grasshoppers or crickets were singing a loud song; 
and the trees, ^^those green-robed senators of mighty 
woods,^ lost their friendly and cheerfrd daylight 
aspect, and their broad shade looked mysterious 
and awfrd. The rude, dilapidated furniture of the 
miserable house of refreshment would hardly haTe 
induced any one, though thunder or worse were out 
of doors, to encounter a night within it. Two or 
three boors sat at a rough bench, silently drinking 
their beer, while the hostess was in an inner room 
on one side, playing cards with a favoured subaltern 



MUNICH. 



93 



officer. These simple employments seemed to our 
excited imaginations Ml of treason and robbery ; 
and an old wide staircase, which led into the public 
room, prognosticated nothing but pitfalls and secret 
trap-doors for the unwaty traveller. We found 
here, however, no daggers but in the eyes of a pretty 
servant ^1 ; no poison, but in a drink of deadly 
beer : and having resumed our seats in the carriage, 
as we passed on the thimder passed off, and we ar« 
rived at Passau about four o'clock in the morning, 
where having routed up the landwoman of the 
Blackamoor's Head, we betook ourselves to repose. 

The old town of Passau is remarkable for its 
cathedral, its very pretty maidens, and its old 
contra-puntist Seytl, a scholar of Albrechtsberger. 
There is little else to attract in it, except its bridge 
over the Danube, where the inhabitants collect to 
watch the boats and rafts as they descend firom 
Ratisbon, and to gaze at the animal curiosities 
which are landed there weekly for a few hours 
before they are floated off to Vienna. The view 
from this bridge of a summer's evening is very 
delightftd, as Passau is in the neighbourhood of 
some of the most enchanting scenery of the Danube. 
At the inn I was visited by my operatic acquaint- 
ance, for the purpose of taking a walk round the 
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toihi ; hie had divested himself of his travelling 
dress and of his &miliar gaiety at the same time, 
and an embroidered coat had transformed him into 
a person of solemn' address and formal politeness. 
The paintings over some of the doorways m this 
town are occasionally extremely antique and 
curious ; bne view of London was pointed out to 
me, in which Blackfriars Bridgb was represented 
with a row of excellent brick houses built on the 
top of it. The people of Passau think a bridge 
an odd place to build upon, but then they say the 
ways of the English are unfathomable^ and they 
are content to believe that such a plan ib adopted 
fot the best purposes. 

, Here I visited a very clever and ancient profes- 
sor, M. Seytl, who fomlefly studied th^ organ and 
composition at Vienna, under the ffeiio^ed Al- 
brechtsberger. He is the organist of the cathe- 
dral in this town, and one of the remnants of the 
Batih school of organ-playing, which is nearly ex- 
tinct in this quarter of Germany. In the southern 
parts of the empire there is no one who is sb highly 
famed for the readiness and flow of his idfeas in 
extempore fugue, though he is now long past the 
zenith of his powers, and has turned over much 
of the duty of his office to his lion< The houses 



ih Passau are so stirangely bolistrttcted) tbat I had 
to ascend to the apattnients of M. Sisytl by a long 
staircase, leadmg out of the street ; and on being 
introduced to his chamber, t found an old gentle* 
man as eager to hear musical news firom England 
as I was willing to relate it. The face of this 
oiganist seemed to me to be cast in that large tod 
Hberal mould itl which the features of Hand^l^ 
Bach, and Grdun are shown by their portraits to 
resemble e^ieh dthei*, as if certain corresponding 
bodily endowments led to a certain similarity of 
ideas ; aiid I could easily imagine, in looking at 
M. ^eytlf that one of the three sat before me. He 
seemed greatly pleased at my anxiety to see the 
structure and hear the tone of his organ, and said 
that though he had been visited by many foreigners 
for that purpose^ I was the first Englishman who 
had done so. M. Seytl asked many questions con- 
cembg our own organ-players, and also after his 
own counttjrman Johannes Baptist Cramer, of 
#hdln he seemfed highly proud. As the bw prayers 
tad confessions in a Catholic cathedral are hardly 
ever finished, there was some diftculty in our get- 
ting to his instrument, but we at last ventured, and 
the imlocking of doors and the traversing of great 
vaulted passages that led to it, looked more like 
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the. entra&ce to a fortress or a prison than to a 
musical instrument. The organ is vast ; one gazes 
upwards and contemplates the immense pipes with 
astonishment. The absence of professed bellows- 
blowers prevented me from hearing the fiill power 
of the enormous instrument, but I heard the foun* 
dation stops singly, which satisfied me of its good- 
ness. The touches neither so deep nor so heavy 
as we have heard of the German organs in £ng« 
land. It is however much encumbered by solo 
stops, which are seldom in order. The manner 
of supplying the wind is so extremely strange to 
us, that it is worth record : two c»? more pqjrsons 
place themselves alternately on four largf^ pro- 
jecting logs, two of which belong to the manual 
and two to the pedals, s^d partly by their own 
weight, and partly by using considerable fcnroe 
against a bar, descend as colliers do on the xiver 
Thames in raising coals, but without one fiftieth 
part of llieir rapidity. When the logs are de- 
pressed they quickly raise their heads again, so 
that the labour of keeping in the wind is arduous. 
Our incipient beUows-blowers, M. Seytl, jun. and 
a friend, who had volunteered their services for my 
gratification, came round to us after one diapason ^ 
movement, with glistening faces, or, to exptess the 
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tihing delicately, exuding their sudorific secretions, 
and declared the impossihUity of their continuing 
their employment. By this ill-timed resignation of 
oiBce I lost the opportunity of hearing the admir- 
able Seytl finish his performance. In this organ 
there is among the stops belonging to the pedals a 
very beautiful imitation of the viobme; the tone is 
smooth, and the quality of it rare. The every-day 
Catholic service is not accompanied on this organ, 
but oh a small instrument placed in the choir. 
The cathedral itself is too gaudy and glittering 
in its decorations (though a Gothic structure) to 
grive much pleasure to the beholder. 

I was recommended, in passing Lintz, to visit 
the capell-meister and church composer, Schieder- 
meyer, and to view the largest organ in Germany, 
which that city is said to contain ; but the sudden 
d^mrture of the raBk did not allow ine this pleasure. 
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VOYAGE DOWN THE DANUBE TO VIENNA. 

Tun ^pid riyer, which ibo well displiqrs the jiistiee 
pf ^9 pq^tical name bestowed upon it (Dppau fiy- 
jiitp^g thiwdering ii^ the meadow), sends down ob 
xafts weekly to Vienna, or into Hungary, hun^redB 
of artificers in search of employmei^t ; apd this 
mode of conveynnpe is ^dmiiably adapted 
lovers of the pictiiresque who ^e tiroubled with 
consumption of the purse, am tl^ose who chpoie to 
aaqrifioe personal conyeniepcea and tp braye the ele- 
ments, may move forwfirds on their jouniqrbwir 
dreds of miles for ft few ^liillings^ expense* 

The proper way of enjoying this delight^ wsas- 
sipi^ is to order a hut of phmlu to b^ put tog^dier 
on the raft for your own exclusive convenience; for 
it is impossible for one of gentle blood, though 
otherwise not squeamish as a traveller, to take refuge 
during the heat or rain in the common one, which 
is so crammed with old great-coats, hats, cheese, 
beer, and other things, that the compound of smells 
is villanous. The foundation of the float is of the 
trunks of enormous trees, so firmly attached that 
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there caimot be the remotest fear of their separa^ 
tion; and when the whole cargo of planks is re- 
ceived on board, the surface is covered with them, 
and there becomes a smooth and level walk of about 
150 feet in length — ^an extremely acceptable change 
for those who have been long pent in coaches. 
When this mass of timber is once loosened from its 
moorings, and in the middle of the river, it glides 
along swiiUy and silemtly ; and then, with heaven^s 
breath upon one^s face, may be enjoyed morning and 
evening views, sunsets with castles and mountaihs 
that Claude might have painted. 

Soon after quitting Passau, the banks of the 
Danube rise abruptly on each side to ^n enor- 
mous height, lined with a thick forest of stunted 
pines or firs ; and here and there, standing firmly 
on the peak of a rock, may be seen a solitary 
convent or castle, to which the entrance appears 
inaccessible, and all tread of human feet towards 
them, except by secret paths, denied. Some of 
these fortresses rfemind one forcibly of the strong- 
holds of the enchanters, and sturdy wicked knights 
—those ruthless ravishers of innocent virgins with 
which Amadis de Gaul makes us acquainted. It 
is a sweet employment to stand linked on the arm 
of a dear and cherished friend, and to conjure up in 
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fancy the foregone tenants of these desolate abodes. 
—The floss-meister (raft*master) and his crew, Uh 
gether with his passengers, must not be overlooked 
in gazing at views. Our noble commander was a 
short, thick-set, Dirk Haitterick-looking fellow, the 
noble arch of whose nose, corresponding with a 
symmetrical protuberance of his abdomen, gave 
him a dignity beyond that of the office with which 
he was inveisted : there was something gallant in the 
arrangement of his dress ; whether owing to its un- 
studied negligence, or to the nice adjustment of a 
picturesque hat, I have not determined; butcer- 
tain it is, that the female part of the crew thought 
him captivating. From habitually associating in 
the elegant society of the raft, he had acquired an 
urbanity and suavity of manners seldom met with 
in a person of his rank ; he joked, laughed, told 
stories, and answered questions — though few, unfor- 
tunately, except the pilot, understood his peculiar 
and recondite phraseology. *He might have pos- 
sessed all the cardinal virtues, had he not displayed 
on one point a touch of human weakness, and -the 
occasion of it was this : in a comer he nourished a 
pet barrel of beer, in the administering of which 
he had constituted himself sole high-priest — ^no one 
but himself might enter that hallowed fime, no pto- 
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&uer hand than his wield the spigot. Some reck- 
less wights, prompted by the heat of the weather to 
invigorate their alimentary canals, while his back 
was turned, abstracted sundry pots and, on ten- 
dering payment, produced an explosion of wrath 
that might, from its violence, have ended in a Uer, 
of a more watery kind to some of the parties. 

Our pilot was tall, lean, and picturesque ; a fel- 
low of infinite jest, but whose sly waggeries aad 
brisk sallies among the ladies of the company were 
scHVietunes reproved by the captain, though upon 
the whole he kept a good look-out ahead, and never 
&iled to stop his laughter in full career when the 
sight of a crucifix reminded him he should fall to 
prayers. 

We had on board about fifty people, mostly 
mechanic youths; but including a spruce Berlin 
clerk, and a young Jesuitical French priest, one who 
had none of the gloomy austerity of his profession 
about him, and whose dignified ecclesiastical plea- 
santry showed itself on one occasion in endeavour- 
ing to thrust the foot of a young girl into one of 
the puddles of water on the raft, to the destruction 
of her shoe^s and stocking^s neatness. 

The raft halts for the first night at a little village, 
imd the only inn inhere you may sleep is also in the 
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lower part a Blaughter-house ; so that if die fiimefi 
of stale meat and butcher's garbage do not obstruct 
your enjoyment of eatmg or sleeping, you may be 
comfortable. At this place one becomes first sub« 
ject to the tiresome vigilance of the Austrian po- 
lice: the sound of aufinachen (to make open) 
assaults the ear morning and evening. Keys must 
be surrendered, and goods and chattels oterhaoled, 
lest tobacco should be hidden in the trunks. I 
thought these Austrian supervisors blindly obstinate 
in the execution of their task, and moreover stupidy 
for they made no distmction between the physiog- 
nomy of an indiffkrmt traveller, and the ctmning 
look of a regular eohttaband trader. They have 
no remorse in demolishing all the order and eco- 
nomy of your portmanteau; and if lunong your 
books they find a fiivourite author^ or passage to 
their taste, it is not that you are waiting to lock 
or that you did not request their opinion of your 
literature, which will make them desist firom thia 
droll stretch of power. 

The first half cf the second day carries you 
through as many beautiiul scenes as any part of the 
journey. In many parts the turnings of the river 
are so abrupt, that the mountains and trees on the 
banks form conq»le(e amphitibieatresf in cnberil^ tibe 
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dark rocky difib on the sideii ^re oHe the idea of 
riding into it carem. Until a few mileis before the 
entr^tice to Lintz, there id no flatness to be seen ib 
any of the Views on the river ; and except castles 
and monasteries, there is not a single habitation 
other than the rudest fishing huts, though here and 
there are placed little chapels and altars, just in 
size and shape fit for the ocbupation of a Newfound-, 
land dog. 

Otlr ragged and jovial company, though every 
ten minutes sailing through a new and beautiM 
panorama, did not give them much attetition. 
Some twopenny editions bf Walter Scott's romances 
engaged a score of them ; others, in spite of the 
Kot sun, fished iiiveterately for the whole day, in- 
deed the whole three days and a half, without 
catching any thing. It ihight be said of the Da- 
nube, as a wag said of an unfruitM stream, that 
there if&s a great deal of fish-ing there, but no fish, 
in ^hieh the English language is a little bruised 
for the sakef of the agreeable paradox. A lusty 
young fellow, student of a military gymnasium, 
and the ideiitical sbape-grace who had irritated our 
noble captain by drawing Ms beer, this day exhi- 
bited some swhnmiiig^ which, fot long continuance 
&nd the roughness bf the ttti^aih inth trhich he had 



104 



A. MUSICAL TOUE. 



to contend, might have done honour to a Leander. 
The great length of the raft and the shelter of a 
large boat which it carried, gave him the opportu- 
nity of disrobmg with great privacy and delicacy, 
and there was nothing in his conduct to shock the 
decorum of the female passengers. We were a 
little annoyed by the smoke of the floss-meister''s 
cookery, which was hardly to be called intermittent 
With this personage and his crew appetite did grow 
with that it fed on, which was lumps of seethed 
flesh ; ever and anon a fire was lighted on a. piece of 
baked clay, a pipkin placed thereon, and mutton 
inserted ; and as the priests of old were allowed to 
keep for themselves whatever they could fish up 
by harpooning into the pot, so did these peojde 
regulate their diet, striking in by turns with the 
most perfect resignation to the decrees of Fate in 
its awards. 

We arrived at Lintz, a fine city on the Danube, 
by sunset, and anchored there for the night. The 
bridge over the Danube is the evening walk of a 
whole college of priests, who strut by twos and 
threes backwards and forwards, as if conscious of 
the power they have gained over the grovelling in* 
tellects of the common people in Austria. The 
night's lodging in Lintz, though attended with a 
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better dupper aid bed than any other of the jour- 

ikef^ has an ill-assorted convenience with the van 

gnmt accommodation one experiences on the rest 

of the journey ; at this place a man may at his 

inn ring lustily about him, and take his ease. At 

supper they placed before us the famed Danube 

carp, a species of fish I cannot think destined by 

nature to pass into the human stomach, at least by 

the mouth : through the most artful gravies and 

profound seasonings it betrays its fundamental hi- 

deousness of flavour. Nor can I praise the red 

Hungarian wine, which is at once sweet and strong, 

and puts fire to the blood of the drinker. Now, 

although a, fever is of shght consequence, provided 

one can eat, sleep, and walk well, as the Hungarian 

wine does not make this little reservation in its 

effects on a patient, it is perhaps wise to avoid it. 

I was highly amused with the sight of a picture 

gallery here, such a one as might easily have been 

made up of the refuse of marine store shops, and 

select parts of the unsold chamber garniture of 

Saffiron Hill; and the exhibitor, an old gentleman, 

• 

wore so important an air of gravity in pointing out 
their beauties, that it might be imagined he con- 
templated in them an abstract of all European 
Ixeasures of art.— The churches in Lintzare not 
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handsome; they exhibit nothing in the interior 
but new white-wash and gilded baubles. — In the 
announcment of Boieldieu^'s opera, La Dame 
Blandie, the enormous list of dramttHs peraofUB 
caught my eye with some surprise; but I soon 
found that it was swelled with each incUvidual of 
the chorus, down to lamp-lighters and scene- 
shifters; 

Among the low Austrian people I have feund 
a greater disposition to cunning and chicanery than 
in other territories, and one instance of it happened 
in Lintz ; a guide whom I employed to convoy me 
through some of the most curious edifices in the 
dty, was so ingenious as to avoid all open doors, 
and to Select no passages or entrances to a building 
but such as were double-locked and barricadoed, 
that by means of this elaborate progression, the 
talue of his services, and mediation With obstinate 
warders and beadles might be enhanced ; the arti« 
fice was however luckily discovered before he or 
his accomplices had received an extra kreutxer. 
This scheme is in my own experience not altogether 
without precedent ; on going with a party to visit 
the palace of the Luxembourg in Paris^ ire held a 
whispering parley with the mafor-^dofnd, who show^ 
tu that it Would be cleah against roles to adiiiit tM ; 
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the man of office howeyer suddenly relendng, with 
equal benevolence and bravery, beckoned ns to fol- 
low him, which we did in a swift yet silent trot ; 
yet so little real necessity was there for this exag- 
gerated movement, that we might have stalked in 
to the Dead March in Saul, and have fired minute- 
guns without fear of iuterruplion. 

We parted from Lintz at about eleven o^clock in 
the morning. I'he floss-meister did not generally 
ineommode us by requiring our early attendance ; 
he could calculate hid distances and times of ar- 
rival to a great nicety. In clearing the arch of the 
bridge at Lints with oiir apparently unwieldy ma- 
ehine, it was manifest that a critical exactitude 
would be necessary ; bilt this nice point ia the na- 
vigation of the river was achieved with afanost in- 
credible skilly especially when the force of the cur- 
rent is considered. Four or five oars tied to shott 
posts at the opposite ends of the raft, are thi^ 
dm^e means of guiding it, and the watermen who 
work them are in their natural inclinations so et- 
qiiisitely lazy, that they engage in bard-playing 
until the raft threatens to run aground ; they then 
imfth to their posts, and pull as though they were 
possessed, and having once more gained the middle 
bS the ritetj they ar^ then idle again. Er&ty time 
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we passed a monastery the monks pofidied off a boat 
for contributions, levied in the name of the Virgin 
Mary, whose effigies, accompanied by her infimt^s, 
were always carried in the boat in a sort of doll 
baby-house, and this exaction (it amounts to such 
where to refuse would be thought a carime) was the 
more galling to me on account of the poor work- 
men, who never refused their mite, though, by the 
look of their coats, it might have been better .em- 
ployed in fencing out the winds of heaven £rom 
their carcasses. — The night before we reached 
Vienna our voyage continued long after sunset, and 
at length we reached a kind of pet-house dose on 
the left bank of the Danube, which we entered 
with the cheering anticipation that at two o^clock 
in the morning the raft was to be under Weigh, 
that unseasonable hour for sailing being selected 
by our devout commander and his pious pilot, 
wholly and solely for the sake of attending mass at 
a certain village. • The whole of our company 
supped this evening at separate tables placed round 
one room, and I suppose that there was never out 
of Germany, so poor, so merry and noisy a society, 
and so utterly without blackguardism bX the same 
time, as this was. There was no instinctive sub- 
jprdination^ we herded in different parties out of 
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mutual convenience and delicacy ; to some it vaa 
pleasant to enjoy a dish of meat, a bottle of wine^ 
and a bed ; to others, bread and cheese, beer, and 
a moonlight ramble were the agreeable thing, and 

twe were all equally pleased and equally indepen- 
dent ; and I would rather enjoy another rouse with 
these honest lads on the Danube, to see their 
friendliness and frankness, the bright sides of hu- 
man nature (not brought out only by the good- 
fellowship of meat and drink, but the same eith&( 
foil or fasting), than I would be at an evenii^ 
party, where the silk stockings are of the most ex- 
emplary, the pantaloons of the most orthodox, and 
where the iptelleqtual vigour of the conversation 
displayed, is but a slight compensation for the want 
of that moral transparency I have been mentioning. 

Our host, having miscalculated the time of his 
guests^ arrival, and b^ing disturbed in his own re- 
fection, would have made a good portrait for 
Mathews, of the fat, choleric German cook ; with a 
nightcap stuck on the back of his head, he ap- 
peared every now and then moiling and filming 
firom the kitchen, and exasperated to the highest 
degree at the inefficiency of his domestics. His 
daughter followed close in the footsteps of her 

' sire, ready to assbt at his slightest beck, and I 
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kBow not whether it be by the force of contrast, but 
J bare seldom seen a more lovely face and gracdhl 
fenn than this girl possessed, and must conclude 
that she was reared in this desolate region by a 
providential interposition, lest too many hearts 
should suffer. 

While my noisy comrades, every one of whom 
seemed in motion, were diiiping over their cups, 
I escaped from their clamour to enjoy the silence 
and calmness of the night without The moon 
was shining full on the broad Danube ; its trem- 
bling silveiy surfiice looked placid, though it wa$ 
then running swiftly as ever; the mountains on 
the other side the river, with dieir shapes ill de- 
fined in that dulnous light, helped to complete the 
night landscape. On this spot might be enjoyed 
all the poetry of loneliness; the tread of one'*s 
own footsteps on the gravel, and the deep throngs 
ing of voices which sotmded in that isolated dwell* 
!ng, w^e circumstances which made the quiet and 
serenity of the scene more intensely fdlt. I have 
often thought that situations of diis sort, whicli 
live in the memory, are best described when con- 
templated at a distance, as it is not easy to dissect 
emotions and feelings, and to paint them unda: the 
actual impression of pleasure, for the same reason 
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diat w AKtist who would take s yi^1r does not 

p^Mfi himself in the centre of it It is during 

night-travdliiig in this romantic country that one 

mxf become folly senable of the e^cts which in^ 

i^ed Goethe with the grand idea of animating 

those parts of nature which are sublime even in 

t^eir repose : 

*< Seh' die Biiume hinter Bftumen^ 
Wie sie e^p ^ vprttber rucke»^ 
Und die Klippen^ die sich buc]ceD| 
Und die langen Felsennasen^ 
Wie sie schnarchen^ wie sie blasen."* 

In leaving this place we found that the morning 
fog and intense cold felt on the Danube at day- 
break have not been overstated. Those whose 
garments were delapidated resorted to the airs in 
La Dame Blanche, singmg and beating a tattoo 
with their heels at the same time. By eleven 
oVlock we reached a little village to breakfast, an4 
its name resembled the inharmonioiis sound Steiii 

* But s^e how swift advance^ and shift 
Trees behind trees, row by row ; 
How^ clift by clift> rocks bend and Uft 
Their fawning foreheads as we go. 
The giant-snouted crags, ho ! bo ! 
How they snort, and how they blow!" 

Translaium by SheUeyfrm Ooethe's Faust. 
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und Gremps, but whether^that orthography 
geniune or not I have not means of aacertaming. 
A mass was sung in the chiorch by a crowd of 
Austrian boors, the correctness of whose ears, and 
a certain wild and untutored hankering after har- 
monies in their performance, gave me pleasure. 
Within the doors of this church were kneeling^ 
apart from the rest of the congregation, three or 
four wretched objects, the abortions of the village, 
men who had been sent incomplete into this breath- 
ing world, and who made a disgusting parade of 
their misfortimes. Our floss-meister and his pilot 
having enfranchised their consciences from the 
thraldom of sin, we pursued our journey, and 
landed about four o'^clock in the afternoon within a 
league of Vienna. — The famed whirlpool of the 
Danube, called the Strudel, is situated in a very 
narrow and picturesqhe *part of the river, with 
beetling rocks on the right hand side, surmounted 
by a crucifix; but the raft is carried with such ra- 
pidity past this scene, that there is hardly leisure 
to admire it ; there is however not the least dan- 
ger farther than wetting one^s legs by a trifling rush 
of water between the timbers ; of which inconve- 
nience the pilot warns the passengers beforehand, 
so that it may be avoided by stepping a few paces 
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backwards.- The summer palace of Prince Schwartz- 
enberg, and the Abbey of M 5lck, are two of the 
most superb buildings now inhabited on the banks 
of the Danube, and no description of mine could 
do justice to the beauty of the situations they 
occupy. — I have been the more particular (perhaps 
tedious) in noting the events of this expedition 
from Fassau, because many are anxious to know 
with how few inconveniences such a tour may be 
accomplished. In my apprehension, the pleasure 
of looking out on' some of the grandest views, 
amply compensates for two nights of indifferent 
sleeping, and two days of meagre diet ; but the in- 
termediate rest at Lintz doe» not require mortifica- 
tion of the flesh in either way, and one may there 
indemnify oneself for abstemiousness past and to 
come. 

The situation of Vienna is not remarkably pic- 
turesque, at least when viewed from that point on ^ 
which it is enter^ on landing from the Danube^ 
In vain did I look for those fertile environs, those 
green and shady woods, mountains, and vineyards, 
which itineraries promise ; but perhaps the country 
may, in saying this, be rather unjustly treated, for 
the dKver of the fiacre^ who was conveying two or 
three of our party into the city, displayed his con- 

I 
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9mmmi» ddll ^ wUp^mg bis hovm to diek M 
Wff^ aad at tbe fsame time kei^ing the whaA 
gf his eairiage as near as possible to the edge of a 
jpe^ipioe, so that uncertainty as tp the equQibriim 
ef the maehine occupied a good share of our at- 
tasitioa. We w&ce silently computing at how much 
risk of our lamfodoidal processes we might make the 
descent in case it were necessary. — The inquisitimal 
search authorized by the Austrian goyemment into 
the trunks and passporti^ of a stranger, becomes 
here most vexatious and annoying; it is hardly 
posrible to proceed a hundred yards without having 
some £atnulary to discharge. At the barriers the 
^Wtos veGffl¥e^ a paper requiring that he presemt 
himself personally within twenty-four hours befe»e 
eertaia official people, to receive a lieenee fox 
siding in the city. Before this last document is 
delivered to him, he must endure a course of &i- 
volous and irrelevant questbns, such as his ag«, 
ttUffm, wheth^ married or not, object d his jeuFr 
ney ; and, to conclude, he must, by produdng a 
' letter on a banker or some responsible person, aAMn 
t{iat he possesses the means of supporting himself 
there, or be ejected forthwith. It is not to berisup^ 
posed that these tedious jHreliminaries are always 
settled without their dullness being seascmed by s 
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jdce; llie impevtiiieace c£ die inquims is some- 
time^ w«ll lidieuled by the most a))aard aHwrem, 
evidently ftamed for the purpose. Thus, £fig- 
fish offieer in the army being as]ced the purport of 
his journey to Vienna, answered to £sh for 
trout and as the truth of this staggering eomr 
siunication could not be controverted, it was re^ 
eeived. 

Vienna is a small city, thickly inhabited; its 
walls enclose more men and buildings than can be 
feund in the same space in any other capital I have 
visited. The streets are so narrow that the eye of 
the passenger cannot take in the structure of the 
houses, and the only places where a view of the 
elegance of the building may be ei\]oyed are i^ 
the squares. The Graben, a broad .street in the 
heart of Vienna, is the pleasantest part of it for a 
lounge, on account of the splendour of the shops, 
particularly those of jewellery and of ladies^ shawls, 
dresses, &c., in which it is extremely brilliant. 
Most of the passages leading to the ramparts 
(which latter form the evening promenade) are not 
very agreeable, especially those leading from the 
narrower streets, as their detestable stench is con* 
tinuaUy reminding an Englishman of the pecu- 
liarity in his conformation^ a nose that discrimi^ 

12 
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nates. The buildings of the suburbs are not 
allowed to approach within a certain boundary of 
the city walls, and the appearance of them would 
be improved if they did not lie so bare to the sun. 
There is a want of trees about Vienna; all the 
gardens in the suburbs for the amusement of the 
public look like plantations ; the shrubs and trees 
appear as though they had been stuck in yesterday, 
but the truth is they are little and old, and do 
not take kindly to the soil. — From the specimens 
of the musical performances I have met with, 
there is scarcely a comer of Europe in which the 
taste of the operatic community can be worse. It 
has been said that the people of Vienna are Rossini 
mad, but they are not only mad for him, but mad 
for his worst imitators ; with good ears, they tole- 
rate the worst of music. They out-herod Herod 
in their noisy and vociferous applause of their 
favourites : this is the system now pursued towards 
a lady who is in the good graces of the audience ; 
she receives a loud greeting on her entrance, is 
interrupted with bravos in the middle of her song, 
there is more applause when she has finished, and 
after quitting the stage she is regularly called for 
back to make her obeisance, and to hear fresh 
acclamations. Mademoiselle Lalande is clever, but 
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she would not deserve all this if she united in her 
own person all the talents of all the singers from 
GabrielU to Fodor, and such noisy commendation 
would seem: more like a combination to support 
worthless music and a bad performer, if it were not 
known that the vanity of many hearers leads them 
to bestow it for the sake of a side-long compliment 
to their own discrimination and taste. — Every thing 
Italian is in fashion at Vienna, the language, mu- 
sic, and singers ; and though the opera-house is a 
poor one seen after that at Munich, the former 
has the advantage (if it can be called so) of having 
a composer and a corps of native artists, so that 
the Italian opera in its original state flourishes 
there. Pacini is engaged as composer for the opera 
in Vienna. This young man is not so ideal a 
workman as Rossini, but he is a more punctual one, 
and his qualification is of much importance where 
crowds would die of ennui if their darling novelty 
were withheld beyond its expected time. The 
little theatres in the Joseph Stadt and the Leopold 
Stadt have each their Drechsler and Miiller, who 
labour in their vocation to keep the public wish 
for the new from sinking into torpor and inactivity ; 
und though they are like cats following their tails, 
always working in a circle^ it is not probable there 
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H^ill bl Any e0]ii][ilaliit Against them in Yi^mui until 
they stdp fef want of ideas. A ne^ Italian opera 
By Paigini^ entitled Amarilia, was announced ererjr 
day hi th^ week fin repfesentation^ and as duly 
^ut off^ fot Vienna i« the only city in Genmiiiy at 
whidh this Udtt of finesse is esteemed ; at la^t it wad 
Bfoiight fotth. It was all optta of three songs^ all 
the test went fot nothing 9 the eomposer had niade 
isidffie points to entrap the ftudience, ahd they Wef^ 
entrapped. The hferome had in the key-^sione of 
the opera io make the circidt of the stage in sbw 
tod me£ksuted steps to alternate «oAi9 oh the clas 
lionet and horn ; she had to look pensire and in- 
teresting dutiiig the long symphony, which excited 
expectation ^ then came the modern adagio, full of 
sloW tiotes aild quick runSj and afterwards the bril* 
liant allegro overpowering the hearer with a tor^nt 
of passages. All this wotdd be very pretty if one 
dould be kept in good humotir during a whole 
evehing by One or two goOd pieces^ when the whole 
should be good $ but the worst e^ct of this foolish 
toleration on the part of the audience, iSj that it 
ofers no stimulus to the composer, ^ho of eourfie 
will take little pains with a work whidh hi a fort- 
nlghfd tiifle i^ill h€ put among the theairieal liim- 
Tbiii mti has leeii i&iK)ft6a iiifd Yifttiift 
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firem Italy. — The three atartf ef the opera at pre- 
sent in Vienna ire Mademoiselle Lalande^ Signer 
Barid^ and Signot Lablache^ The yoting lady wag 
bom in France^ but was removed into Italy whilst 
very yoiing for her musical education^ and she now 
holds the rank of member of the Fhilharmohie 
Society in Bologna. As i prima donna, Made- 
moiselle Lalande reminds me of Madame Ronxi 
fli Begnis in the force tod energy of her style ; but, 
with an equality of talent as a musician and a 
eharaiing person, as, an actress she falls far short in 
the comparison; Dayid^ the first tenor^ may be 
reckoned eld for a singer ; his voice is tremulbus^ 
his face efibminate, and his person thin and atte^ 
nualed; In former days there was doubtless some 
fotmdation for the praise which has been lavished 
13^^ this singer by those who have visited Italy^ 
but at present he discovers little to warrknt hi^ 
great fame, unless we perceive it iii a style ildl bf 
that frippery for which GriveUi and Garcia have 
made themselves remarkable. David has the ap- 
j^arance of aii antiquated beaiily ; his throat is 
whitened, his features look enamelldd, and, ex- 
cept when exerting himself in his falsetio te 
meh -^f- - (itwhieh timc^ fhejr ilre &didded liiie 
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a shape something between smiling and weeping) 
they are immoveable. He too, like some singers 
of the day, has a favourite note in his voice, which 
he throws but with great fervour, and once or twice 
I could not help thinking, that had he just been 
shipwrecked, and was clinging to a plank in the 
Bay of Biscay, he could not have made more noise 
to hail a ship that was passing, than he did on a 
dry stage for the sake of Pacini^s opera. David 
does not want feeling, if he would but in some de« 
giree sacrifice the graces instead of sacrificing to 
them ; but there is in the modem Italian opera 
such a temptation to the singer to supply the me- 
lody of a song, on account of the sketchy nature 
of the original, that if he overshoot the mark, some 
frailty may be pardoned. The bass singer Lablache 
is a tall, stout, handsome, and good-natured4ooking 
Neapolitan. He appeared in Amazdlia as a cacique 
of Indians, and strode about the stage, brandishing 
a massive club, and burlesquing with the most 
extravagant action a part which would have been as 
contemptible as absurd if attempted to be played 
seriovsly. He is a good singer, but on this occa« 
sion his angry voice was like the bellowing of an 
enraged bull, and the assumed violence wais in 
keepmg with his gestures, and it relief to the fed- 
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ings of the audience. Lablache is a great favourite 
with the ladies of Vienna ; the guerdon of his ser- 
vices has less of noisy applause in it, and more of 

nods and becks, and wreathed smiles,^** than that 
of others. — The price of admittance into the opera- 
house here is four times that of the theatre in 
Munich, and the band and chorus are far inferior. 
The director of the music is Weigl ; this composer 
takes his place in the orchestra in so plain a cos- 
tume, that his jean coat appears as though it had 
been doing good service in his study five minutes 
before ; and it is thus proved (a fact hardly to be 
believed in England) that music may be conducted 
although its conductor be not invested with the 
dignity of ftdl dress. 

In the summer months the Viennese gentry 
forsake their hot and unairy streets, and seek fresh 
gales and cooling baths in the country ; the musi- 
cians fortunately remain behind, though concerts 
are not so prevalent as in winter. Vienna, like 
other great Catholic cities, is seldom long without 
soine sight, something out of the way for the po- 
pidace to gaze after, and I was not surprised nor 
displeased in attending a midnight concert, per- 
formed on the place of the cathedral of St. Ste- 
phen, by order of the archbishop. The stillness 
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of the hour^ and tlie quality of the music, which 
was played in the open air, renders ihis occasion 
an epoch in my musical adventures. The com- 
positions given were of the very best. The overs, 
ture to Weber's Oberon, an air with variations on 
the violoncello, the slow movement of Beethoven's 
Sinfonia in A, a Concertino of Mayseder on the 
violin, and Mozart's Overture to the Zauberfldte. 
In the opening of Oberon the tones of the horn 
derived such purity and richness firom the open 
air, and such an echo from the stone floorings as I 
never before heard in any concert ; but when listen- 
ing in darkness, and with nothing externally to 
distract, but all one's thoughts turned inward upon 
the music, the perception of its beauty may be 
more acute in the listener, than that the thing 
itself is really better. I expected to hear May^ 
seder pky at this serenade, but he has lately taken 
upon himself the hymeneal bonds, and forsakes 
the town for a pleasant dinner and evening in the 
gardens of the suburbs. All the orchestral peces 
were extremely well executed, and were led with 
great spirit by M. Paem, a gentleman belonging to 
the Hof Capell (Royal Chapel.) The Germans 
possess many violoncello players of inueh eseeiis 
lioi4 and Bernard Roinberg is the one genfiiUy 
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cited as b^ihg at fhe head of them ; the £ict is^ 
that although talent is more extensively diffused 
in Germany^ and that country produces many 
artists, it is lesif concentrated than among us. The 
taste bf Robert Lindley is more nearly approached 
in Vienna thto his firin hand and btilliant tone ; 
hence the execution of Merk bn the Tioloncello 
was weaker in point of ^articulation than might have 
beeti wished, ka his feeling was good, his intonation 
exact, and the passages were distinct, but they 
were without force. I wa^ much gratified by the 
performance of Mer^, and shotdd rate him higher 
than any bf our players except Lindley ; but the 
want bf strength and pressute of the finger is his 
pHncipal defect. Merk's proficiency was chiefly 
shown in bbwing across the strings^ in the delicacy 
of his taste, and in accurate stopping oh the thumb 
parts of the instrumenti There is perhapi^ tod 
great a lore of scrambling over difiSculties among 
the artists in Vienna, who suffer that ambition to 
swallow up some of those energies which should bd 
dfeToted to the tot absti*actedly. The concertino 
fiolinb perforfried by Paem, was executed with 
ihilefh brilliahcy and a good tone; the chiiract^ 
ot ih« miidic irs^ bf thfti tricks^ mixture of 
^dSlmeholy i^id g^ty Which is fouhd in Mtfjrs 
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seder^s writings. For a serenade, or night concert, 
I should hare preferred some 'piebes of a graver 
sweetness than those well-known overtures display; 
and the movement which to my mind hiarmonized 
hest with the time and place, was Beethoven'^s 
Andante. The effect of this was charming, and 
it was played with true feeling and expression. 
The reader must imagine himself on a hot night 
standing among a crowd of people, who are puffing 
their tobacco-smoke so vigorously that he may but 
dimly see the moon, which is partially lighting 
the old spire of St. Stephen. The front of the 
cathedral is in deep shade, and the feeble gleam 
of a lamp here and there under the arch of the 
great entrance, serves to make the blackness be- 
yond more palpable. If a Gothic cathedral looks 
solemn in the day-time, at night it looks sombre. 
St. Stephen behaved himself more decorously at the 
concert than others of the audience, who were 
somewhat infuriate after the Overture to the Zau- 
berflote, and absolutely refused to go home to their 
beds without a repetition of it, and the desire made 
a kind of reparation for the bad taste the Viennese 
showed in the opera-house. This was the jSrst time 
I had heard Mozart jdayed upon his own ground, 
the place where he lived, loved, thought, and 
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wrote, and the occasion was one which might 
quicken the aspirations of a musician after the per- 
fection of his art. Music is not like poetry, a 
morning pleasure ; the musician'^s thoughts do not 
generally flow so well at that part of the day, nor 
have we then the same capability of enjoying his 
art. It should be rjeseryed " to make wanton the 
night,'" that we may leave a dalliance with beautiful 
sounds and shapes, languid but not cloyed, to fall 
asleep with them hovering around, and gently mix- 
ing with our last half-defined and shadowy percep- 
tions, and then is sleep Elysium. About one 
o'^clock after midnight I returned home, thinking 
how sadly Germany has within the last year or 
two been bereft of those who have given her trea- 
sures of music and beauty; there are Beethoven 
and Winter, Fesca, Danzi, Andreas Romberg, and 
Weber, all dead ; as for Haydn and Mozart, who 
have made the very ground of Vienna sacred, they 
must by this time be quite incorporated with the 
elements. 

The public concerts in Vienna generally take 
place in the middle of the day. The head-quar- 
ters of the musicians in the city, at which they 
generally assemble to lounge over the gossip of 
their art, is at an inn called the Matsckaker Hcf, 
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in the Bdler Oasse: here Beethoren, before hit 
last iUness, was frequently to be fbund. At thB 
time of mj visit, the concortos of a eelefarated 
English pianoforte player, which had beea lately 
tried in Vienna, were the subject of criticism ; and 
were condemned, on the score that the orchestral 
parts were badly managed : but, with all deference 
to high German authorities, I was obliged to demur 
to the judgment, for the style of scoring a con- 
certo at present in fitshion on the Continent, makes 
the combination of instruments too important a 
(bature, instead of keeping them to the principal one 
merely subordinate and adjunct. It would be dtffi- 
eult to decide who should have precedence among 
die pianoforte players at present in this city— there 
are so many whose merits are, within the weight of 
a feather, equally balanced. Mr. C. Czemy is su- 
preme as a pianoforte teacher and composer, and 
all his opinions on the subject of his instrument 
are received as canons. At evening parties in 
which a number of players meet, it is usual for each 
to do something' on the instrument, mostly ewtem- 
porcy and the newest comer is first complimented 
with the seat of honour, and expected to be original 
and entertaining as soon as he takes off his hat 
At diese times I have not heard any lUng very 



admirable elieited ; but it is werthy of rc^axk how, 
by m habitual practiee of modulatieii, a fenm 
becomes enabled to pursue an idea very ple^saady 
and ingeniously. 

The *f Agnese ^ of Paer, in which MademoiseUe 
Lalande threatened to make her iast appearanee at 
the opera, introduced me more intimately to the 
talent of this lady in songs of pathos and passionate 
feeling ; and I am glad of the opportunity of re- 
cording her genius in these particulars. Lablaehe 
also, as the distracted father, astonished me by the 
feeling of his singing, and the truth of his acting/ 
and showed a wonderful change firom the prodigious 
fbUy and bombast of his demeanour and singing as 
an Indian cacique. The first act of Paer^s opeva 
is perhaps the highest effort of the modem Italia^ 
school; it contains an elegance of melody and a 
richness in its scoring which show invention, and 
are utterly distinct from that kind which is made up 
upon one regular model. There are in Paer^s 
vpera, ideas worthy Cimarosa : instead of one eter*-' 
Bally prominent part, the different characters are in 
the concerted music well mixed up; it contains 
none of those tiresome unaccompanied glees in 
which Rossini and his followers delight — bringing 
their singers in a row before the lamps in tdl cases 



128 



A MUSICAL TOUB. 



of rejoicing or calamity, life or death, to go throiigli 
the regular routine of outstretched hamls, uplifted 
eyes, pressed bosoms venting their agony in triplets, 
or theb distraction of mind in a roulade. I must 
instance, as an exquisite specimen of Mademoiselle 
Lalande^s powers, her scena ^^Tutto ^ silenzid 
intpmo i"^ the subdued natural tones of her voice, 
and the elegance and finish o^her style, delighted 
me. 

Lablache equalled Ambrogetti in his powerful 
and natural representation of Uberto, and sang his 
part still better, in a sweet and unforced bass voice. 

The scena, " Ah, si, si lo trover6,'" on the 

entrance of Uberto»into the wood, after his escape 
from the mad-house, was one of the mo^t over- 
powering dramatic exhibitions I ' ever witnessed — 
though I believe Lablache has not, like his prede* 
cessor, studied his 'dreadful part^among the melan- 
choly inmates of a lunatic asylum. 

But if the main incident, of the ^tory (a father 
whose reason gives way under the misery of losing 
a favourite daughter) be Up affepting for public 
representation, how is good taste violated in mixing 
up with this sad spectacle the ludicrous fright o^ the 
maid who brings in the coffee ; 4nd the revolting 
buflFoonery. of Pasquale, intendente delF Ospitale 
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AA Pasii, who gets his fingers jHiielied la the smiff. 
box of Uberto. Lablache never once forgot the 
seriousness of his part, though the prodigious ^ab* 
surdity of the buSb (who is ia Munden in the arts 
of grimace and face^making), and the ekborate 
eontortions of body and dexterous pirouettes with 
which he wheeled out of his way, miglit have 
created hiught^ under the ribs of Death.**^ The 
finilt of the music is, that the best part is the first, 
but the anti-dimax is easily accounted fat by the 
story, which becomes gradually more cheerful and 
mor^ commonplace. 

The plain recitative at the opera in Vienna is 
not well adbompanied ;^ and I heartily wish the pep- 
former couM hear the fimciful and exquisite manner 
in which Lindley does this at oxxr Itafian Opera- 
house. The chords are indeed struck upon the 
violoncello (without that arpeggio and brilliancy, 
the unique excellence of Robert Lindley), but their 
e^ct is tame. The pianoforte in the orchestra is 
more in tone like a spinet that might have been 
used in the thne of Sebastian Bach or Handel. 
The firont seats in the pit are, upon extraordinary 
occaBions, occii^ied: by some old gentlemen who 
have witnessed all the revolutions of the science, 
fiom the time of Mozart's suprenuicy to the preset 
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iff. u id fkimi tom<mog ihU elm tidtini^ 

hil p}ac4$ iead[y» fiii^U tbt jEbmidlble idigidty of Ae 
ol4 s<^opl, with, bis -.portentous kmck^ wd dieas 
bl^t^ and ri#^ ; is pulYiHed snd perfinned, and 
smells lU^e » latter spring ;" he h*« enjoyed Ma- 
wrt. mA FaiesieUa m bis youth, he Is kaiimig to 
like Fadpi i^gfiwt his seeond childhood ; liat mt^ 
ivithstanding^dl yieissitudes in taste, it b not dig. 
agreeable to reflect that the love' of music or of en* 
jf^yment at least siurnve^* 

This morning J visited the Abb£ Stadler, who 
was so kmd as to show me the manuscript of Me« 
aart's last and greatest work) the Requiem, which is 
in bis possession. There is a three-Md iuteMt 
about this gendeman*— that he is a learned cbmA 
cQOipo8er» tbat he is extcemdy amijdile, and tibat 
be was the young and dear fiiend of Mokart. i£ 
the reader dboose to accompany me in this inter- 
view, be niust picture to his ftncy the abb^ aa a 
alight and TeneraUe figure, rather short dian other* 
wise» enveloped in a morning gown, and wearing » 
Ulde brown wig; his hands are somewhat tremulosia 
ifidi age, but hia hce^ smooth almost aa an infiml?a, 
tdla of a life passed in serenity ; and one may soon 
perceiye that suavity and gentleness are eonstito- 
lional with him. Talk with the kind abb6 of 



H^m^ mil lie wt^B into laptoe, t^IUl $^ 
apM Iimg, who ifkbia a shoct sjaaM put finrtli 
m<m exqiMte wojrlu $hiui have be^ ever d^yil^d 
IB longest life, of ft being fiiU of afff^iioii^ i^eii* 
sUMliftj) and' sociaU^} vho was oneQ liii intimial^ 
«b4 associate ; and as he lii^ers fopdly over qU 
«o@n0S9 he mjf as he did to me^ <^ All the9e 
t]^s have long passed away, but I am here stilin 
In the Abbi Stadler I saw the real tomb of Mo- 
aiirt ; and few of tbose wbo b^ve lived in imvUie 
fi^ two buQdred years may boast such benpur. as ta 
hate their reiKiepiibtanep last J»iih end ardent in dte 
waim bosom fnf a human being for {brlry^ Tbe.acM 
^uaialaii^e of th» Abb<^ gtadler with Mesart Qom>- 
Jti^Md wben the latter was nine y^ans old. The 
tmfe of the original MSS* was ptodupedi <^ l^thjNi 
part of itf from the jDHb$ IrgB to the San^u% (tlni 
recit heuaig in the ^istody of Sybler^ the I^of capd): 
master) \ its appean^ce^ imd the m^iw^^oly }iis^ 
tory oNuieeted with its eempopttqH) wlii^b I bfi«; 
£m every one knows took plaee wbilei the 
was hurrying to the gvavei filled me with ^ i»owd 9S 
•motions* One of thwi was like that wbieh a da? 
Yolee would experience on seeiilg an laidpubted ralio 
of his £ivourite saint^the Ain, siekly fingers thiM; 
bad pnsied that paper, the pale anxious fiofi that 
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had been bending oyer it — how must Mokart h«t^ 
looked, and how felt, when penning the L<tekrymosa 
and the Reof iremeruUe — ^his being sublimating to 
an essence, to his fingers^ ends and in his feet 
must he have felt the intense pleasure of creatii^^ 
his mortality all the time wrestling with the dei^ 
within. No one of sensibility could htm written 
the Requiem without a great shock to his physical 
strength ; he must have lived in a fever of thought^ 
have trodden the air unclogged by '^tlus vfle 
body r I think that even if a ruddy Devoid 
shire farmer could have produced it, knowing what 
he was doing, it would have made a ghost of hinof. 
The notes are small and clear, but there is a hunry 
and dash in the strokes by which they are joined 
together, which show the ardour and completeness 
of the author'^s design. There are no alteratidiis, 
and it is the iBrst transcript.of Mozart^s mind. In 
some of the passages I thought I could discern a 
tremulousness in the marks, which seemed as if he 
apprehended life would be gone before he could 
make his thoughts eternal ; or did he tremble firom 
contact with their extreme beauty, as the bee seems 
to do when he grapples with a flower ? The Mecbr^ 
dare appears most carefiilly written; the score is 
not full; wherever there is a duplicate {nrti it ia 
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fiUed up by an assistant, but tbe figures aire care- 
fiilly marked in Mozart^s own hand. Two obser- 
vatidns are suggested by the dght of this work : 
first, how by a few strokes a great genius goes 
fiirther in the result than the most painful elabo- 
ration of thought will arrive at, and also how cer- 
tain habits of thinking allow a man in the hastiest 
eompositdon to defy with safety the sternest and 
most unrelenting criticism to find a fault, and to 
which indeed, were it the subject of a lecture, the 
professor's exordium might be, This is perfection 
of its kind.*" The Abb6 Stadler also possesses the 
desk at which Mosart stood when engaged in com- 
position ; it is a deal one, painted, but its coat is 
Ae worse for wear. 

In less than forty years so completely has every 
bodily trace of Mozart vanished from the minds of 
the people of Vienna, that there is not a soul there 
who can even tell the place in which he was buried : 
by seme strange accident the Ahhi does not even 
know it. The answer to every inquiry is, " No- 
body knows — the register of St. Stephen'^s must 
be consulted for the information.^ There is no 
rude memento, no sculptured stone, to indicate that 
the divine Mozart once sojourned in Vienna ; and 
for the spot of his interment, it may not be 
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thdught to6 ftiieiftil ta Buppdse^ th^t Earth, tibe 
general inbther, jealous of her production, has 
hidSto him again in her womb, lest celestial beings 
should claim him as their own. This is perhaps a 
poetical apology for i^hat is in fact a piece of 
neglect everlastingly disgraceful to the Vienneise, 
i^ho, I atii kfraid, hare more joy in the pageant of 
i ftmeral, than they havb sorrow for the loss of 
great men. 

The Abb6 Siadler showed ine some lessons iri 
composition which Mozart had given to his niece ; 
rind Me observed the method he adopted to try lier 
abilities in music by first giving her a melody with- 
out a bass, tHeii a bass without a melody, then by 
degrees requesting her to add the inner parts. I 
also saw Mozart^is own early exercises, sbmfe of 
which consisted of canon in all the intervals (most 
adroit iri the seventh, that apparent contradiction)^ 
with fiigues, fee, a ground-work in harmony, 
which, coupled with his fine invention, made fiim 
thfe great master he was. Mozart's eoctempore 
playing was so exquisitely regular and symmetrical 
in design, that it was impossible for judges who 
heard him not to imagine that the ^hol^ had been 
written before — which is the ultimatum of praise. 
The AbbS Stitdler observed, that it was impos6fbl& 
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to take minuet oat of a quartett or quintett of 
Mozart, and not to discover that he was a great 
master of fugue ; but his admirable fancy was ever 
foimd "taming its wildniess to the loving hand** of 
Nature. As a player, his left hand, the w^ake^tf 
and most uncertain part of "human mortals,^* 
never missed fire when he levelled it at a passage. — 
Mozart^s widow, who has been married to a gentle- 
man in Copenhagen, has lately lost her second hus- 
band : one of his sons is a musical teacher and 
composer of no great eminence, the otheir is a mer- 
chant at Milan. 

The Grerman opera is not much patMnized hy 
the Viennese, who doat upon those things which 
are fdreigfiy and despise their owh good writers. 
Both the Italian and Gentian opera are played at 
the same house ; but the latter is considered by 
the public as a mere foil to the former, and by the 
managers as a mere stop-gap. Weber's Frwschtttz 
was produced during my stay, a circumstance 
which pleased me extremely, because 1 wished to 
remark the difference between out own adaptation 
and the original. The transposition of situation in 
the music, and (in some parts) its alteration for our 
own theatres, is not favdurabte to Weber. Muclf 
battttiM boticerted music is dndtted kmon^ tiir> 
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particiikily the last finole^ wkkh, with its imltft. 
tions and fiigued paiGeagefi, is extmndy good. The 
Greman singers are now so familiar with the opera, 
that the choruses go with a joviality and sprit be- 
yond all imagination, for their parts hare not the 
appearance of haying been studied, and in a roman^ 
tic opera it is essentially necessary that the -music 
should flow as it were spontaneously from the 
mouths of the singers j leaving them to get into the 
thick of the so^e with untaxed memories. The 
incantation < scene' is not managed with that fine 
accumulation of horror tllat it is in London ; aU 
intercourse with the firad takes place in the de- 
cayed and hollow trunk of a tree. The devil is 
not allowed to appear on the Austrian stage; for 
priestly despotism will not allow that lovely bug- 
bear to make his appearance before the public, lest 
good Catholics should get used to him, and in 
time begin to dandle and cocker him as they do 
their fiivourite saints, and then how would the ar- 
gument of terror be weakened, which has hitherto 
been found so beneficial in improving peojde^s lives 
and in lightening their consciences and purses. 

At the smidler theatres in the Leopold Stadt 
and the Joseph Stadt nothing in a musical way is 
produced worth notice, though a capell-m^iiter j« 



tkere employed to beat the time to songs which 8r«t 
in- the regular Astley and Sadler^ Wells style. 
My iEnglish proprieties were somewhat scandalized 
at finding a number of young ladies introduced on 
tbe stage here in short tight jackets wiAout tail, 
silk breeches, wd stockings equally tight, a dxtss 
ealculated to delineate the form with excessive 
accuracy; and I would leave it to casuists to settle 
ifheth^r the gentleman in black, whom^ out of 
respect and ceremony they will not engage for the 
S'rdischiitz, would conduce half the mischief to 
public morals and delic£cy by appearing m the 
stage, that these abmdoned and profligate exhibi- 
tions do. — In the suburban theatres laughter reigns 
supreiQe, and the luiities of time, place, &c. are 
all sacrificed to it ; thus, the most sober morning 
amversation may be interrupted by the entrance of 
Apollo, or Mercury, or some such unexpected 
visitor; as for a ghostj it is impossible to know 
when one nmy not be expected, and a thing of that 
sprt is as well understood when it comes, and ex^ 
dtes no more surprise, than does a banker^s derk 
in Cheapside at twelve o^clock in the .day. 

After the theatre, which is soon over, the sound 
of various bands of music invite the passenger 
tp tak^ hisfiupper in open gardens* No plaoe of 
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lefteshment, £rom the highest to the lowest, is 
without music; bastoons and clarionets are as 
plenty as Uackbemes,^ and in the suburbs, at 
e^ery turn one alights upon firesh carousing, fresh 
fiddling, fresh illuminatiohs. At night Vienna is 
in it» glory : « What has night to do with sleep 
is the motto of its inhabitants, and so they prowl 
about to see firewolrks, inountebanks^ horsemanship, 
dicing dogs^ &c. ; but the Prater is generally the 
place where attractions of this sort centre. The 
love of pleasure arid of gaiety is the strongest 
passion in human- existence th^re, but I have not 
observed the outrageous proffigacy by which the 
dfrf is said to be characterised. Any one who 
walked without the walls, and 6aw the myriads of 
children who play about, might conclude with jus- 
tice that propagation was at a premium in Vienna. 
The emperor deatly loves Httle boys, because they 
in process of time make tiill soldiers, and little 
ghrls because they help to multiply the little boys. 
The boasted cheajmess of living there, though true 
with respect to eating and drinkingj does not so 
clearly manifest itself when the bill fbr apartments 
is presented. A person may live at an hotel in 
Covent Garden for pretty nearly the salne money ; 
the mmet of thi^ hm keepitf this fbrmidabU item 



(lod^ng) in petioi #lilcli is^ compared iritli the 
others, as Ossa to a wart, hi order that he may 
soothe the anguish of his guest at departing, h fact 
which exliibits great tenderness ot nature in that 
personage. 

The Stistfimeral sertibe that I heard In Vienna 
took plaice in 9t. Stephen^s, tod Consisted of Win- 
tesrV Re^tHto in C minor. For tUs performance 
theoiadienee were entir^ ihdeht^ to th^ bene- 
volence of a &Higa ainha'ssador, #ho most £sitt- 
tetestfcdly dej^arted this life just lit a thile when i 
requiem had btetinie a miitter of great rarity. The 
little organ in the choir, a ve^ sweet-toned instra- 
iflent, #a8 used with & fhll orchestra of ihstrumehts 
snA Toibes. Th^ inultitude collected round the 
otttiifaleo, whi6h irM Uanng with wax-lights, >hile 
many beset the choir as though the music promised 
something great. This cathedral id of all others 
the place for a solemn ^dirge, on account of the fine 
dark hue with which its walls are encrusted, and at 
ihiii perfehnance it was partly hung with black, and 
the armorial beierings of the deceased w^re blazoiied 
throughout it. An immense congregaftibn of priests, 
divided into two choirs, chaunted the simple Gre- 
g(»ian office ftfr the dead but the music of Win- 
tl^i wMdl was afterwards, performed, though BUe, 
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Struck me as being better adapted for the oidkuny 
mass than for a requiem* The choruses in it are 
masterly, and the flow of harmony quite in the 
. church style, but it wanted melancholy. T shoqld 
not have imagined, in casually hearmg the com- 
position, that it was intended to accompany the 
last rites of the church over a corpse ; the sym^^ 
pathy and interest we all naturally feel on such m , 
occasion, is best heightened by an extreme sisqidyU 
dty in the music, which quality this wants. Nmr. 
does the admission of . stringed instruments at these ., 
times add to the solemnity; the organ and Tdeesi 
alone are, to my taste, more imftressiYe ; but pei^, 
haps Mosart^s and Cherubini^s requiems are those 
which must form exceptions to the rule c£ extjreme . 
plainness. Winter^s sweet movement in A flat, 
was charmingly 8ung~ / 



After the requiem was finished, a whole pyeecaqion 
of priests and choir paraded the cathedral, jat die- 
tant intervab chaunting a Gregorian phrase, ae- 
companied by four trombones, and I have hemA 
nothing comparable to the delidpus effect these in- 
struments produce when heard at a distmoe in the 




ctttiiedral ; their tones are so softened in the space, 
iMd the^ join in the gradual swell of voiciss upon 
flie rilence with a sweet severity. Well might the 
hearer who had feund a seat in the choir remain 
Kflftening to dieir echoes as they died away in those 
laches, md cherishing the e:q»ectation of a fresh 
burst. The fiices of the crowd hefre showed that 
no memento mori could draw them into salutary 
rfjieetions on the shortness of human life, or the 
Viitiity of human wishes ; the pace at which the 
pe(^^ >alked or twiri§d about upon their heels, 
had little t>f the peneive in the action, and showed 
an utter determination t6 make the most of the 
mix candles: but I beHeve that Death may be found 
a iftore entraining playfellow in a popidotis city 
thm in a Kttle TiQage; for if he a)me as an enemy 
among a great number, they agree to bully him. 
The seats in the choir of St. Stejften^s are left 
completely to the public, iiuBtead of hieing occupied, 
as with U9, by' singing men; on the desks are an 
abundance of fimcifully carved animals, in a fine 
dark wood, given with infinite truth; horses are 
lashii^ out behind, dogs baying the moon, and so 
forth. They best feel the beauty of the cathedral 
who uke off the hat in it on leaving the street, 
where the noise and sun^s r^exion mdce silence 



9od opolaeffi gvatofal, and^ on Iptkiiig asomdy t)Mi 
l^^siffm^ of Golqur, the lightnew of mibbi^fh 
Uxt^y tb^ stiuiod glass, all tho foi^qgcoio grandettr of 
tMt* wl^pji has been en^loyed in the comtruotieif 
of the place, fill (he mind witl^ d^Pfl^^* If ^ 
appak ^iid would he to yioh^^ the^ctnaqr; # 
9gdl is upon one's voice as |n a gaUery of pi^ 
tw^* Th# young f<»«t pf Haydp as ^ idbok b<y» 
winding among those pj31a», JMbrechtfibargisr 
ip the pridQ of his filgues^ sweii^unded }fy n 
ler^ of hi6f pi$il«f were pr^ept to my fwA 
fitfain thisfane. TJ^fi absepf)e #U «oi#f ia 
pff^t h^st thUig to ipmiic. T)m &|?pgpsian pn^bna 
irm chatmtfNl oT^ry day in St* Sfeg^v^i^^ hut the 
mfinnieiP of doiQg it w$$ m9t ^t9p)yi a 
toh»t«ry camfi in upon th^ pxgW upflU Ibe ^ of 
each ps«li»9 ai^fi tibie piganiat g^wiHjF made it 
tioiudst of im p^t «f imibMim (mried thioHglr 
thMQ nr fofii parts, bating }m Am a quattar of a 
Biinuta; it waA the bh^saanpng; Of a fiiguet the 
aulgect was no sooneK bom AiMi bltsted^ 

In this phioe I haT6 been more thai onee 4ia» 
gusted at die contrast betweeki ihe Ml eainastiiaa^ 
of the poor people at theu prajtevs, many 6£ whom 
rioink ftom observation, and seardk out. the moat 
retired comers for Aeir devotions^ and the ofMii^ 



iimo im^m of ih^ ignonmt; havt xo^jr a em* 

imi iri^e they ptnetinng upon the cro* 
diiJity of pftersi 

^Pbe pcoplQ «iio im 4ii$fa0ri8ed to beg in St. 6te# 
ghign'^ ffNT good of tbo diturch c«ny a kind of 
idoiod Efftueepra #xed to ike end of a pde, ao^ 
t)itoiig)) a Htllo opeiimg ia tbis inacloiie iliey 

you to utako an m^roj^ of some pfurt of jwvi 
penonal piK^erty^ Wbett Aey irkh to stbaidaia 
tbe genarosity of donors, tlask is opt umfiequentl]^ 
taidy, |l)ey {^Te t)^fi sdUc^9n> wit}i all itfi coppers, 
a tremendosB sbake, which aodon produeeS a noise 
as though a siiek had beM emptied into it. Not 
beiqg #Tr#r0 of ^stenee 9lS this oid(»mttiQt in 
tbf ^ofilesi^itiosl polity of the Ci^olics, I iras 
aft^qpisbod at th4 ^orsait^ of the opntributi^ i 
hmii w^iiy A ^t ha?iag bcongfat out money 
anoiigh to beep up vitb the wiobtrusiye yantiiesa of 
donation :Rrbi€b resowded on aH sides ; i^at at last) 
bdwd a pillsir, | espied a dignified ftmetionaxy qf 
tike cbnrcb giving brief and absteacted toiisirto 
bis copper mncepan. And how did die petfecta* 
bifity of human nature at diis sight vanish firom 
my imagination : charity, benevdence, Uberality, 
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fledin jm instMit) and iiuitead of thek angel form 
thexe ranained only a gentleman floarisking his 
ooj^r saucepan !~I must record as extremely 
faeaut^ the effe<^ of light died in through stained 
glass on a little chapel on the right-hand of the 
great entrance to St. Stephm^s — not a ray pene. 
traies but is painted with some rich colour : it is a 
place for an did silver-haired pope, in gorgeous 
vestments, to be fimded givifig benediction to a 
kneeling queen; or, as the poet has exquiiditely 
pictured the eSkct in die girl who has k^l^^to 
ask Heaven^s grace and boon,^ 

" Rose bbom fell on her huids together presto 
And OB her sUver cross soft smediyst^ 
And on her hair a glory like a saint.'' 

A Gothic cadiedral is to the fittle children in a 
cily like a venerable kind of dderly acquaintance ; 
inaay a young Samuel have the kiscnptidns on its 
monuments furnished with his earliest' lessons in 
reacEmg; many young limbs has its broad stoiKe 
floor tempted to a gambol, though it be upon 
graves: and when the child has groVn to a ntim, 
and after an absence revisits his old haunts, he finds 
the cathedral still looks as it did when he was^i 
little boy, nor doesij^remind him by its altered &ce 
thait Ae has grown old. 
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, I. visited a convent of Franciscan monks— for 
Vienna boasts ^^black, white^ and grey,^ — and con* 
versed with one of that shirtless, dirty, short* 
crapped and close»dbaved community. The clois- 
ters (in the middle of which was a square, dry, and 
gravelly garden, where a few flowers languished) 
^ere ornamented with pictures of the most wretched 
execution, and equally wretched subjects : here was 
a carotid artery slit, attended by a very natural gush 
of blood ; there was a head newly divorced from 
dug body, with every particular vessel, nerve, or 
tegument bare for anatomical inspection: in one 
place a man was making an involuntary exhibition 
of his muscle, bemg flayed alive; in another, a 
cook, who having scorched himself in roasting, by 
a natural, though, not usual, transition, fell into a 
fit of musing on the intolerable nature of the great 
fire, commenced^ saint, and was duly canonised. 
On all sides might be seen one of the most sangui- 
nary troops in the whole army of martyrs. My 
ghostly leader pbserveJ, that it was fortunate these 
sacrifices were not called for at the present day ; 
and I gathered from him that Germany would be a 
bad place to beat up for volunteer recruits to the 
army of martyrs if the regulars were found inef- 
ficient for its service— no commission in it would 
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hAVd ttepled hiin lo enlist. He said Italy had 
always {^oduced the most daring heroes that had 
ererautil figure in the profesidon. The refectory was 
se closely swept, and clear of any thing to gr^itfi^ 
eamal appetites^ that Lazarillo di Termes and his 
Spanish master might have starved there, Thf 
tetirement of a monastery is now the cmly thing 
which will please a traveller in visiting one ; the 
itimatlis have not so much of sense in their ohser«« 
vations^ or disinterestedness in their Services^ as 
they have of a eertain strong smell in their persons^ 
doubtless the odaur of sanetity ; and the viahie erf 
this ixmt not he underrated, for there is not i| 
monk pf any standing from whoin the wb^ of the 
wind'" may not be caleulated with the greiltest ae« 
^uraey^ In eUe of the eonvents in Vienna the 
monks are famed for their pianoforte playing, and 
gii^ concerts, whidi are attended by the best artists : 
their style of paformance has been described te but 
by a friend as being very brilliant and amUtifos, 
but I did not hear it myself 

As Beethoven was, at my visit, no longer to be 
fennd *<ia the body,^ I resolved te make a pil. 
giimage to his temb; and the reader will puden 
me for lingering over the geave this great puyi 
mdk some of those t^ubr yemungsx>f ipinit nhieh 



<^ Old MfirliaHiy fblt for fais frieadd, and wBich all 
should feel for those who have given them great 
pleasure. Beethoven resided in one of a row of 
tall wMte houses overlooking the city walls, on the 
road to Wahringe, the prettiest outlet of Vienna. 
In the cemetery of this quiet little village,in a comer 
against a low wall, from whence an infinite deal of 
eeUntry may be seen, be reposes, close ta the nephew 
ef an English ambassador, who was suddenly 
kfikd upon the Pratar by falling from his frightened 
berse. This is the history of his neighbour's end. 
And hare, among rustic chapels^ wooden crucifixes, 
moundci of earth with flowers growing on them^ 
such nre the simple memorials — one might become 
« half in love i^th easeful death,'' The place 
itself mghi have been, in Beethoven's lifetime, his 
study, ftr it was in the green lap of nature and 
amopg ihe eUd trees that the composer wove lis 
fiineies, and net by the fliekenng of a ni^t-lamp/ 
It id: much m<Hre pleasant to the imagination that a 
poet or musician should rest from his labours where 
the atmosphere is pure above, and where tall plants 
spring out of the B&h earth, than that he should be 
bimed ffir ever in the ccdd depths below the pave- 
mw% of a cloister. A monument ia preparing fbr 
T^iMimejEk^ and a huge unmarked atone mivtoi thiri 
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spot of his interment until that shall be ready. 
The Germans have a very pretty appeUation for 
Beethoven ; they call him " Tondichter^ (the poet 
of sounds), instead of the ordinary name " Ton- 
kiinstler/^ (the scientific musician). 

How melancholy was the fate of this composer : 
condemned, young and ardent, at the age of twenty- 
eight, by an incurable deafiiess, to have his mind 
imprisoned for ever within itself, the world of sounds 
for ever shut to him, no rural flute, as he himself 
pathetically lamented, to disturb in a country walk 
the sad monotony of his quiet. Though the poet 
is privileged to enjoy, if he please, the morning sun 
or the fresh song of the birds without quitting his 
apartment, yet confine him to his chamber-thoughts, 
and he shall be as miserable as a lover compelled to 
live for ever on the idea of his mistress. This was 
the situation of Beethoven ; yet it must have been 
some alleviation to his melancholy that, though un- 
able to share in the pleasure of a new composition, 
he could at least read in the smiles on the faces of 
his fiiends a proof of the beauty of his ideas, and 
in that version most have enjoyed them. 

Beethoven was in youth, like Mozart, a magrni- 
iicent pianoforte player ; he was not easily coaxed 
to sit doim to the instrument, or to exert himself^ 
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except for the sake of his own particular intimates ; 
but when he did so,, every one who heard him ac- 
knowledged the greatest master of his day. The 
dii&rence. between the extemporising of these two 
great men has been thus related to me by. a good 
judge who had heard both : Mozart was inspired 
in modulation, all the profound and mysterious 
affinities of chords were touched upon as his hand 
wandered over the keys, there was magic in his 
fingers, he had graceful melody and sentiment ever 
ready to adorn his subject ; but this was mere poetic 
luxury to him, he could involve his subject in all 
the subtleties of canon, and arrive on the spot at 
the result of a mathematical problem. To invent 
off-hand in. the last-mentioned style is to soar with 
weights on the wings. In Beethoven's musical 
mind was to be found an undecaying fancy ; there 
was a tender song in his melodies, great fire and 
energy in working up h^s subject ; but the poet 
predominated in him too much over the musician 
to lead him into the display of that learned and 
scholastic treatment of it in which Mozart indulged. 
Beethoven was . not integrally the musician that the 
other was, yet in his andantes and other slow move- 
ments there is frequently to be found a spirit no less 
affectionate and enchanting than Mozart's.^ In 
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his yomget days Beethoven conseiited to the juris- 
diction of musical laws, and obeyed thoii; his 
^rlier pianoiforte works, and his first and second 
instrumental sinfonias, are pure with respect to 
progressions, classical in their episodes, and general 
construction; but in advanced, life he set the pe- 
dants top heartily at defiance, as he grew older he 
became mo^^ teiiaeious of the merit of those pro- 
ductions in which he had, as it were, trodden on the 
Confines of forbidden ground, hovering betweeH 
genius and extravagance. When his friaids 
ptaised the regularity of his early writings, he 
preferred the wildness of his later ones ; and there 
«ever yet was, I believe, a writer who did not re- 
serve the weight of his own liking* for the sickliest 
«nd ugliest bantlings of his imagination ; for what 
all the world agrees to call beautiftil is in no want 
of patronage. 

A feo-simile of the card whieh announced the 
order of Beethoven's funeral, to his admirers in 
Vienna may not be uninteresting to many in Eng- 
land; fi)r it is a document like this, with its minute 
jpartieularity, which, after a few years have elapsed, 
recals morie forcibly the identity and actual exist* 
eiice of such a man than even his works theni^ 
irdves.' 
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( Translation of the preceding Card. ) 

INVITATION TO LEWIS VAN BBETHOVEN's FUVEBAL^ 

Which will take place March 29, at Three o'Clock 
in the Afternoon. 

The Company will assemble in the House of the Deceased, 
in the Schwartz Panier House, No. 200, on the Glacis, 
before the Scotch Gate. The Procession will go from 
thence to the Trinity's Church at the P. P. Minorites, in 
the Alser Street. 

The Musical World experienced the irreparable loss of 
this celebrated Composer on the 26th of March, 1827, 
at Six o'clock in the Evening. Beethoven died of Dropsy, 
in the^56th Year of his Age, after having received the 
holy Sacraments. 

The Day of the Exequies will be made known hereafter, 
by L. van Beethoven's Admirers and Friends. 

On a visit to Schonbrun I found that a land 
storm in the neighbourhood of Vienna is tmique 
in its display of the effect of wind upon dust, and 
he who has only encountered a March gale on a 
high road in England, knows but little what those 
unfortunate Austrians endure, who leave, the walls 
of their city in dry and dusty weather. The effect 
of the visitations is curious ; through the closed 
windows of the carriage one may be admiring tl&e 
sparkling sunshiny morning, the gaiety of the 
equipages on the road, the buildings in the dis- 
tance, but in an instant, by one rending blast, the 
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roads are swept clean of every atom which a square 
foot of dust to every foot of road may contain ; the 
day's work of thousands of scavengers is done at a 
blow; the whole is up whirled; a solid, dun-coloured 
mass rises against the windows, and gives the idea 
of solitary imprisonment, or of being buried alive. 
With inflamed and tearfiil eyes I here confess the 
value of our own dear, much>undervalued London 
mud, and make atonement to that wronged material 
for mentally depreciating the gravity and consis- 
tency of its character. 

The palace of Schonbrun would disappoint those 
who like myself had formed to themselves the 
imagination of a princely building, sheltered by 
and embosomed in lofty trees. The thought of a 
summer residence suggests such a fancy, but the 
building has nothing of the sort ; the front of it is 
like the palace at Versailles, open to the road, and 
behind are the gardens, the only ones I have seen 
in Germany laid out in the French taste, with 
trees cut into walls, fountains with river-gods, &c. ; 
some piece of exquisite formality to arrest the atten- 
tion of the visitor at every step. The palace itself, . 
in the time o£ Maria Theresa the scene of infinite 
revelry and feasting, is now deserted, and among 
whole suites of magnificent apartments there is 
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nothing bat the walls left to itdmiiw; Hare aad 
iher^ my be indeed found a common bedstead, a 
few ehain, sucb miserable chambn apparatus as 
might be brought in to make two &t three looms 
lenantable after a general seisure furniture had 
taken place. The mother of the young Napoleon 
occasionally sleeps in the palace when she visits 
her son, who, with his tutors, inhabits a wing of 
the building. By a particular grace of the guide, 
who is here of a very trusting disposition, a 
stranger may be as excursive as he pleases, pass 
from room to room alone without list($ning to 
tedious explanations, until he almost Iknoies Um- 
self wandering in that noiseless palace of the 
Arabian talesj where by degrees the voice of a 
young man reading the Koran aloud interrupts the 
ttlence. There are no pictures except a few por- 
traits, and a representation of the dinner and sap- 
per at the espousals of Joseph II. ; the figures in 
the last two pictures are multitudinous^ and are 
very carefully finished; but the freshness with 
which the paintings have lasted, and wiU still last, 
appears to satirise the brief grandeur of thb evtets 
they coinmemorate, to make one think hiow shott- 
Uved are the proud moments of kings, even when 
ihqr ^ most vjtliant td eat and lo dlink^ to 
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ttifiglis thek triiieg,. and ta throw mt upon the 
fitones/' The jtnmg Ni^oleon frequekts the opesa- 
houfie in Vieima ; I hare seen him there, but his 
fkce does not appear very intelligent ; he pay 
•oibetiniefi be feund in the grounds. The palace 
and ga:Nlen8 of Schdnbrun are now a splendid soli- 
tude ; ill an hour^s ramble I met only a student 
strdling along the teoad garden walks, with a booh 
for his companion. Here are also to be seen a 
meianchiily, half-civilized old lion^ a pensilre 
riephant, and a bear or so, whose little intereonrse 
with mankind renders them surljf and nnattractiTe 
after the elegaiit soeiety and agreeable hyenas of 
l^etet HUhahge. 

When the English are- out oii a travelling eiq^e- 
ffition, theb insatiable curiosity to see strange cities, 
and their contempt of distance and fatigue for its 
^tifieation^ is so perfect, that they astonish 
fereigners^ and perplex their more sober country- 
tnen. Let the phrenologists settle the organ which 
^tompts tax Englishman in Vienna to take a run 
ie Constantinople, without any other object, than to 
gaze- about him; this was fm excursion that was 
feeriOtiftly propounded to me by one who did not 
know thilt I had authority to inspect the cjrmbals, the 
timnf t4mb<$»rites^ and^trkngles in that (^f^iditai. 
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The seneatiim produced by being in a new city 
soon wears itself out by repetition; but the con- 
stant variety in the manners and disposition of a 
people does not so soon tire the observer. There 
is a cockneyism in the Viennese dialect, which the 
very people who use, go and laugh at in the imita- 
tion of a man at the Joseph Stadt Theatre. In 
this broad caricature every one of the audience is 
content to enjoy the joke at his neighbour'^s. vul- 
garity,- but it is done very good-naturedly. The 
inhabitants of Berlin and Vienna turn each other 
into ridicule on the stage most ht^artily and unre- 
servedly. If you purchase any article of a pow 
person in Vienna, the acknowledgment of yoyr 
bounty is always Eliss die hand'' (I kiss/your 
hand), and the word is generally followed by the 
deed. 

The ladies in Vienna have remarkably delicate 
complexions, fine hair, and pretty features; they 
dress very gaily in the Parisian fashion, and have 
an extreme consciousness of their appearance in 
this respect ; but from my own observation, and 
it was a careful one, I should think it a rare thing 
to find in Vienna a female face with that inward 
look of sentiment, tenderness, and intellect, fbr 
which a man might with perfect propriety become 



madly in love. That I should rob them of s 
grace, Heaven forfend ; they have in conversation 
the elegant languor and fashionable nonchalance 
which are highly esteemed as feminine accmnplish- 
ments, but the fascination of the Saxon women 
will not alloV me to speak even of these impartiaUy. 

The flippancy of taste displayed by the more 
fashionable concert-goers in Vienna may be ima- 
gined from an exhibition of instrumental playing 
with which they were entertained on one occasion 
when I was present, the prominent parts of which 
were variations for the violin, performed by 
Madame Parravacini, and the first movement of 
HummeFs pianoforte concerto in B minor played 
by Frederic Worlitzer, of Berlin, a boy thirteen 
years old. The lady^s violin performance required 
much politeness and self-command to restrain 
laughter, it was so extremely bad, and particularly 
in some rapid staccato passages near the bridge, 
where the defiance of tune was droll; the boy, 
though wdl tutored, got through his task without 
conveying the slightest pleasure. Both these per- 
formers seemed to attract in proportion as the in- 
dividuals were unfit to manage their instruments-— 
the lady to jidMe^ or the boy to play on the piano- 
forte. We have had so much of child's play 
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latdy in SBglaad; Aai it iB to be hoped the fiuliieR 
is en the decline ; fi>r if extremes be good, how 
nueh better would it be to employ those whose 
tops axe bald with dry antiquity,^ and to let the 
superannuated haye a chftnee ; because, if we did 
net there rajadity we might get sentiment, 
which is a better thing. Common listeners fre- 
quently imagine, that provided the mere notes are 
pkyed, the end of mlisie is aceomplished, forgetting 
that the mind c£ the performer should show itself 
in the light in which he und^tands a passage, 
and dien, instead of being a mere automliton, with 
ft number of ready-made graces bestowdl upon his 
meehapism, we should have die emanation of his 
Ibeling and sensibility struck out In a iaomentaiy 
impulse. Too many lads have beeil lhade jdayers 
and singers because they have elastte fillers or 
loud voices, who are wholly destitute of the musied 
gift perhaps even of ear« If physical advantages 
as well as genius be necessary to make a plityer, it 
is a pity wholly to discard the latter ingredient, 
and to let the former shift for itself. Wcto% 
oveiture to Euryanthe was not sb well played as 
at Darmstadt $ the op^a orohestra in Vienna has 
oorrectn^ess, but less of tone thaii others Crer- 
mttny. The last pieee of this eoneert was a soenm, 
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ih« compofiitioa of Cadoliiil ) it wm aceompaitifld . 

by ft cfaortu, and intended to ^splay the powevs of 
Mftdemoiselle Lalitnde to advantage. I had hoped 
to leave Vienna with a pleasutable vecoUection eS 
ihi^ lady, who really can sing well, but my ehse* 
nicle would not be faithful if I were not to say thai 
the affair was most silly and frivolous. About 
twenty men in black oame streaming in with tiiueh 
splemnity as a chorus, but more for the purpose of 
making a half circle round Madame Lalande, who 
stoo4 eadiant in smiles and whiteness, the centre of 
attraction, and screamed one of the idlest ecmposi- 
tions I ever heard. The audienee of the opera at 
Vienna, with its worthless overheaped applauise, 
its broDoes ever bestowed in the wrong place^ 
would destroy the modesty and discretion of the 
best singer that ^ver appeared on this earth. Th& 
Viennese «re (ot their pains heartily welcome to 
the enfoyment of those whom they have thus 
Bofaooled ; LnUache is the only actor and singer of 
whom Z would ^ob th^m i but to those in England 
who opeot ^scrimkation and Judgment in it mor* 
' tropelitan audience, I would say, seek it rather 
among^ Austrian boors. 

OanoTa'^s tomb to Christina, queen of Sweden, 
IB the ehuxeh of the Augustines, is one of die 
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prettiest designs whicli I have ever seen on a monu- 
ment; the stepping grace of the figures, who form 
a funeral procession, is admirable. The last grand 
mass of Cherubim in D was performed here, but I 
was driven from the church by the vile organ-pky- 
ing, the effect of which may only be compared to 
the noise a drowning man might be supposed to 
make every time his head emerged from the water* 
In this church are to be seen, partly clad in finely 
laced and bespangled clothes, the skeletons of St. 
Vincent and St. — — . lying on their sides in gkas 
coffins, grinning and showing their teeth and breast 
bones, noseless and eyeless, to scare little children. 

The most favourite subje6ts of the painters for 
ornamenting Catholic churches are decidedly the 
assumption of the Virgin and the last judgment : 
in the first, the Madonna floating in ether, and 
surrounded by her winged guard of light infantry, 
there is nothing but what is pretty and appropriate; 
but in the second, some of the angels are erro- 
neously represented with their pikes, taking an un- 
generous advantage of the inverted position in 
which several misguided individuals are, from a 
considerable height, with hideous ruin and com« 
bustion,"" hurrying down to the abyss. It would 
appear a sort of wantonness ill consistent with the 
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angelic character^ not to soothe any one Ih that me- 
lancholy situation ; as if to have the heels in the 
air upon so long a journey, with no chance of 
righting^ were not enough without adding another 
sting to the reflections on the way : the painters 
must have grossly misconceived their isubject. 

The church music performed at the Imperial 
Chapel, under the direction of Eybler, is the most 
delicate and finished service to be heard in Vienna. 
Sinfonias and full instrumental pieces are sometimes 
executed there in those parts of the service in 
which a voluntary on the organ is used among us. 
Eybler produces a new mass or motett for every 
great event publicly celebrated by the court ; but I 
do not very much admire the style of this master, 
his musical thinking is not sufiiciently independmit; 
in many compositions that I have heard, he intro- 
duces too frequently old phrases of melody, which, 
however good in Haydn'^s time, are now worn out. 

J. R. von Seyfried, of Vienna, is one of the best 
living writers for* the church now in Germany; 
there is great fancy in the design, and abundant 
skill in the construction of his pieces. I heard a 
motett in B flat, Dextera Domine, composed by 
Seyfried for a soprano concertante and a fall choir, 
performed by a musical sodety in Vienna; although 
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the modd df thid movm«nt wai; eldftfly (yofrdwed 
ftom the thentre, it is yftin to declaim agabist thd 
ifmoTdtlod noir thlit the practice id nanctibned by 
domtant imltAtion. As a piece of writbg« thete 
wai muoh to admire in the combination of the or^ 
chestrai and the disposal of the accompaniments 
deyfMed also adapted irith infinite judgment and 
gddd Wile the musical part of the eetvice i^hich 
a^ompanifed Beethoven's fUneral procession to in<* 
stfomental motements of the deceased composer. 
These movements were arranged for four tolees 
(two tenors and two basses) and four trombones) 
one of them was part of the celebrated M&rot0 
TuMbfe^ in an old pianoforte sonata^ the others 
were manuscript scraps which wete never ineorpo» 
rated by Beethoven into any gi'eat work, though 
they would have adorned one. There are some ei« 
traordhiary originality and boldness of hAnnony 
in the AmpHiM** 

* AGGOtrKf O^ THE ^ONSaAL tW BBETBOVBN^ Al^fi 
HI6T0KY OF TH£ ACCOMFANTIMG OOMPOSITIOITS. 

As the friends and admirers of Beethoven had^ by a large 
distribution of invitation cards^ been made generally ac^ 
quainted that his solemn public interment would take place 
on the afternoon of March 3^ 18^7, a vast multitude^ spec- 
tators as Well as mourners^ collected in tad before the dwell* 
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On« of the most udoful labours of SeyfHed U 
shown in his revision and editorship of the irhok 

itig of the deceased^ Schwartzpanier Haus^ on the glacis 
by the Scotch Gate. 

At three o'clock the corpse was btought out-^ght singers 
of the Opera-house^ Eichberger^ Schuster, Cramolini, 
A. MiiUer, Hoffmann, Rupprecht, Borscbitzky, and 
A. Wranitzky, having offered to carry it on their shoulders. 
After the priest had pronounced a few prayers, the singers 
performed a grave chorale of B. A. Weber, and the whek 
procession moted forwards in the following order : 

1. The cross-bearer. 2. Four trombone players-^the 
brothers B5ck, Waidl, and Tuschky. 3. The master of the 
choir, M. Assmayer, and under his direction, 4. A choir of 
singers — M. Tietse, Schnitzer, Gross, Sikora, FrUhwald^ 
Geissler, Rathmeyer, Kokrement, Fuchs, Nejebse, Zieglerj 
Perschl, Leidl, Weinkopf, Pfeiffer, and Seipelt, which, al- 
ternately with the trombone quartett, performed the Mise- 
rere. This walking orchestra was immediately foUowed by, 
A. The high-priest. 6. The coffin, borne by the above- 
mentioned opera-singers, and attended by the chapd-masten 
£ybler. Hummel, Seyfried, and Kreutzer on the right, and 
Weigl, Gyrowetz, Gansbacher, and Wlirfel upon the left, 
as pall-bearers. On both sides, from the beginning of thd 
procession to the coffin, were the torch-bearers, thirty-siit 
in number, consisting of poets, authors, composers, and 
musicians, among whom were M.Anschiitz, Bernard, BOhm, 
Castelli, Carl Czemy, Signer David, Grillparzet, &c &c. 
the whole in full mourning, with white roses and bunches of 
lilies fastened to the crape on their arms. Next followed 
Beethoven's brother (the last friend of his youth and his 
executor)^ the pupils of the Conservatorio, and the scholars 
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theoretical works of Albrechtsberger, which per- 
formances are received in Germany as the most 

of capell-meister Drechsler^ the thorough bass teacher of 
St. Ann's^ the whole deeply lamenting the loes which music 
had sustained. 

In the churchy during the blessing, the choir sang the 

Libera me» Domine^ de morte Kterna," originally com- 
posed by Seyfried with orchestral accompaniments for use 
at the performances of Mozart's Requiem^ now^ howeyer, 
arranged merely as a vocal chorus. The corpse was from 
hence carried in a hearse to the cemetery at Wahringe, fol- 
lowed by many carriages. 

At the cemetery M. Anschiitz^ the actor, surrounded by 
a circle of mourners, recited a discourse to the memory of 
the departed, written by Grillparzer. Baron yon Schlecta 
and M. Castelli read short but eloquent poems to the sor- 
rowing multitude ; and before the grave was closed M. Has- 
linger put into the hands of Hummel, who was standing 
near him, three wreaths of laurel, which were sunk upon 
the coffin. The mourners waited until the earth was 
smoothed over Beethoven. 

The history of the Miserere performed is as follows: 
When Beethoven was, in the autumn of the year 181S, 
visiting his brother, at that time an apothecary in Lints, he 
was requested by the cathedral chapel-master of that place, 
M. Gloggl, to compose for him an equcde for four trombones, 
as such is usually performed on the festival of All Souls. 
Beethoven willingly undertook the task, and put together 
two very short but masterly compositions. This valuable 
MS. having fallen into the hands of M. Haslinger of 
Vienna, he, on the morning of the 96th of March, 1827, 
when all hope of Beethoven's recovery had been given over. 
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enlarged and scientific disquisitions into the science 
that have appeared, the author having not only the 
mind of a practical and experienced musician, but 
also the power of communicating clearly and phi- 
losophically the principles upon which he combined 
and wrote. A great composer is certainly not 
obliged to take his thoughts to pieces and reduce 
them to their elements, not to look at the roots of 
all his harmonies to see whether he has made false 
resolutions or not ; he feels their eflfect to be good : 
but the greater number of musicians, who have not 
80 infallible a gifk of genius, find study and reflec- 
tion the next best guides to correctness in compo- 
sition. It is seldom, if ever, that the poorest com- 
positions that appear in Germany are ungramma- 
tical or erroneous in counterpoint ; and this may be 
attributed partly to the aristocracy of science there, 
which shames pretenders, and partly to the great 
quantity of treatises, in which there is scarcely a 
questionable point in the art left undiscussed, so 
that every one who will write may inform himself 

r^ured with it to capeli-meister Seyfried^ with a request 
that he would adapt the words of the Miserere . to this 
equale, that the body of the prince of musicians might he 
accompanied to its everlasting rest by its own creations. 
M. Seyfried^ in pursuance of this idea^ undertook the work^ 
which was finished the night following Beethoven's death. 
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previously. — Almost all the composers now residing 
in Vienna keep music-shops.: Czemy, Diabelli, 
Weigl, Szc. each has his own bank for the coinage 
of his brain ; and instead of trafficking, as Haydn 
and Mozart did, with music-sellers, they think 
that having skill to invent music, they may have 
wisdom enough to sell it, a mode of reasoning 
which cannot have its propriety impugned by those 
who think an author entitled to as much money as 
his work will fetch. 

Every music lover who visits Vienna will like to 
know that Mozart lived in the Rauhenstein Gasse, 
a narrow street leading down to the cathedral, in a 
house now a tavern or drinking-house, which, by 
some remarkable coincidence, wears on its front a 
badge of * fiddles and other musical instruments. 
No one must be so deluded as to imagine, that 
when Mozart arrived at his own home he knocked 
at a street door as ordinary mortals do ; no, he 
walked under a gateway, and thence up stairs to 
his ordinary apartments. That Mozart gave his 
Sunday evening concerts, and enchanted people in 
a room on the first floor with a bow window to it, 
is a fact not to be despised, for if we fancy the 
human being, we must give him a local habitation, 
else he is a spirit, and not one of ourselves. 
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We do not wish to know the great performances 
of great men, we wish to know their liUk actions, 
how they walked, looked, and spoke, their crooked 
habits and peculiarities ; and to know that Mozart 
had a restless and nervous fidgetiness in his hands 
and feet, and seldom sat without some motion of 
them, makes him more present to us than the 
most laboured picture. And here lived Mozart ; 
he who has thrown a fresh grace around the ideal 
of womanliness, who cot^d " paint the rose and 
add perftime to the violet and in love, while the 
subtle and metaphysical poets are trying to get at 
the heart of its emotions, gives us straight a lan- 
guage for sighs and tears, for tenderness and rap- 
ture. The difference between Mozart and other 
great composers, such as Haydn for instance, is, 
that while the latter economize their subjects, he 
could ever trust to the wealth of his feelings, he 
saved nothing on paper ; he took rural excursions, 
not to look for thoughts but to enjoy sensation, and 
began to write when the throng of ideas became 
insupportable to him. Music was with him, as a 
certain poet said of verses, a secretion. There is- 
one melancholy of the style of Gluck, and- another 
melancholy of Mozart ; that of the &rst seems like 
the dei^ndency of a lover who parts with his. mis- 
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tress for ever, the other has more of the caresstiig 
pensiveness which (me may imagine in a being who 
enjoyed in a summer arbour by moonlight the song 
of nightingales, with his head all the time resting 
in the lap of his mistress. What an enriable per- 
fection must have been Constance Weber's in filling 
such a mind as Mosart's with beaudfiil images, in 
suggesting such an air as Porgl Amor^ or in 
creating the bitter sweet regrets pf ^< Dove sono.^ 
Almost the whole of the songs in Mosart'^s optm 
are a continuation of the same spirit which mad^ 
him in infancy ask his friends, Do you love mef' 
and they show that he who asked for affection 
could return it with interest* As the eicoess of the 
passion in a man of genius ever helps him in the 
completion of the greatest designs, let it be to the 
praise of women, that besides that one element in 
which he reigned supreme, Mozart was of all mu- 
sicians at once the best lovi», and the mo9t refined, 
various, and intdlectuid composer that the world 
has produced. 
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PRAGUE. 

Tjie situation which this city maintained fifty 
years since in the superiority of its wnsical taste 
ov^ the rest of Germany, is now usurped by Berr 
lin ; not that the Bohemians love the art less tbm 
£)rmerly, or that they have imbibed the fiippanf, 
common-place notions of musi/sal beauty which pre- 
vail in Vienna, but that their city is gone out of 
fiishion, and it resigns its dictatorship and arbitra^ 
tion on musical points^ to places in which there is 
more of th^ thronging and bustling of th£ world. 
Mozart woujd not trust hja Clem^nza di Tito and 
Don Juan to make th#ir app^ai^nce in Vienna^ but 
despatt^d them to Prague; in our day Weber 
sent his opera Der Freischutz from Dresd^^ to 
Bd^lin, for tbii last place is one in which a young 
arti«it may be sui*e of having a liberal Judgmeni; 
paas«d upon his abilities, with the advantage that 
if be really achisye a good thing )xU &me spreads 
sM^re r«j«dly from l^s part ^^ermany than any 
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Prague has an appearance of decayed magni- 
ficence; the narrow streets of the old town look 
somewhat gloomy in the superb architecture of 
mansions, once the residence of proud Bohemian 
nobles, but now occupied by Jew bankers and 
traders; here and there may be seen, cowering over 
a gateway, with its wide outstretched wings, and 
vehement head, a huge eagle, or some other work 
of art, in which the blackness of dirt and neglect 
cannot obscure the faithfulness and spirit of the 
execution. Such lofty portals as these, instead of 
leadmg into a festive hall, among knights, minstrels, 
and dames, conduct one into the society of bales of 
goods, warehousemen, and money-changers, which 
are a sad sort of antitheses to one another. 

There are six-and-thirty churches here, and but 
one good inn, though that one is of the best j and 
produces a sort of beer, which to drink iced in the 
summer-time might make the gods themselves turn 
pale with envy. 

A musician who lives in Prague with an immixed 
devoted attachment to his art, will find no ostenta- 
tion or pretence in the habits of the professors 
there ; he will enjoy music in pleasant and easy 
quarters, with all kinds of town and country beau- 
ties, gardens, views, and grand buildings for bis 
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Tiralks and recteation, among a ample and good- 
hearted people, who live to themselves for enjoy* 
ment and happiness, without the drudgery of a too 
active business. Th^e is a calm enthusiasm in all 
the Bohemians do ; they acquire for the most part 
a greater skill in instrumental music than any 
other class of Germans, firom their firmness of 
purpose and desire for the best Where people 
live out of the great world as they do here, with a 
common interest in one pursuit, in a picturesque 
and romantic country, with money sufficient to pro* 
cure those luxuries which are necessary to ima^a- 
tive and enjoying persons, they must be amiable ; 
Nature herself looks amiable, which is more than 
one may say every day of the week in Holland. 
Life affords few pleasures greater than the view, on 
a clear and genial day, from the bridge over the 
Moldau; looking over that wide, calm, and shallow 
river, to the green islands with which it is spotted, 
the right bank, which rises into a sudden elevation, 
is covered with a thick shaggy verdure of short 
trees and shrubs ; in a line with the bridge, and 
on a level with the height I have mentioned, stand 
the cathedral and the king^s palace, half hidden 
from view by some stately churches. On Sundays, 
the visitors of the cathedral, after toiling up the 
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weaty and steep asoexit to it, stand fto a few ml- 
notes to take breath, and gaae round them at the 
beautiM panorama of the atj and its environs* 
Some of the younger people prefer, instead of 
heating a mass, to stroll into the woods elose by, 
and enjoy the same view in a more perfect solitude. 
Various summer-houses in this neighbourhood are 
haunted by parties from the city, who repair hither 
with their wine, their provisions, and their pipes, 
for an afternoon's sociality. As ladies in Germany 
do not olject to tobacco^moke, they are not pre^ 
vented by the last-mentioned item from contributing 
io the pleasure of the entertainment. 

The islands on the Moldau are sacred to plea- 
sure ; on that one denominated the Oreater Venice, 
there are frequent rifle-matches, and some of the 
marksmen of the Freisch^^tx Society hdre have balls 
as true as though the black huntsman himself had 
forged them. In the evening thete Is always 
dance-music or concert-music, and the taft, which 
is ever pushing from the shore to the island, and 
back agam, is never without its fidl^ complement of 
listeners or performers. On one occasibn, in waiting 
at the extremity of this pretty and verdant hest, 
thinking of my passage homewards, I was induoMl 
to remain by an unexpected but very agreeable 
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^mmt I aftei? sun^et^ ftnd « fine eabn nvtr, teiy 
poof miisid getietally pl^Md) but to itntid 
^h«t6 tlie liofk itirf md&t Me'a f«et sldp^ft geoAy 
dbim Into th^ water, itnd to h«ftr firom « raft at it 
^ paddles Ahont on a hpoad and quiet atream, about 
twenty JHefi'fl roicefii Joilied in a solemn madrigal^ ii 
a Ttkf0 delight. This Wag minei the perfimnem 
glided by sloirly Ifi the cool and refteahing ab of 
theHvej^i the itars were abore thei^ heads, there 
was tepdse and fiiilenee iti the whole scene around 
thetn i they stood up singhig by heart ; and it ap 
peared td tfte t&e highest luxury imaginable thus to 
pour out tones spoutaueously^ maldng a rich and 
mellow harmony^ without the trouble of thinking 
of pmrts^ and gitliig up their souls as it were to the 
influence 0/ quietness and the beautiftil shadows 
itfound them, rthe bif ds^do this ; they seem in^ 
spired when they hate found out some ^< melodious 
pldt^ of beeehen green r and the Germans imitate 
ihmi Inasmndh as they prefef having their musie 
to flow fiotti them with as litde necessity as possible 
fyt ifeadhig ity thus d^Totbg themselves enth^ly to 
its expteesidn and chavaeter. 

Althouglh half the cathedral of Prague has been 
destroyed by Are in the r^ligi&us (or religion^s) 
wai^ii) as they a^e ealled in Germany, what remahta 
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of it has more antique cuziositieSy and more tosAfi 
and regal ornaments than I have yet seen* . Tb^J 
casque of its knightly founder is shown with i^rcat 
reverence, and the more so as the skull iduc^it: 
contained was battered to atoms, and the faateins 
dashed agiunst the altar by his loving faroiher.) 
The naked roofless walls, the isolated reuutnts oD- 
pillars through which the passage to the servioeaiUe 
part of the edifice is found, show it to have been ' 
the seat of great priestly magnificence, and Am ' 
is here still a whole sacred composition, cone&sl^ 
of groups of figures as large as life, wrougbt in! 
solid silver, which has somehow or other escaped, 
that levy on church valuables which the wars have 
rendered expedient. The pictures here are-pripi- 
dpally by Hans Holbein, and Albert Durer. Old 
Bohemian barons lie in separate chapels, staoJc on: 
their backs ; with some of them the noses are dis« 
mally mutilated : no heroes were better than- thesej 
romances assure us, in withstanding the suffocailaig' 
st^ch and poison spume of enchanted dragons, or 
in some dismal valley, of supporting themselvcsr 
when pecked at, for a fortnight together, by the 
most fiery and exasperated of drakes. The sacris- 
tan of this cathednd; who undertook to ex{^n to 
us the mysteries of the place, as well as a jargon 
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of iMid French, bad Oennaii, bad Latin, and good 
Bohemian, would allow us to understand, seemed 
aboriginal ; he appeared never to have been out of 
those aisles, or to know more of the world than a 
man learns by p9inting out tombs and living among 
the dead. His conversation, out of habits of de- 
ference and respect, was accompanied by such 
strange and inexplicable noises in his throat, such 
a giming and grinding in that quarter, that if we 
had not been assured he was a tame sacristan, we 
might have imagined a wfld beast in our company. 
The great t)rgan here is so large that it is only 
used for two great festivals of the year, which is no 
very wise plim Ibr improving the tone of it, or 
keeping its inlonatipn exact ; the rats, who have 
made their halntations in the great pipes, may look 
up6n these times as their ^uinoctial gales, and 
weather them without grumbling. Two small in- 
struments^ which are used alternately on common 
Simdays, are voiced so extremely loud as to be un« 
pleasant to listen to. The organist Wenzel is a 
good player ; and his deputy, who assisted on some 
occasions^ would have pleased ine better had he re- 
strained the velocity of his fingers. There is ex* 
cellent music in this place, the band . is choice, and 
th^ k the jsweetest choir of boys' voices that I 
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a$ I mtej^ tba e»|}iedriil doora, the xespcHuies of 
411 ipijdorufg Crr^gorian Utaiiy v»e gping &nvfr4- 

ope ci ikf^ ris^ of ^rve^t c4fl me}o4y, th«1r ^ 
could h«9^y irond^ at ike ebsti^eperais d^votk^^ 
of a^mfla neiur me, who aliy^ost yeamod biqise^iiilo 
a fit aa h^t aimg It ; at ^vfry auec^e^mg Xiiiaiv 
f809, Baminey^ hia trwraport beeaine moie exqointo* 
A monk If lio knoh befcv^ liim would baire mfuk a 
picture for Bemt»aii«tt i tibe saint^likci calfon^ of 
kia faee, hia lich b^ard, bia ioos^ dri^pei^y hiafiq- 
gen wandenug mechanically among 1^ ke#4i; 
without ringing, of even iqgpoaring to pBay^ ^ ' 
loefeed 80 xapl, his eye so inuaoyeabte, that I £|m^ | 
med the presence of of thoie t^q^ falfciw ' 
whom the paiatem havo ir^resented aa ^pe fas f j 
oeleataal naion. 

The. driyers of the fia^rea m fragile ^ laae 
isB hackney coachmen that ha?^ this iiotaUf dia- 
tisctioB in theiv moral cou6t|tatian«-i4hfy m 
jdwoys aatisfied with their Qt^ ^ ^ese 

people whom I hired, undertook 4ie task of «- 
phuningwhat was worthy of notice in the chw^tuwy 
a piece of supererogatory bencTolence shown to me 
puielyontof oomplaisaaeaaaaatKaqgir* I atoi«d 
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niin h« made me the proposition, fi»i|;elti]ig foat 
Ae taunt l^at he was not one of those whose 
eoBsdaices are seued and feelings indurated hy 
wet weather and ^ dnnking. It was not the 
genius of gniffiiess, who in England descends from 
# ooaeh-box in a pair of dank old boots, his hat 
wmthed with a wisp of straw, in a series a£ great 
coata which nouiidi his discontent without adding 
so his wadty. So difficult is it fcnr an English*, 
man to comprehend the actual perfectability of a 
ehai^aoter, th^ ^ices of which are purely local. 

Ihe Coaservatork of Prague :fimiishes Germany, 
Busma, and France with some of the hest of their 
singers and players, it is the principal assistance 
to the cultivation <^good music in the city. E'very 
year tlie numbers of the pupils are thinned-^he 
elder young men are drafted off to dijfl^ent ot^ 
chestras, the young women to different operatie 
etftaMishments. Here MademoisdUie Sontag, whom 
f have not yet heard, was a pupil. Moseheles is 
abo of Prague. The director of the Consenratcffio 
is M. Weber, a professor well calculated Sat the 
task he undertakes ; the violin professmr is Pixis, 
brother of the pianoforte player of that name now 
in Paris^ and a real lover of his art. The house 
ia irhiefa the exerdses are tarried forwaid is a lergt 

N2 



A MtJtlCAt TOUR. 



and handsome building, remote frm the stmt^ 
standing in a garden ornamented with slatjues: 
there is a wild unpruned luxuriance about the 
shrubs, and a dinginess about the figures, thatrdoet 
not look much like diligent gardening, but. tbere is 
greenness and seclusion and quiet for the y«ang 
musicians. Here I found groups of young wffA 
chatting away their leisure before the ^mmmiae* 
ment of the afternoon's practice : it did not ae&m 
to have tinged their countenances or eonversalBmi 
with melancholy, that music and the perfee^ig of 
sinfonias was the serious business <^ their lives. 
On certain days in the week all individual Ato^^g 
md bowing ceases, and the young men pjay in 
concert. The composition given this afi^ni(»09 
was Moaart's Jupiter sinfonia, and it was. |iajr^ 
with a precision and d^ee of execution ti^ 
astonished me. The times of the aifiegro mid 
finale were taken much faster than is cufitpmiu^ 
with the composition in Englimd, which o^ ooi^:^ 
put the readiness of these young people up€«Ftb<^ 
several instruments to the test^ Not a poin^ ffdled, 
and I could plainly discern that each pupil imderr 
stood the constFuction of the whole work in seoie 
as well as the execution of his own party from the 
^prie^ with which the vatious features wese 



181 



gittn. The fiigue in the last movement, of which 
the ' joints are so close and the motion so contrary, 
was play^ with infinite spirit and correctness ; and 
an' operatic scena and a &11 overture closed tihie 
p(eift)mance. 

; In attending l^ie concerts of a conservatorio, one 
boaflrs more good playing than good effect, because 
the parts are not equally balanced ; here there was 
n complete chorus of horns and other wind instro* 
ments^ whidi predominated over the stringed band, 
hid made the resonance of the forte parts im« 
nensely overpowering, though their room was to- 
l0n^ly large. 

Another part of the building was furnished with 
a miniature theatre for the performance of operas; 
a^d here Mozart, Cimarosa, Paisiello, and others, 
eiSfered studies in dramatic singing to the female 
pilpils, and a school of accompaniment to the in- 
^itrnmentalists. In the first act of the Cosi fan. 
tHili^ I found in one of the girls a most charming 
iMktb&Ua, of a voice and grace of action perfectly 
cflqinsite. I cannot but think that an establishment 
of 'this sort, where the student enters without the 
thought of getting money as his primary object, 
and ^here he receives his musical education ^a^{«, 
irkh a mere restdctio^ as to the term of hiaap* 
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prehticeship, is the best nursery for ybung pre^ 
feBfiors, inclining them tb value their art for itself 
And not as a pander to their vanity or avdrice. 
' The interior bP the opera-honse in Prague is long, 
narrow, and dark, except upon the stage : so little 
does it appear like a place of gaiety, wh^e ttie 
audience are to divide a satisfaction in looking 
one another^ with the business before thein, that 
they are not su^^pdsed to hav6 a tiiiought but for 
the piece. The petiUfhatm dnd eoquette in tHe 
boxes may languish or gnash their teeth in outer 
darkness. Every thing about this building #M 
intensely interesting to me from the associatioh it 
bore ih the mind with the great Operas of Moskrt, 
as there was nothing extraneous to divert; mufde 
might here, in gaining applause^ gain it pure iasA 
undivided: The bid leather-seated chairs in the 
orchestra, the old instrument with its old-.&shionecl 
black keys, which had been used in aceompanyin^ 
the recitatives of the Don Giovanni, became, wfaeil 
connected with the memory of Mozart, matters of 
dignified conjecture — his presence redeem^ th© 
mbst trifling object from indifference. In this 
quaker-like opera-house all gilding and burhishin^ 
is set at nought ; ihere is an admirable band, and 
by some of the elder members of it Monurt i« iiM 
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jBt forgotten* t was pleased td heair df the hutry 
whh wbich the orertiire to the Don Giovanni was 
finished, and of the parts being brought oUt into 
the orchestra; to f^l myself upon the very spot 
of his triumphs, and to shudder in imagination 
with the audience when that terrible horseman^ II 
Commendatore,^ the man of iston^, bows his head 
to the supper invitation. The primitive simplicity 
of manners among the people in the onihfestra, to 
whose acquaintance I was introduced, gave me 
much pleasure ; and I won their good-will in three 
ways — ^by being an Englishman, by visitihg such 
an duld tvarld. place ks Prague, where any out- 
landish European is a phenomenon, and by liking 
German music. 

In theatrical representations, the Germans are 
fiimous for domestic tragedy ; they will sit mutely 
absorbed in the most heartbreaking family cata- 
strophe, and take a pleasure in that painful fidelity 
of acting, which to my melancholy northern blood 
18 almost insupportable. During a feast of this 
sort the other night, when the whole house was 
dtiU as a stone, and all were most luxuriously 
desponding^ a lady near me, at a Critical moment, 
gave one loud and solitary sneeze, which was irre- 
sistible; the audience dmidiiiiieotisly tittered, but 



it put a mmre che^rfiilMpect on lift, and tecontjM 
us to the idcisntudes of things. Die Sdiwisiti^ 
Familie (the Swiss Family) of Weigl^rwhj^b yi9» 
performed here, has for its principal intiBrest tl^ 
sadness of a home^sick girl, who is distxac^d.l^-* 
tween deshre to return to her native country^ 
an^ty for the hi^piness of a. generous loyer, 
whom she fears to leave. It is hard to undersj^d 
the maladie dupaysy or to give any sympfitby to 
men or women who Uve with the object 4>f . th^yr 
idolatry ; for to my own thinking, in such a 
England, France, or lUjrria would be the same. 
Of the music of this opera it may be said, th|it 
there is a want of variety in the sentiment ; ik^ 
songs become tiresome, because the grief of the 
daughter is like the grief of the father and the giief 
of the mother and the grief of the lover, f<Nr effiA 
th^y Ve all in a tale;^ they whine, and are ex- 
tremely pitiful and sad; but one feels to tOMSit 
such behaviour, and wishes them all at the def^. 
To reach the grandeur of calamity, that desolation 
of heart which makes the impassioned Donna Anna 
the subUmest of Mozart'^s creations, is to get at the 
profoundest of dramatic expression, but puling is 
very wide from an heroic melancholy. I did. not 
like the accompaniments to Die Schweitser- Fa* 



^Hi^aMf theve was an affected plainness about 
*ikktL \ the "vioUnSy ixi eternal octaves to the melody, 
ieft the orchestra but few effects. At rehearsal in 
the inomihg the band played an overture in £ by^ 
Ereutzer which was worthy a snug hearing ; in five 
iiliniifted it said more for the orchestra than WeigFs 
music would in as many hours; there was an 
•U^ar of applause at its close, the author had 
thrown into his composition so many racy passages. 
Inventions of this sort, though caviare to the 
fliusicd multitude in England, are readily detected 
in Bohemia ; and the nonsense of instrumental 
ttHisic, such as tmmelodious or inconsequent phrases, 
and Ae injudicious conduct ^.a piece, or an un- 
lucky modulation, have little chance of passing 
Muster. There was plenty of amusement at re- 
hewsal, for the music-director and some women 
who Were trying over songs for a new opera, sea- 
fiKmed their moming^s work with a world of plea- 
8antries.-^The present maestro is a little wizened 
eld- man^ remarkable for the quaint singularity of 
his dress, and his long hair, parted and streaming 
ever his shoulders. Having found that his com- 
positions will not do for the people of Prague, he 
ensconceth himself in his strong-hold as singk^^ 
master^ in which capacity he is really excellent 
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With a eounttrfeit surlinesB in hi$ yokm andlmk^ 
he sometimes sits in the orehestnt eyeing a p»Qv 
girl on the stage^ and as she sings doubtmgly, 
points to some pairticular inch of the throat from 
which the sound proceeds ; but he does not (|uit 
his remarks nor renewed be^nnings until the loM 
eomes fetch from the proper quarter.-^* roA 
Weber was formerly director of the opera im 
Prague, but quitted the place on his matriage, to 
^side at Dresden. At the time of his employmetit 
here, he had composed no Work of importanee^ 
merely cantatas and songs, with full accompani'^ 
ments; and the good fortune of this musician ii 
worthy observation^ as a circumstance I belieTB 
altogether unprecedented in the history ci the tat. 
That a man should live on to within a few yean of 
forty in obscurity, not distinguished in Germany 
from a host of the same stamp ; that he should be 
as little endowed by nature as any composer that 
ever lived with a store of melody such as the popu- 
lace might troll about to gladden themselves ; jet 
by one work just suited to the cast of his genius, 
% to leap at once into the most extraordinary fiivour 
throughout Europe, not only gaining credit- finr 
that he had done, but a certain passport for wliAt 
h« might do i te be invit0d to fimign jxyiMiiei} 



tn^Atli«d irith laurel in toticen-rodms, deafened 
#i€b af^piaasis^ and made a ihow of evety wherey is 
a wonderftd ooneatenation of events in the life of a 
Bliddle-aged gentleman. 

The dinners at the Schwart^en Ross in Prague 
irere exemplaiyj but what pleased me best was the' 
Mtlrem^ gaiety of the company \ ike animal spirite 

ih^ people were always up at one height^ not- 
^thstanding the enormously heavy duty they laid 
mpcoi their gastric juices. The good-fellowship which 
reigned here certainly helped the digestive process^ 
ih EngUnd we constantly meet the siime round of 
hceB at our dinner-tables, and should any thmg 
tun cross in ou^ affairs, each is ready with its sym-* 
pttthy ; but here if one is inclined to be miserable 
and biliotis^ to hear two or three yards off the most 
vigerotis and rib-moving roars bf laughter, nothing 
can be inore effective in leading to a philosophical 
j^#flecti6ii pli the impropriety of indulging meagrims; 

The Germans are extremely early risers, and 
are stijnring soon after three o'clock in the summer<« 
time, tl> enjoy thfeir mineral water-drinkings, publicf 
bifeakfksts, &c, ; and they are helped in thehr ex- 
tHK)f dinary diligence by the ingenious uncomfolti 
ibtenesB <dt their beds, which certainly fiirnish no 
tMlpiltioli to Idoib^ being 6d ^tl«niely 8bort> ttiiA 
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trith sucli au sccuniukiion of pSlpw,, thatU it ml 
unusual thing to find on waking, the. head d^sitaft 
in the middle of the bed, vith the 1^, htevm 
knows ! incumbent upon the air. Mr. Cokfeidga 
seems to have felt th^ inconv^ence of the dram* 
ber apparatus in Germany; for, upon some patt 
their bed-Aimiture he says, than use it I wouU 
rather travel like a wild Indian with a falmkiii 
round me.*" 

One benefit of the cheapness of learning faeievi% 
that a gentility of mind is begotten amcxDg a tlaw 
of humwi beings who, firom their station in life> if 
l^ft without the knowledge of any thing beyond; 
their handicraft, must inevitably have become, the 
saddest vulgarians. The poorest gipsy-lookii^ 
youth, who as a mechanic tramps about the oouBfapy< 
looking for employment, can talk sensibly of bodes 
or music ; he knows the lives of celebrated mexy 
and the af&irs of his country : as for modesty of 
dqK>rtment and civility in his intercourse wilik 
stongers, they are never separate from him* A 
lady at Vienna, who had possessed me on a diert 
acquaintance with the idea that she was an enthiu 
siastic amateur of music, firom the volubility widb 
which she ran over the names of composers and 
compositions, staggered my good opuuon of hep 
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knoidlddge by being considerably affected at finding 
Axt Handel was dead. No poor itinerant mecha- 
flk «£ the couBtry, I will venture to say, believes 
Handel (bodily) to be a living composer ; and the 
antiodote serves as a commentary upon the supers 
ieialiity wldeh passes current in polite conversation 
Ibr knowledge, and which is put on pretty much to^ 
tbe ' same end as fine dress. 

Mozarf s first mass in C was attempted in St. Jai 
cob -8 church of this city — ^to say eoaecuted^ unless 
tt tiie sense of murdered^ would be improper^ 
This was my crowning experience of the music in a 
(jenventual church, which should be ever shunned 
by those who would preserve their ears from mar« 
l^trdom, as the monks give a free indulgence to 
their band to be as oiit of tune as they please* 
As I was in the heart of the church, and unwilling 
to. disturb the multitude at prayers, I sat shmildng 
with horror in the anticipation of those passages 
where I knew the performers would fail more parti-> 
otilarly*^the Credo and Et incamatt^ estj with 
the bustliag accompaniments of the first niovement, 
and ^ difficult time of the second, were fidl of 
dfooordancy and confusion. 

I received some reparation for the disappointment 
iif this Sundity momii^'s service by attending at 
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St. Mipbsel'S the pesfixrmanee of a teqwuk iff 
Tonmcbek, who it the principal conqposar now 
ndiag in Prague. This cmnposition (in C umv) 
if qp divested of all Mozartean reminisoemw^ 
89 sowid in its eonstruction and ridi in aecompani- 
wn%9 that it tdces the highest mnic iti modem 
ehMtch musie. At a concert in the evening I 
heard from the same composer some ca&soMta te 
the poetry of lyrical pieces by Ooethe, which showed 
much feeling and genius in the musician. The 
nan^e of Tomaschek has only travelled to England 
by accident, though it is one that should have made 
its way there on the strength of the admiraUe works 
of art with which it is oonnecfed. 

A ftw miles from Prague, on the toad to Dres- 
den, I passed in the dude of evening « lonely grey- 
stone building, standing among trees and mountains 

a most romantic solifude : in this gloomy seelu- 
riop soiqe young girls hfve chosen to immolate all 
weddly hope and joy. The rules of the eonveat 
are very severe ; and the talk was in ^Prague of^ a 
young lady who had entered it a short ^e befi»e, 
after endowing the community with a fortune of 
twenty thousand crowns. This is th6 sad remedy 
for disappointment in love^to overcome one pain- 
ftd feelbig by acquiring i60ih«iv S^he vehie of 
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the sacrifice is enhanced when it is recollected that 
to give up the gaiety of society in Germany, the 
tedium vitie must be great indeed.-^In this neigh- 
bourhood is the estate of Madame Lacker, who is 
said to have acquired a large fortune in England as 
a teacher of the pianoforte. I have never heard of 
fye U4y as n pweic^? but I can tmwfi^ f^p h«r 
houses of v^tpfement. |n a spot 

Afore secret and sequestered^ though but feign'd^ 
Ban «r SyltSDUs im^ slept." 

When Mozart visited Prague, he resided in a 
castle in the beautiM environs of the city, and 
there coB^leted some of his most excellent sin- 
fonias and quintetts, as well as o|»era music. 
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DRESDEN. 

The picturesque channs of DreBdem kave been 
frequently ^^atiated upon, that it is unnecessaty 
to say more upon them : every one knows that it 
possesses wide streets, elegant buildings, 4Uid good 
store of pretty girls. In this city may be found a 
more polished society, a greater attention to the 
established formalities and etiquette o^^renteel in- 
tercourse, than in other cities of Germany; but 
unfortunately neither Grothic cathedrals nor strangcf 
sacristans to delight — Gothic barbarism is not onty 
banished from the conversation in drawing-rooms, 
but from the church architecture. 

The three principal churches, the Cathdk 
church, the Lady^s church, and the Royal Lu- 
theran church, are all enriched with organs * by 

* I have preserved an inventory of the stops in the mag- 
nificent organs at Dresden^ not so much for any actual inf<»r- 
niation it may convey to the musical reader, unless he be 
acquainted with the meclianism employed in the construc- 
tion of these instruments, as that in glancing over the list 
of contents be may please hb imagination by fancying with 
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Sflbemaim, one of the most renowned builders of 
Germany, and whose name (Silverman) very well 

what effect a piece of florid and artful counterpoint comes 
out of a Grerman organ^ where the player sits with a flood of 
sound ready to the touch of his fingers^ and store of thun- 
der lying harmless at his feet. The thicknessj depths and 
independence of the pedals^ here vindicate supremely the 
poedcal ascendancy of the fugue over every other class of 
npiUsical composition ; and in slow subjects^ when the bass 
rolls in its ponder ousness — ^there is no disputing it — ^it is 
like ihejfiat of the Omnipotent. As a matter of science it 
worthy consideration how far the structure of our organs 
miglit be improved by uniting the sweet cathidral quality of 
tone for which thqse of the Temple^ Westminster Abbey» &c. 
are noted^ with the magniflcence of Silbermann. If there, 
lived now inSngland a mechanic capable of associating the 
bM points of the two, a perfect specimen of the kind would 
be^he result. 

CONTENTS OF THE ORGANS IN DRESDEN BUILT BY 
GOTl^RIED, SILBERMANN. 
,TBB OMIAN IH KOTAL CHVRCR OP THB SVANOBLnm 

Has 32 Stops, two |U>ws of Keys, and Pedals. 

OBBRWXRK. HAUFIWXmC. BIDAL. 

1. Principal .... 8 feet 1. Principal .. 8 feet l.Tronapete .... 8 feet 

3.42liio(aU»n....l6 - 3.SpitiflOte .. 8 - 2. Paasaa-. IS . 

3. Cedakt 8 - 3. Bordcm ....16 - 8.Violone 8 - 

4. Qet$,re 4 - 4. Ilohr0O(e ..8. .- . 4. Sub Bass*. IS - 

5. Qdintatfin 8 - 6 . Cornett .... 4 ranks 9. Prioolpal Bass . 16 - 

6. R«hiflOte 4 • 6.0etfiTe .... 8/9ft 

7. NBS8at 3 • 7. Gemshorn . . 4 - 

8. Octave 2 - S.Quinte 3 - 

9.42iilnte 9. Octave 2 - . . 

lO.Simttte 1 - ICTertja 2 - ... 

11. Mixtar 3ronks 11. Mixtar .... 4 ranks 

12. V«x lutmaaa . 8 feet 12. Cymbel .... 3 - 
18. Undamaris .. 8 • 18. Trompet^ . . 8 feet 

(oesfhymO. 14. Clarion .... 4 - 

14.Sehwelmn9. 

Besides Stopa are Sohnrebiinf, Klingel, and Bass-Ventll* 
Thif oifan was flnlibed uid erected In tbe year 1720, 
O 
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4fsqibes thp qlu^^ty of their temp*— Thg C^at^iqi}^ 
ffaurch (having on the qiitside more (he appejif i^ce 
of a Grecian temple) is a beautiful building ; the in- 
tenor takes the eye by storm— dark pahogauy, po- 
lished and variegated marble, pictures, gold and 
silver on the altar and organ, make up the colours. 
The effect of an excellent orchestra is heightened 
(ly the structure of this edifice, which admits of. a 
fine echq and reverberation, and the de^ bass pq[ies 

nm oBGAii IN xBB anmcB ot oum LAxnr 
Hat thxca Rows of Keyi, Pedali, and 4S Stopt. 



BAUPr KAN OAU 

1. Principal ....IGfeet 1. Principal .. Sfeet 1. Principal .... 4|iect 

2. Octave ...... 8 - 2. Onintaden.. 16 • 2. Gedakt 8 - 

8. Coniett finwki 8. Gedalct .... 8 - 3. Kohtflot 4 - 

4.VioiadiGamba8feet 4.0ctaYa .... 4 - 4.Namat 3 - 

i. Octave 4 - ^. Quintatttn . 8 - jS. Octava 2 - 

6.Roliril«te .... 8 - CKohradte.. 4 - 6. Gemshom ... 2 • 

7.Spltzfldte .... 4 - Z.Nassat .... 3 - 7.QaiDta 14. 

8.0ninta ...... 8 - 8. Octava .... 2 - 8.Siffl5te 1 - 

9. Octava 2 - 9.Tertla .... 2 - 9. Miztur Sranks 

10. Tertia 2 - lO.Miztar .... 4nnlu 10. dMlmeaax .. 8feet 

11. Mlxtnr 4nuik8 U. Vozhnoiaiia 8 feet 

12. Cymbtl 8 - 

I8.n«ott ]6feet 

RTronpete 8 - 

1. Untenatf 82 feet. Weed. 

2. Principal Ban 16 - 

3. Paaaan 18 - Metal. 

4. Octave Bass 8 • 

5. Octave .• «.. , 4 - 

8. Mlxtnr * Franks 

7. Trompete • « 8 feet 

8. ClarinBais ... 4 - 

Beildei Stopi there are Tremulant, Sehwebnnff, Bbm- VwtO (C^ppd), 
andKlioffd. 



This iMtniment wai completed in Ike j«ar 1716^ 



of SUbennaim's corgun roU their he»vy notes inta the 
gquiure) ^rresiing every passenger in the name of the 
high mass. 

My stay in Dresden gave me not only an oppor- 
tunity of hearing good music, but of becoming ac- 
quainted with Mr. John Schneider, organist of the 
Royal Lutheran church, a gentleman whose talents 
in organ playing, extempore fiigue, and other 
branches of bifii art, are highly extolled, but one 

TBB ORGAN IN THB ROYAL CATHOLIC CHURCH 

Has 47 Stops, three Rows of Keys, and Pedals. 

HADFrWBRK. OBBRWBRK. BRU9IWBRK. 

(Middle How.) (Upper Row.) (Under Row.) 

1 . Principal .... 16 feet 1 . Principal ... 8 feet 1 . Principal .... 4 feet 





....'5 ranks 2.QainUtfin ..16 • 2.Gedakt 


. 8 - 






8 - 3. Rohrflete . . . 


. 4 - 


4. RohrflOte 






. 3 - 














8 - 6. Sesqaialterans 2 - 








. H- 


S. Trompete 




3 . 8. Sifflote 


. I - 


9. Principal 






. a ranks 


lO.VioladiGambaS - lO.Tertiaaos .. 


2 • 10. Chalmeaax . 


. 8 feet 






1 - 




12. Spitza6te 




4ranl£s 








8 feet 








Franks 






....16 feet in a closed case. 






PBDAL. 































4. TrompetQ 8 * 

5. Clarino • 4 - 

6. Octave Bass 8 * 

7. Octava 4 * 

8. Miztnr 6 ranks 

Besides the Stops are Schwebung, Bass-Ventil, Tremulant, and Klingel. 
. Tbis origan, Silbermann's masterpiece, was completed and erected l|i iIm 
year 1764 Gottfried Silbermann died during its progress, and it was finished 
Ivy bitf nepbew i|(&a pwitel SUberma&iiA of Scrasbovrg. wbQ M atslstnt bin 
in the work. 

o sr 
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with whom fame is, as yet, behindhand, for his 
merits far exceed the character which is heard of 
them. In Mimich and Vienna I heard much of 
this gentleman as the organist of Germany, and of 
his brother Mr. F. Schneider, capell-meister in 
Dessau, who has written several oratorios of great 
reputation. In Mr. John Schneider I found a 
pianoforte player of great and unerring execution, 
with that rare power of mental concentration which 
is the best characteristic of the extemporaneous 
faculty. We held a conversation on the German 
method of organ playing, and agreed that the in- 
strument was, out of all comparison, the most diffi- 
cult of attainment, as it required that the performer 
should have all the command of the best pianoforte 
player, and afterwards that he should attain the 
organ touch, style, and a facility in the use of the 
pedals. During my visit Mr. Schneider sat down 
and extemporized on his pianoforte in a very mas- 
terly manner, preluding in C minor, introducing an 
air with variations in the sdme key, and concluding 
with a fugue in the major, all which movements 
grew out of one another, with a real musician-like 
inspiration. This will strike many musical readers 
as being like the off-Jiand design which Wesley fre- 
quently makes, and the resemblance in the mode of 
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thinking was remarkable. For sheer organ playing 
Schneider is, however, quite alpne; the difficulties 
which he there masters make all ordinary attempts 
appear child's play in the comparison. I attended 
him in some private visits to his church, the doors 
of which were always beset by a dozen musical 
friends and people who delight in organ playing, 
where he indulged us with the choral vorspiele of 
Sebastian Bach, the fugues of the same, and at our 
request with some MS. variations on the theme 
" God save the King,'' composed for the sake of 
displa3ring the variety of stops in his instrument. 
The enthusiastic pleasure with which Schneider 
plays, makes it tenfold pleasant ^0 see and hear 
him ; he is not like a coxcomb who works hard and 
affects ease, he is wrapt up in his subject, plays 
with care, but with no more appearance of effort 
than necessarily grows out of such attempts. 

One morning on which we visited the church, 
happening to be rather sultry, before beginning to 
play he whipped off his coat, saying to his company 
" Verzeihen sie^ memi Herrn^ (Your pardon, 
gentlemen), and in that pleasant state of unfor- 
mality plunged into the thick of the Kyries of Se- 
bastian Bach, playing the whole of six and seven 
real parts with such a towering skill iii the pedals 
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as to make one think the old author returned from 
his grave. Mr. Schneider's manners are as unpre- 
tending as his performance is wonderfiil ; he mo- 
destly says, that in order to play the music of Bach 
it is necessary to know every bar by heart. The 
rapidity and smoothness with which the toeing and 
heeling of the pedals are managed, though a great 
difficulty, is not so admirable as the power of keep- 
ing the thoughts employed in inany directions at 
once. 

M. Klengel, who formerly distinguished himself 
as a pianoforte player in Londoii, has, in his retire- 
ment at Dresden, completed i work which will be 
considered by the musical world as one of the most 
masterly of its age or kind; and it shows him to 
have studied the works of Sebastian Bach with 
good results. This performance is a collection of 
canons for the pianoforte, containing aQ the most 
difficult models of that difficult and classical species 
of composition. They are intended not only as 
studies in playing and writing, and as specimens of 
ingenuity and research, but in other respects they 
have a fire, fancy, and melodiousness which make 
them especially attractive. I was fortunate enough 
t6 hear M. Klengel play a great part of his coHec- 
iiot^ mi was delighted with the skQI he esidUt^ 



in tleir fexecution, for where great contrivance is 
shown in the writing, the difficulty of performance 
is infinitely enhanced. The regular canon in two 
parts for the pianoforte, of which many examples 
are to be found, is Ho very great achievement ; biit 
to produce designs of the augmented, dimiliished,' 
per modo contrario, with gdod melodies and attrac- 
tive sequences, show that the genius reigns here 
and revels in its element. I could not help regard- 
ing M. Klengel with feelings of respect and admi- 
ration as a professor, who despising the immediate 
return of money as the reward of his genius, 
diooses to leave posterity the result of his leisurti 
and thought, and to add another valuable pteseiit to 
the great works his countrymen liave abeady put 
forth; The study of M. Klengel looks out upon a 
beautiftd country, through windows richly over- 
canopied with flowering shrubs and broad leaves; 
its walls are ornamented with the paintings of his 
ftther, who Was an artist attached to the Saxon 
court, and as much distinguished in one art as his 
fion in another. 

The Italian Opera at the Linkescheri Bad gave 
Rossini's " Italiana in Algieri" among other modem 
performances. I'hough the house is insignificant, 
Ihe cempiiny is a good on^^ tt&d not tile worse to my 



teste for the admissioii of some Grerman smgen to 
make up a deficiency in number ; among these is a 
soprano. Mademoiselle Veltheim, who bears die 
palm from all the Italians of the corps. The great 
difference between the Italian comic opera per- 
formed in Germany and England consists in the 
extravagant fooleries of the buffo, which would be 
hardly tolerated by our grave London audiences^ 
who^ shrouded in their contempt for the ridiculoas, 
will not enjoy the refreshing exquisite lai^hter it 
affords. The people of Dresden see the wisdom of 
occasional nonsense, which is a perception absolutely 
necessary to the right enjoyment of the Italian 
comic opera. De Begnis has the face of a weeding 
Magdalen compared with that of the inimitable 
Benincasa, a Neapolitan, whose genius for the 
absurd is unequalled, and whose claims to appro- 
bation as a musician and bass singer are far from 
contemptible. 

The chief places of summer evenings^ resort in 
Dresden are the great garden, the garden of the 
Linkischen Bad^ and the terrace overlooking the 
Elbe. At the first of these places the music was 
generally excellent, and it was my practice on a fine 
warm afternoon, having dined and duly discussed 
my glass of Wiirtzburger, to jump into a fiacre and 



drive Aere through pleasant avenues of trees and 
oountrjr houses; and the agreeableness of the ride 
yrm not lessened by seeing from time to time groups 
o£ handsome girls seated in the green trellised 
bowers of their gardens, bareheaded, reading or 
woridng together — ^then to leap out of the coach to 
the first finale in " Figaro," or something as good, 
and to take coffee seated imder the fine old arm of 
a tree^ looking upon the evening sun or the golden 
ckuds about it, surrounded by a throng of happy 
faces. 

This park, which was attached to a royal re* 
sidence, but is now given up for the gratification of 
the public, i^ a most charming place ; the trees, in^ 
stead being younger than one'^s self, as they 
appear at Vienna, look ancestral and venerable. 
The ladies who visit this place very wisely employ 
their hands in knitting, though I believe from their 
looks that the manufactiire does not absorb much of 
their thoughts: the gentlemen in the mean time 
lounge about, recognizing and exchanging amenities 
with their acquaintances. Great cheerMness re- 
sults from this open air existence in. Germany ; life 
nms good to the last here, for in no place have I 
seen so many happy old men, or met with more 
innocent or steadfast politicians, especially if £ng^ 
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land was the theme of discourse. One of these 
used to single me out every day with a fresh eulo- 
gium on Herr Canning, until the relation of his 
virtues became rathet tedious. In this garden the 
late . Weber was in the habit of meeting his friends, 
and would sometimes goodnaturedly correct the 
band if they misapprehended the style or time of 
his airs. — An opinion still prevails in Dresden that 
disappointment at the reception of ''Oberon" in 
England hastened the composer's death — a mistake 
as to the fact : and even as far as emolument, and 
the caresses of the fashionable world are concerned, 
the Germans formed their expectations of his 
success from their ignorance of the class of cha- 
racter which is calculated to make a man of gemus 
the rage in England. The simplicity of manners 
which attends conscious talent will not do alone for 
a drawing-room in Grosvenflsr Square. When Ros- 
sini came among us, he assumed the man of &8hion, 
and with it a stock of impudence as remote from a 
proper degree of self-respect, as the extreme of ser- 
vility would have been ; he could sing, and though 
lie did not complete the opera which he was to 
write in JSngland, his ready pen and ready voice 
stood him in good stead, as may be remembered in 
tlie ihusical lamentations ifrhieh he compdi^ed extern- 
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pore on the death of Lord Byron. On, that Occa- 
sion the maestro himself was the moumM jack- 
pudding wailing the loss that was gaiil to him with 
the happiest sorrow. By this craft, and by being 
the nightly lion of evening parties, he retired from 
England in the jovial possession of more thousands 
of poimds than has ever been acquired by any musi- 
cian before or since in as many months. Had 
Weber possessed the same florid health and elastic 
spirits, and left behind him that baneftil quality 
called modesty, he might have trebled the amount 
of his contract with the theatre. 

As all the actors, singers, and artists of the city 
frequent this garden, it is neither an unpleasant nor 
disagreeable occurrence to find oneself seated next 
to some person who the evening before was fillitig 
yoil and a whole room of company with admirationf 
atid pleasure. The applause of the public does 
not spoil the bonhommie of the man, and the repul- 
giveness of an overweening conceit is unknown. 
Every talented performer exerts himself to please, 
receives praise as his due, but forgets the next day 
to rate himself higher than his neighbour, whose 
oiAy Inerit is good nature, and a discreet manage- 
ment of his pipe. 

The nicest noticeable mu$i(J hete giteii ^sis &<Me 
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of the sinfonias of Beethoven and Haydn — ^the 
overtures to Fidelio and Anacreon, Mozart's 
finales to Don Juan and Figaro, ably adapted, 
and the voice parts taken in for a band by Meyer, 
brother of the celebrated composer of that name. 
I will not say that this music was so dashingly 
played as it might have been by our Philharmonic 
orchestra, but it was complete enough for those who 
enjoy the display of an author's mind more than the 
pride of perfect jftddling. Our artists play too 
well, which is a paradox of which the initiated will 
require no explanation. In this garden it is not 
un&equent that concertos or solos on the bass 
trombone (the pausan, in Germany) are to be 
heard. The other evening there was a waltz with 
variations played, which for tone, the rapid tonguing 
of the notes, and extraordinary shifting, was de- 
lightful. On my complimenting the youth who 
had thus signalized himself, he smiled and said. 
It requires good lungs a conviction which had 
pressed upon me before from seeing his inflated 
cheeks^ and the suffusion of moisture on his skin. 
The cavity of his chest in supplying this enormous 
tube must have been at every blast as the exhausted 
receiver of an air-pump; and the appearance of 
exertion would have been laughable, had not the 
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effect counteracted any tendency of that 8ort. It 
is no more possible to affect ease in an achievement 
o^ this kind, than it was for a stout man whom I 
once saw scrambling up a garden wall to get out of 
the reach of a mad dog that was pursued in full 
hue and cry down a country lane. 

The music in this garden is played in a kind of 
open summer-house, and the performers do not 
scruple during the pauses to avail themselves of 
certain ham sandwiches and sundry bottles of wine, 
thus repairing dilapidations of their spirits, and 
keeping up excitement. I found here a man, 
named Stephan, a good trumpeter, who had lived 
for many years at Brighton in the private band of 
the Prince Regent, but who preferred Dresden in 
spite of more work and less pay. England* he 
thought a dear country, for, said he, " I must pay 
six-and-tearty paunds a-year for my leetle hause.'" 
Stephan said something more about his wife not 
liking our climate ; but I saw plainly that he loved 
sociality, and thought our Sundays rather dull. 

Those who visit Dresden, and are fond of old 
romaunts and tales of chivalry, will do well to visit 
the Rist Kdmmer^* an old time-blackened build- 
ing, to see those iron suits in wKich the knights of 
* Armoury. 
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yore rattled forth to an encounter* The eollectwi 
U large and interestiiig; one traverses yrhoLe suits 
of ro<mis in which these empty shells, mounted on 
ehaa^ers, painted and caparisoned to the life, only 
leave the imagination to bring back the riders, no 
very dii&cult task. Some of the annour used in 
the first wars with the Turks bears indentations of 
abot, which must have given the wearer a surprising 
impetus without doing him any iigury. One of the 
TpQoAs eidiifaits the ghastly portraits of two bashaws 
killed under the walls of Vienna^ with gaping sabre- 
cuts on their foreheads : they look smiling at their 
death wounds, grim and insensible. In lookix^ at 
the walls of mail, I could not help thmking that 
they must have induced an artificial courage on the 
wearers, which renders it doubtful how they would 
have gone into battle in cuerpo as the wild Indians, 
or even in a regimental uniform. The ^uiek re- 
move which a cannon shot must have mack amoii^ 
men in harness, when it only bulged their coats, 
must have wanned their valour instead of cramping 
the energies, as it does in these d^enerate days. 
In comparing the elaborate pistol Here shown, which 
followed the diabolical invention of Schwartz, and 
took a quarter of an hour to fire> Perkinses 
steam gun^ the most admirable but obvious reflec- 
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duce good out of eyi^ otitrude tbm^elyes. Thf 
nuittie^c^fact;, raec^aiucal system of shooting, has 
by degrees aboUshed all the attributesi and trap;^g8 
qf chivalrous warfare : instead of plumed casques, 
paprioling steeds, and couched lances — ^all the 
pageantry wl^ch poets delight to desmbe— we have 
ippw a metho4 which i^akes p^iysical strength and 
|ierfK)nal prowess of less consequence, and puts it 
out of the power pf ^ fellow, whose bulk and Mg 
assemblance ^ is as of a drayman, after inflicting a 
beating to make love ix> one's mistress. What the 
light weights^ must have done in the olden time, 
except in feats of minstrelsy, it is difficult to con- 
jecture. The fat palves, ample seat, and broad 
limbs of August der Stark, King of Poland, whose 
e£Bgies are here preserved, bespeak a knight as 
^^gh^ H tr^nQhevman in hall , as in the lists ; 
hift sii|istantMil frame pould ha»lly have been bou- 
riahfd, lik^ |hat of Amadis of Qaul, upon tear«, 
im4 love reveries, but one must suppose with 
aB qceiisiQiMd plate of beef insinuated between a 
aob. 

From the windows of the Rist Kammer is 
sefoi n plat. odT groupd on which jousting formerly 
fool; pl^> aqd irtipre they in ftiendly rivalry 
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hmsted one another firom the saddle. The short- 
ness of the course is remarkable. 

In one of those morning feasts of Sebastian 
Bach, in which, though privately concerted with 
M. Schneider, we never failed of participates, 
that inimitable artist indulged us with some of 
those organ fugues which I had not before heard. 
Let me instance those in C and F sharp minor, and 
in A flat major, of all which the bass parts were 
entirely executed with the pedals. 




Had I not been an eye-witness of the rolling pas- 
sages that were thus given by the feet with the 
greatest smoothness and certainty, I shou]d«tiU have 
been sceptical as tQ its possibility. This is evidently 
the manner in which the author intended them to 
be played, and though an adherence to the mere 
bass notes may be thought to produce a thin effect 
by those who are accustomed to our instruments^ 
the rich combination and profimdity of the pedal 
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pipes in tbe Greman organs entirely prevent it. 
That Schneider has not the largest and finest in« 
stEuraent in Dresden is owing to the caprice of for- 
tiime, which seldom measures the organ to the 
pbiyer. What an appendage to a Gothic cathedral 
yfmiii this professor be, plying his grave harmonies 
andtvmassive fiigues to a listening crowd in the 
choir, a situation in which sight and hearitig wind 
up the imagination to a pitch of ecstasy ! No lover 
of music can etiter one of these buildings while 
the organ is under good hands, who does not feel 
an instant improvement of himself;- his lighter 
thoughts subside, 'a loftier vein of contemplation 
and an enthusiasm for the sublime succeeds, which 
is the happiest of all mental excitement. In the 
whole range of art there is no instrument at which 
a man can be placed which will sooner make the 
distinction between real and pretended skill appear, 
and where so much is required in the fingers of 
meehanisn^ so much in the brain of study, so much 
of the inventive faculty besides :— perfection here 
sliDuM decidedly place the performer at the head of 
practical musicians. The German method of 
accompanying the chorale when the performer is such 
ax>ne as Schneider^ is a perfect curiosity in the art ; 
and iJiiough the groundwork of its character, sim- 

p 
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plidly, i« not forgotten, yet as the same melody ii 
often repeated in the service, the able rariety of 
harmony displayed, with the impromptu moving 
bosses or inner parts, make the skilful handling of 
these tunes a proof of a ready invention and pro- 
found knowledge. 

Children here are as commonly accustoms^ to 
the daily practice of music as with us fiw^^^ 
early habituated to writing and reading. TlC^itudy 
of singing, as long as their voices Jast, is amde an 
amusement to them by the droll words which are 
tot to their canons and other exercises. I passed 
aome very pleasant hours in a singing school, where 
the scholars and preceptor were equally mirthful 
ever their lessons, the boys never fisdling to count 
the time when they were to burst in upon their 
eompanions with some ludicrous sentence, or some 
common-place exalted into a mock importance by 
the gravity of the music. To hear these " babes 
and sucklings in a chorus of Handel or Graun, 
shows that in the old style of church-music there 
are no treble voices like Ame^ boys for producing 
the devotional effect those masters intended. 

On Sunday morning I attended the Catholic 
church to hear a grand mass by Naumann, who 
was formerly capell-meister to this place^ and was 
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h^fre Visited by Dr. Biiraey, an event iMch had 
escaped inf memory until a Gennan friend re- 
minded me of it on the spot. When any music ef 
extra pretension is brought forward in this churchy 
the building has the gaiety of a Sunday opera ; 
the gallflies are foil of critics, many of them mi- 
litary officio's, whose judgitient and feeling in mu- 
sicjft'ittiiters I knew to be warrant for their opi- 
nions. Naumantfs mass in C was played under 
t^superintenSence of music-director Rolle, by a 
select yet large orchestra and choir. This work is 
composed in the true Handelian church style ; its 
characteristics are gravity in thfe harmony, and 
sweetness in the melody ; the Benedictus, the last 
fiigue in the Gloria, and other movements, are only 
not the first of their kind because Mozart has 
since lived, and has written masses. Naumann'^s 
method of putting instrumental accompaniments 
is derived from Italian models, and in this respect 
he has an elegance far beyond the age in which he 
wrote. Naumann lived to enjoy the highest fame 
as a composer, but to die in a ditch, an end most 
unbecoming to a man of genius. He was found 
drowned in a piece of water belonging to a noble- 
man^s park, after taking an evening''s walk there ; 
lie is supposed to have been attacked by sudden 
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illness, to have fallen into the water without power 
to extricate himself. A custom prevails here of 
introducing an instrumental sinfonia of a single 
movement into the service; one hy FoUedro, a 
former music-director at this church, was used, 
which possessed some spirited passages, though 
altogether a common^place production. With the 
works of FoUedro I was unacquainted, except with 
the violin solo which Madame Farravicini exhibited 
in Vienna ; the association did not tend to exalt 
their merits in the present instance. The organists 
of the Catholic church are Klengel the pianoforte 
player, and Schubert; the latter is esteemed to 
have but one preludium for all occasions, and in 
Germany a musician of one idea is held cheap. 
Sassaroni, a Roman castrato, who belongs to this 
choir, was absent during my visit ; but the high 
encomium which was passed on his style by some 
eminent authorities in Dresden does not permit me 
to omit his name among the musical curiosities of 
the place. 

In the re^on about Dresden, Berlin, Leipsic, 
&c. there is no longer the cheap travelling, nor 
the luxuries intellectual and sensual which are pro- 
cured at an easy rate in the south of Germany. 
Throughout my whole journey I have never, ex- 
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cept about the Rhine, found any inclination in the 
landlords of inns to extortion ; but at the govem- 
ment coach-offices, where the king's livery is worn, 
it behoves the traveller to look after his dollars. 
At Dresden, having experienced a very dexterous 
fraud in arranging for some places to Berlin, and 
met with similar attempts in other establishments, 
I would advise that too much stress should not be 
laid on the honesty of these party-coloured heroes, 
in spite of their cuSb and collars. 

My ride to Berlin was performed by ewtra post, 
with two companions ; there were six of these ewtra 
post-chaises, each containing three or four persons, 
which, beside the regular achnell post wagen, de- 
parted from Dresden for the same place, on the 
same evening ; so that when we alighted at an inn 
to undergo police examinations, to rave for unat- 
tainable coffee, or any thing equally refreshing and 
impossible, the strife, confusion, noise, which waa 
not much mitigated by the greater niunber under- 
standing as men of business to push for themselves, 
were unlike any thing I have before witnessed in 
the country, and certainly not less disagreeable. 
When so extensive a caravan as this takes its de^^ 
parture, I find that from the scarcity of cattle, and 
the inability in some places to procure a driv«^ who 
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has i(t^ix^e4 ^ V^^^^Yi ^^^^ ^^'^ pe^ous ad- 
y^ntmes threaten one than the fear pf expiring of 
thirst at a country inn. In the most sleepy hours 
pf the night the care of our chaise devolved upon 
a mere infant, the most preposterpusly puerile of 
postillions, who, though stuffed into importance, 
and povered with a thick scurfs of grpaf coat, 
jack-boots, horn, &c. poul4 uot keep hin^spl^ §wake ; 
the protector of our lives and interests did not 
trouble himself with needless exertion to avert 
those decreps of fate which we expected every 
instant to be contemplating in the bosom pf some 
ditch or njpre unpleasant river. Althougji ve had 
frequently roused our young guide, the lurch of 
l^is head in ^ few piinutes afterwards showed that 
he had relapsed, and pur pnly resource was to keep 
him in talk, and the irritated pettish squeak pf the 
boy's voice ever and anon answering to the deep 
autl^oritative growl of a Hambro' merchant in the 
inside, was in ludicrous contrast. No sopner were 
Ve quit of the blind guidance pf the boy, t^an we 
"vrere accommodated with a sober, wakeful man, 
and fresh horses, one of which wag a stallion, yrho 
did not appear to bayp been e4ucated in a Stpical 
school, for he reared, pj^wed, kicked, snorted, 
ffbriejjed, and flupg out, to tj^e great 4isii^#y pf tb; 
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passengeri and the prejudice of the coachman''8 
knee-pans, nor did he alter his line of conduct until 
some poles were brought to cudgel him into 
humility. 

The roads between Dresden and Berlin are now 
in a course of renovation, and it is well that they 
should be so, for the deep, heavy ruts of dust 
that continually impede the horses, have their 
tedium unrelieved by views or pleasant landscapes, 
and on this e:q>edition the body is as much mace* 
rated by abstinence as the eye fatigued by the 
monotonous desert. There is one advantage in 
the Prussian journey which it should not be robbed 
of in narration, and that is, that the traveller rides 
smoothly and decorously, whereas in the southern 
parts, between Augsbourg and Munich, such ma- 
lignant bumps are inflicted on the inferior part of 
his person in the many sharp descents and abrupt 
rises of the roads there, that, seated in a diligence, 
he is incontinently jerked into the arms of a. lady 
opposite, and finds himself involuntarily dis- 
chargmg an extempore embrace, not more brief 
than ardent. 

The entrance to Berlin is agreeable, though the 
country is still flat and dusty, except where relieved 
by kitchen-gardens and moist-looking vegetables. 
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As for the city itself, it is the longest, most strag- 
gling, unsymmetrical, discrepant metropolis that I 
tave seen — a jumble of magnificent buildings and 
ruinous houses, the streets in the best part of the ^ 
town broad, the buildings low, alleys in the neigh- 
bourhood of palaces, the river a muddy canal. 
There is no look of out-of-door enjoyment in 
Berlin, but a great confluence of soldiers, porters, 
and trades-people in the streets, give them the 
bustling appearance of a mercantile town in 
England. 
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The Gennan opera-house here is in its size, costly 
decorations and embellishments, but little inferior 
to that at Munich ; the boxes are supported by 
cariatides. In the price of admission it approaches 
the deamess of the opera in Vienna. When one 
of the great works of Gluck is given here, the 
house is crowded to the ceiling with a most atten* 
tive and judicious audience, which actually bestows 
its approbation when a singer executes a passage 
with just expression and good taste, rather than 
when he exposes himself as a fool. No praise can 
be high enough for the Iphigenia in Tauris, as it 
is performed in Berlin, whether Gluck^s divine 
music, the perfect accompanying of the band, or 
the skill of the principal singers and iictars are in 
question. I add the last term because there is a 
warmth and intensity in their mode of taking reci- 
tative, and an energy in their action which nothing 
but such music as Gluck'^s could inspire. I had 
almost forgotten^ in listenmg to this natural and 
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astonishing work (where the passion seems of itself 
to have found its expression in music as justly and 
more intensely than it could be conveyed by the 
perfection of language), that such a style could 
possibly be misunderstood and disliked ; and it is 
a sad feeling to wake out of the voluptuous dream 
of melancholy and tenderness in whicji such heart- 
felt modulation wraps the listener, to the thought 
that this great master, with all his store of human 
sympathies and profound intimacy with the sweetest 
yearnings of our nature, should have lived only 
for one little capital in the north of Europe. 

Gluck is the only composer of operas who in a 
plot, of which every feature is serious, has so diver- 
sified his movements and subjects as to keep the 
interest ever alive ; in spite of a tendency to gloomy 
sublimity and sorrowM emotiqns, he kept his 
thoughts out of the enchanted circle, and wandered 
onwards, instead of lingering enamoured about some 
favourite phrases, ^e is the only master capable 
of grappling with a classical subject; he could 
give us, better than any, 

" Ariadne passioning fqr Th^eus' injury 

And unjust flighj;." 

No lovers, tyrannically separated for eyer, hifcve the 
d^spftir pf Im^ His opem m truht em^y KPti In 
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the ipoderp sense, ))^c»use the heroes ^efir helpiets 
and the heromes tiaras, but because every tender 
phrase md declaration echoes firom the deepest 
recesses of the heart. Gluck was so much in 
earnest, so exquisitely melodious, so fanciftil in his 
accompaniments, so pure in his harmonies, so rich 
and unexpected in his modulation and transition, 
that all must acknowledge in him the precursor and 
model of Mozart ; besides, there is a solidity in his 
love of good sequences, for which I must confess 
(and with me most musicians) a sneaking kindness. 
One who had only heard the Vestale of Spontini 
would hardly believe it possible to produce so great 
an effect as Gluck has done in his disposition of 
three soprapi voices in the chords of priestesses in 
this opera. 

Of the Iphigeni^ of Mademoiselle Scheckner I 
cannot spea]c ^th any feeling §hort of rapture : a 
better voice, a more chastened style both in recita-- 
tive and song, has never been heard on the stage—- 
besides she has faith in the capability of Gluck. 
This prima donna is about eighteen years of age, 
an4 a visitor f^j; Berlin ^qm' Mimicl|i : she is a 
b^utiful girl, w^o gives up all her young enthur 
«i§sm tq mu^ic, ^itl^out an aton^ of that self-suiS- 
fienc^ whieb is too ftfiquently t^l^^n f(q? eci^^c^^^ 
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During tbe whole of this arduous attempt, I did 
not detect a smgle false intonation — which by the 
bye was lucky, for the pit and boxes in BerHn are 
enormously critical, and can tell wrong notes from 
right ones. In the prayer, O du die mir das 
leben gab*" (O thou who gav^'st me life), she poured 
forth her whole soid ; and it is one of those in the 
character of which Gluck particularly excels. 

That good music makes good singing, good act- 
ing, that self-forgetfulness and total absorption in 
the scene which conveys the truest delight to the 
observer, I have also to remark in M. Rebenstein 
and M. StUmer. The first of these (Orestes) 
showed himself a tolerable singer, and played his 
part with wonderM spirit ; the second (Pylades) 
is the most charming tenor I have heard in Ger- 
many, more particularly as to his style and feeling. 
Nothing can be more finely conceived by a com- 
poser than the devoted friendship here existbg: 
the air sung by Pylades, in the second act — 

'^Bttt one wish^ one desire^ have I with thee^ dear Mead/* 

contains the excess of a womanly tenderness. For 
dramatic variety and relief, the opera contains the 
bass songs of Thoas, King of Tauris, which are foil 
of fire and grandeur, but being" not well sung, the 
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performer was laughed at ; tbe chorus of demons 
and furies, interspersed with recitative, in the se- 
cond act, is fearful; the marches and chorus of 
Scythian barbarians have a wildness of character 
which shows the imtired inexhaustible invention of 
the composer. In the accompaniment of the voice, 
especially in recitative, the Berlin orchestra might 
be the pattern of any in Europe. 

Before the commencement of the opera the 
stage was crowded with a vast wind-instrument 
band <nd chorus (numbering about three hundred 
performers), which, with the assistance of the re- 
gular orchestra, and directed by four maestri di 
capella, with Spontini at their head, gave a compo- 
sition in honoi;ur of a court birth-day. The ground- 
work of this music was ^< God save the King;^^ but 
the simple tune was interlarded with long instru- 
mental symphonies, which were quite irrelevant to 
its style find character. . This noisy parade of loy- 
alty was intended by Spontini to please the ling of 
Prussia, whose ear is obtuse, except to an immense 
crash, and the only objection to it was, that the mu- 
sician had, in gratifying his royal patron, forsaken 
consistency and good taste without necessity to have 
done so. 

One of those institutions most honourable to the 
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eiithufiiasm and spirit of the musical amateurs tsi 
Berlin is the foundation of its singing school, the 
whole expense of the edifice in which the practice 
is conducted, and every contingency, being defrayed 
but of the pockets of the musical public. The 
singhig school is a handsome white building, stand- 
ing near the university, and in the neighbourhood 
of the famed walk of linden trees; it contains 
Aree hundred regular students, and accommodation 
on public days for an audience of seven hundred. 
There is no bandi The resident professor here is 
M. Zelter, a tall silver-hahred old geiitleman,- of 
bland manners, imd whose skill as a master is well 
attested by the proficiency of his scholars. Such a 
chorus as this will never be found in any patt of the 
irorld until the same number of youllg people has 
the same opportunities of rehearsing together, and 
consequently of understanding a comp(»s6f in tiie 
gross as well as in detail. The difficulty of the 
vocal pieces I heard executed here might have ap* 
palled the most resolute and ^Kperienced of sight- 
csngers. 

The whole of Spohr's mass for two choirii and 
ten voices Tras sung with as much bicety of tune 
as though it had been played by a band of instru- 
ments ; and it is not the easiest composition which 



might be seleeted to try a chonis, tor the 1«mA€ 
libbunds with enharmonic transitions and learned 
modulations. As all expectation of hearing this 
wotk performed as the author iiitended it at any 
concert in London would be utterly vain^ the value 
of this opportunity, i^hich enables me to fomi some 
estimate of Spohr^s claims to distinction as a church 
writer, is enhanced. The novelty aiid ambition dt 
the attempt, which is to employ the refinements of 
the modem style of harmony and melody upon 
rdtnX and sacred music, is in itself good, but the 
eflfoct it produces is inferior to that expectatibii 
which a view of the carefiil disposition of its partir 
I'aides in the mind. It is too chromatic for church 
music ; gtandeur is always sacrificed for the sake of 
showing some new or unexpected mode of harmo- 
nising a passage. The German critics complain 
that Spohr will not leave a melody to itself, but by 
continually endeavouring to improve it with some 
novelty of accompaxument, destroys the sentiment : 
ihid chai^ is in some sort just, but the fault is on 
the right side in instrumental composition, which id 
evidently the tendency of Spohr^s genius ; his me- 
lodies are fit to sing on the violin, but are not fit 
for the voice. Of this mass the fogue, " Cujus 
regni non erit finis,^ produced the best effect ; the 
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movement ynth soli yoices, and an aocompan]^!^' 
chorus at the Agnus Dei,^ is constructed on the 
instarumental model, and is not so good as it is new. ^ 

I had now time to draw a comparison between 
the results of the modem school of writing and 
that of Handel, whose Utrecht Te Deum fdloi^ed 
in the rear of Spohr's mass : and I was amused to 
hear in the verses of this composition that cKspo- 
sition of the voices in suspensions upon a moving- 
bass, and complete imitation of our English cathe- 
dral style, which Handel, who never failed from 
conscience qualms to adopt what he liked other 
persons, learned during his residence among tis. 
Of this the Germans areojot the least aware, and 
admire that in him which belongs to hands of whose 
existence they have no notion. 

It will scarcely admit of question, that the plea- 
sure conveyed by Handel, our anthem writers, and 
the old masters of Italy, in sacred harmony, is ten- 
fold greater than in modem attempts, though the 
latter appear extremely elaborate. The fugue, that 
noble pillar of church music, is the point where the 
modems are at fault : their subjects ,are too self- 
evident ; they have none of that " happy alchymy of 
mind ^ which turns a common phrase into an invalu- 
able sequence; nor does one discover in the artful 
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creeping in of one point upon the heels of another, 
in the distribudon and mixture of the subjects, that 
consummate skill and thought which in the old 
writers shows how they m^ust have revolved and re« 
considered their respective bearings. 

All the choral pieces performed at this academy 
are accompanied on the pianoforte by one of the 
pupils of M. Zelter — ^the professor leisurely striding 
about the room accelerates or retards the time 
where such correction is necessary. There is no 
pleasanter peculiarity about the singing school than 
the sight of sixty or seventy young ladies heartily 
employed on a motett of Palestrina, Moeart, or 
Sebastian Baqb) And enjoying the music : such solid 
acquirements of knowledge and taste as this power 
implies, make those drawing-room exhibitions, to 
which their skill in playing or singing has been 
hitherto chiefly devoted, appear too poor and un- 
worthy a destination for female talent. 

At the Eonig Stadtisches Theater (there are 
three here in constant play) Mademoiselle Sontag 
is the presiding deity — ^the goddess of the students 
and the Vestris of Berlin : and few there are whose 
hearts are fenced with such impenetrable buif as to 
rebel against her sovereignty, or refuse to adore. 
When the lady plays, the doors and lobby of the 
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theatre ari^ beset by all the wild youths oi^ the tity, 
Isach 0^ trhom would considelr himself a traitor to 
the cause of beauty if he did not contribute all that 
hi him lay to make the entrance as much like a 
bear-garden as possible : there is no such thing as 
attaining to a song here but at the expense €£ 
mobbtngy rib-squeezing, and considerable conden- 
sation of the person. Those who expect to find in 
Mademoiselle Sontag a musical genius, will be di^ 
appointed: nor do I think her lame would have 
reached England, had it not been Ibr certain cir- 
cumstances bf gossip unconnected with her profes- 
sion. The lady is of middling height, well formed, 
Mth &ir hahr, and a set of little features which 
have a kind expression in them. To venture upon 
elaborate praise of the complexion and shape of an 
actress, as it may involve a eiilogium on the per- 
fumer or staymaker which is not intended for those 
worthies, would be imprudent as well ais presiimp- 
tuous. Mademoiselle Sontag has a pleasant quality 
of voice, with a small quantity of tone in it, but 
with plenty of flexibility ; ah endowment which she 
disphys so frequently, that if one could but check 
the fluttering, unstaple, whimsical little creature, a 
long breathing clear note would be invaluable. Her 
highest praise is said to be, that she sings Rossini's 



music perfectly, and joins to this great katveti in 
tier acting; aiid that such qualifications for a per- 
former are seldom found in company. 

In a French opera by Auber, of which the Ger- 
man version is called Der Schnee (The Snow), 
Mademoiselle Sontag turns the heads of the whole 
town : in this piece the audience is charmed with 
every flourish, enraptured with every look, move- 
ment, or gesture; and as to her playfulness, it is 
seen with ecstasy. The fact is, that Mademoiselle 
Sontag is not tried at the severe tribunal of the 
German opera in Berlin, but sings at a theatre 
where three parts of the people come to see her 
alone, and among her admirers are certainly not to 
be reckoned those whose judgment in musical 
matters is of the clearest. The dispassionate un- 
prejudiced listener discovers little more to admire in 
her roulades than he has heard hundreds of times 
in those of other singers, Mademoiselle Sontag 
lias a' distinct articulation, and deals in all the 
minutiaB of refinement ; but in a sustained canto-' 
bile J that sort of movement in which the soul of the 
singer looks out, she is lamentably deficient. It is 
the leaven of Catalani'^s bad style which has deterio^ 
rated the taste of the present day, and directly, op- 
posed it to a simple and natural mode of expression. 
a2 
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Spontmi enjoys in this capital an enviatde eiAfM> 
tion in point of emolument, and an eMy one as to 
duties — about 600/. a-year for manufacturii^ an 
opera occasionally. His Alcidor, and La Ves- 
tale, are performed here with the utmost nmgni^ 
licence ; and the king, who li^es a grand spectacle^ 
and judges of music by its loudness, is not yay 
difficult to please. I cannot join in thie ^ncoxnimns 
which are here bestowed on the works of this writer 
even by the same people who by an unaccountable, 
but not unusual perversity, praise Gluck and Mo* 
zart. Spontini's melodies are often trite ; he neither 
interests one by the purity and elegant turn of" his 
airs like Paisiello, nor does he keep the attentioii 
awake by eccentric and ingenious accompaniments 
Kke Weber ; he too frequently mistakes mere wilful- 
ness and a love of surprising his audience fbr ongi- 
nality. As Spontini was decoyed here ficom Paris, 
there . is a prejudice, in his favour, for every thing 
which comes from that city is esteemed in Germany, 
and the claims of the Parisians to arbitration in 
matters of taste are considered indisputable. . * 

The other evening, in the play-house, I. was so 
fortunate as to hear Paisiello's charming opm, 
La Molinara (Die Schone Mullerin) perfoinied 
with as much spirit as it was in London during the 
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mpimwf o£ Naldi. What complete simplicily^ 
jret what genius, pervades the whole of this compo- 
i§ki(Ai : the melodies so unpretending and pure, the 
accompaniments delicate and fanciful, yet possessing 
&8cinatibn for those who are accustomed to the most 
learned combinations. Paisiello has that indefin- 
able charm in his writings which causes us to listen 
with delighted attention, when more refined har- 
moiiy and melody would frequently tire; with him the 
propriety of the sentiment is ever so admiraUe that 
he never " oversteps the modesty of nature.*" The 
son^ of La Molinara were sung with good taste 
by Madame Seidler ; but the concerted music, in 
which the unfortunate maiden with her pestering 
and intriguing lovers are either quarrelling or kiss- 
ing, each trying to delude the other, kept me in an 
agony of laughter and delight. The singers here 
are infatuated with the drollery of their parts, and 
give themselves up to the fooling of the hour body 
and soul. It is when music hurries the feelings 
along with it in one impetuous stream, when actors 
an& audience are animated by the same frenzy, that 
the dramatic composer triimiphs, then he shows us 
his divine commission to delight under the hand and 
seal of genius. 
The great German hanucmists, Bach and Handd, 
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(i^bo l^aye rei^d^^^d S^xpi^y famqus as the cradle in 
which those Newtons pf the science were nurtured), 
seem yet to have left ia the north of Germany an 
atmosphere peculiarly favourable to the production 
of that rarity: — a good organist. In the church of 
St. Mary there is in this capacity a scion of the 
illustrious stock of Sebastian. M. Bach is a young 
man of frank and cordial manners, and ^ very clever 
artist, as I bad reason to know in an evening^s organ- 
playing which I enjoyed with a party at his church. 
Though the lovers of that great master Sebastian 
!3ach are here, as in England, the select and under- 
standing few, there is an intensity in their adoration 
of his sequences which is ten times worth the ap- 
plause of a fashionable concert room. Here up- 
lifted bands, glistening eyes, voices which must 
break forth into singing, confess that the soul floats 
delighted on that flood of harmony. Praise of. the 
writing is not attempted, wof ds are too cold ; but 
there is never-ending admiration of the mind which 
made all melodies bend to its will^ and serve its 
purposes in the higher, lower, middle regions of 
sound. It was this m^n, who being once sent fox 
by t^p kmg, came before him blushing and confiised 
as a maiden, but for whose empire over sounds I 
think it woul^ \>p easy to lay down a sceptre. 
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Tbe Geman organists are strong muscula]? men ; 
a lady performer (unless she were of Aipazonian 
stock) would be a phenomenon. Mus;c requires 
strange qualifications for its {nrofessors ; lor instance^ 
an organist shpuld have the bodily thews of a 
porter, conjoined with a sensibility which that 
i^ough static pf the animal seems to preclude. The 
history of Handel reconciles so many itpp^rent con- 
txadictioBs, that it is difficult tq know what is not 
compatible. After battling wit^ Cuzzoni, ai^d treat- 
ing the whole sex with the imperiousness and indif- 
ference of a bash^^w, he could write a tender §ir ; al« 
though a great eater and drinker, as ^ell as enor- 
mously sedentary, from devotion to his art, he kept 
his brain dear and his ideas free, pould plan his 
imniortal choruses, extemporize without stagnation 
of thought ; the dull fpmes of sensual indulgence 
left him untouched; the business of engaging 
singers, travelling, attending rehearsals, &c. the 
commonplaces of a musician's life, could not stop 
the grand operations of his poetic genius. With 
the partial knowledge the public of Germany have 
as yet of /Handel, his fame rings ^091 onp end of 
the country to another ; but when the frill lilaze of 
his glory is revealed by hi$f great work, Israel in 
{igjpla memory wiU ttft B^9% if^^M^f ^ 
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The principal Catholic church here is small, and 
not handsome. In the interior it resmbles tlie 
Frauen^s Kirche in Dresden, which presents a hagB 
rotunda with rows of circular galleries readm^ ta 
its ceiling ; it is a building better adapted £br em* 
certs or theatrical exhibitions than for religbus pur- 
poses. The organ here is contemptibly small, and 
the choir weak. In the Lutheran church of St. 
Nicholas is an instalment with diapasons as soft 
and round as any built by old Green. So much 
of the finery of the altar, so many pictures and 
^t crucifixes are left in the Lutheran diurches, 
precisely in the same situations as they occupied 
during, ihe reign of the Catholics, that it is often 
difficult to know at first sight for which service the 
place is appropriated, unless the portrait of Luther 
set the matter at rest. The French soldiers have 
done infinite mischief to the churches in BerSn, 
by using them, as th^y did the cathedral of Col<^e, 
for stables ; and for this wicked insult the Pnisu 
sians will never forgive them. 

In the Protestant cities of the north of 6er« 
many, upon the death of any individual, the cere- 
mony is observed of sending a number of little 
boys in black cloaks and cocked-hats, to stand in 
a semi-circle before the house of the deceasedf to 
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mng i brief and brisk kind of death-psalm, but tlie 
e&ct is i^ost ludicrous. To hear the merry 
f^awiing o£ these little thoughdess imps the first 
dung on waking in the morning, is the most dis- 
agreeable memento moH imaginable. 

All the common soldiers in Berlin are allowed 
<m certain afternoons in the week to perambulate if 
dley choose the Museiun of Anatomy, a regulation 
winch appears a monstrous perversion of its scien- 
tific uses ; but on the Continent the sight of dis- 
seetions,' abortions, and old bones, affords infinite 
pleasure to all classes. In Amsterdam, during the 
flur; I found the market-women paying their stivers 
to be m&de learned in osteology, the venerable lec- 
turer in the Museum dividing his attention between 
his skeletons, his audience, and some soup that 
was cooking on the fire, the last not the least of 
his cares. 

The Kunst Eammer, a museum of natural 
curiositiies, I found worth seeing, more for the sake 
of the ingenious exhibitor than even for the rarities 
themselves. The keeper of this place, in showing 
a set of Indian weapons to a party of ladies, did 
not content himself with coldly giving their names 
and uses, but stickmg a plume of coloured feathers 
on his head) twitching a mantle round him^ and 
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ct^tqbing up a lanoe^ he became the diief of m 
Indian tribe in the act of darting upon his enemy; 
the expression of his face changmg with his chit- 
racter, I could not recognize in the straddling en« 
thusiast before me^ the indifferent xaan of office 
with whom we are acquainted in England. Event 
as far north as Berlin, German blood runs bti^ 
and ^rightly. 

One distinguishing characteristic of the excel- 
lence of this country in music is the skill of the 
wind-instrument bands, and the nicety of tone 
with which they play pieces containing the most 
learned modulation. At a concert in the open ajr 
I heard a fantasia of Mozart in C minor (to be 
found in his pianoforte works) 



very effectively arranged by Neithardt; a ftoale 
from the Zauberflote of the same ; the overture to 
ihe Berg Konig, by Lindpainter ; with some lighter 
pieces and horn music. The complete accord with 
which some very difficult enharmonic changes were 
$(compIished by this numerous and Piagnificent 
band, showed great knowledge in the arranger and 
skill in the. performeirs, ^ perfection, the value of 
ihicl^j is known pnly to thos^ ^ho 9? 




tl^e unmaiuig^ble wtme qf wind-mstcuments. I 
found here many youn^ lads w)io had attained 
great eminence as practical musicians, and vith it 
(a rare thing to discover among those who associate 
in large societies) they joined a simplicity of man- 
ners and modest behaviour which were in the 
highest degree attractive. Two of these youths 
played som^ variations for two clarionets by K'^sU 
ner, and another the como prindpak in an over- 
ture for horns by Neithardt, of which last the effort 
vas perfectly extraordinary. The ingenuity of the 
German horn music is completely unimaginable by 
those who have never heard any, as it presents 
some of the most curious discoveries of modem 
combination, with a tpnp of the richest quality. 
Neither is the music so simple so much restrained 
to one key as might be fancied ; the thoughts of 
the coinppser are not screwed down by this or that 
apparent impossibility, but the composition flows 
on as though it were written for instruments pre- 
senting the usual facilities* 

Though the Germans have a tendency to the 
enjoyment of luxurious indolence, they are most 
unrpipi^tingly diligent in acquiring mechanical 
(^^, and are always exporting to England ?onie 
i^^w {;]:ofe88or, who has {>ractis9d for so fnany ho^f 
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8 day more than the one who came before him ; .90 
that, in the present day, he who can best di^ns^ 
with sleep has the best chance of success. 

When a piece is concluded at a concert here, the 
many persons who crowd about the director, aaxious 
to speak with him, either commending, blaming, or 
remarking upon the beauties of the composition^ 
show how much the science is valued and cidtivaitedL 
There is none of that heart^sickening, cold, dead 
silence at the end of a fine movement, which makes- 
one feel indignant that good music should^ be 
thrown away ; for to play a sinfohia of Mozart or 
Beethoven to some audiences is much aboi^ the 
same as exhibiting a picture of Rembrandt to a 
down ; while at the same time there is none of that : 
violent applause of individual performers whii^ 

akes them loie sight of the goodness of nnii»c in 
the vapours of self-admiration. In England the 
Italian method of bs^imng an author might some- 
times be adopted at concerts with good effect. 

Inferior as the generality of the violin and piano- 
forte players (Hummel, Mayseder, and Spohr the 
exceptions) are to our own, the dillettanti of Grer* 
many, a very numerous body, afford an ample evi- 
dence of the bent of the national genius. I -have 
had much pleasure in hearing the improvisatum of 



titfme of this class, who understood the art of 
diodulation surprisingly well for amateurs. I will 
not say that the fantasia which they will sometimes 
amuse a company with is sufficiently restrained in 
its thinking and symmetrical in its features to be 
digmSed with the appellation of ewtempopa^lBy-' 
ing, yet still the knowledge of harmony which is 
shown in stringing chords well together, and the 
iittimacy with the bearings of remote keys, make 
thm the best possible of critics. The amateurs 
m Berlin are all little maestri ; they dabble in com* 
positicm, and have most of them the score of amass, 
skifonia, or overture locked up in their desks, the 
consciousness of which helps to sweeten their lives, 
and gives them the smiling self-satisfaction which 
Mr. Bickerstaff discovered in the girl who wore 
^broidered garters. The question is not answered 
in BerUn as it used to be with us — Is Mr. — — 
muAcal ? Yes, he plays wMttle on the flute 
after whidi the wary inquirer would be sure to 
avoid a demonstration of the fact. But the answer 
m%ht run thus : Yes, he plays Sebastian Bach, 
sings at sight, and has written a set of quintetts.''^ 

Mademoiselle Scheckner has, in sustaining the 
fivst part of a one act opera, entitled Cordelia, 
done more for her reputation as a singer than even 
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by her performance in Gluck'g opera. The music 
of this piece, which is by Kreutzer, more resembles 
one impassioned scena for a soprano than an opera ; 
it is in a very grand style of icomposition, and very 
nearly an hour long. In a girl only eighteen years 
old I have never met with any attempt so arduous 
and so successfiil ; and the last is owing enthrely to 
hfet having an intense perception of her author's 
meaning, and a total destitution of vanity and 
affectation. 



WITTENBERG— DESSAU. 

The glory of Wittenberg has passed: its once 
famed university is libw merged iiitd that of Halle ; 
it^ substantial burgers no longer exist. There is 
nothing to disturb tbe eternal quiet of this decayed 
totm, except tiie rattling of the Leipsic diligence, 
which passes through it once a day, creatmg a ino- 
toientary bustle, and some wonderment for the gurls 
at the fountains. 

Siere is a dilapidated old chiirch, which has its 
tfrall^ covered with the effigies of armed warriors 
and pious kneeling daihes, whose features are ren- 
derisd by the force of rains and storins dim aiid 
^ost undistinguishabie, and the building itself 
looks ad ^ it could hot support existence muc^ 
longer. 

At one extrelnity o^ the town stands a convent 
of monks, still tenanted, though in the inidst of a 
Protestant country ; and in the fields, a little be- 
yond, is the cemetery, so that the poor beadsmen 
We hoi far to walk for thek grares. The ^tadt 
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Haus is enriched with various relics, as well as 
ornamented with the portrait of that stout com- 
batter with Satan, and good musician, Martin 
Luther. Here may be seen the remains of that 
drinking-^up, out of which, by deep draughts, the 
reverend fiither invigorated his faith, and enabled 
himself to cope with his ghostly enmy ; and the 
portentous double chm which the portrait shows, 
proves that he considered a reformation in the 
article of bibacity not indispensable. In an apart- 
ment of the Stadt Haus the faces of all the spi* 
ritual heroes of the Reformation are £^till extant ii| 
dingy paintings by Lucas Cranach. The pale, 
thoughtfiil, ascetic countenance of Melancthon i$ 
a complete contrast to the strength and sensuality 
of Luther^s; yet there can be no. doubt that the 
last is he who would best stand the brunt of dash- 
ing opinions, and display promptness in arguing or 
.fighting as the occasion might require. Luther 
has, in rooting out Catholic superstition firom tie 
north of Germany, left that part of the country 
little happier for the change. The preachers of 
his doctrines seem but scantily attended, and those 
who visit a Lutheran church may see that the 
greater part of the congregation are quite indiSeresit 
to what is going forward. In CathpUc dpnunions 



people are hear^ in thar prayers, and ooxne 
mass lively and cheerful; here they are cold 
in their religion, and cold in their pleasures. In 
Antwerp, where may be seen walking the streets a 
parcel of unchuritable-looldng old women arrayed 
in black cloaks and hoods, the vouchers for thdr 
aanctitj^in Munich and Viel^a, where the dirty 
monk's may be seen by dozens, and wax dolls, fiir- 
thing candles, and Aves and Credos are thought to 
lay up treasure in heaven for the believer— die 
spirit of enjoyment is universal. The priests 
among the Catholics persomilly encourage sight- 
seeii^, and in Vienna they are not squeamish as to 
the nature of them. They go to plays, speculatii^ 
on the vanity and foppery of the world, and to 
pallets, watching there the movements of the per- 
formers^ I legs, and gathering instruction. They 
neither laugh nor speak, but ga:^e intently. 

No part of Wittenberg is more interesting than 
its picturesque cemetery; the flowers that grow 
there might vie in beauty with the trimmest par- 
terre. . I found it not unpleasant to stroll into this 
secluded spot of an evening, while the gnats in a 

wailfol choir ^ were swarming 'in the last rays of 
the sun : it was easy to find a shady and convenient 
«eat u^der thf young trees, in planting which, kind 
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de«4; the poup4P pf ^ural U|k yfUch qg(^ 
aionally ifi|e|rxu$lfd the eileQce, readeised tb$ pisfir 

A» edf # (^f « rifer, who ffwthwii^ £o^, fl^ggiag ||if 

ing Wltll ^ f>9k9 park peepeiy ^l^pi^^ if ^ 

Whipb b^P^s n p9radi§e from l^e b^^ivildn^ 
nm with i^hifili |$ ^nvpftned, 4welU Frieifig^ 

vice of lliQ ciukes wji^ hapf wjatt^H spsifi pir^tK^ 

lltfis^lf to fchiu^h 0Qmpsition§ with an 
wUob, qone&ppnding witb his t4fQ(e f^d oppi^. 
tMeBy mriil lefiY^ hU Qam^ m U»dyiqg fnli^lftllti. 
The Lutb^rm (service hm, as in L^ipslp, ms^jB 
a fiiU orehestTA ; md aa Awy week rebe«^9 of 



Sjibllfld9 m%y^ ihe sm^ advantages ffffi ih^ 9ta^ 
of instrfUne^^tal e^Bsqt |;l|at Haydn 4}d iii s^fr 
vice of Prince £s|iet}ifuy« The c<mpletipii of eu;; 
<tf $av» long choi^ "^orks, 9II good, attest a great 
ftild of iaveiition at » time wken ^andd, Haydn, 
wd Mozart hay^ ranaaeked the vaxbus aubjectfif of 
^)gue, the diC^rjsnt mode9 of acepmpanim^nt^ 0s 
nftodelfi of desigp $ thatf now to produce a dia^ 
tinetive character in copfo^ticHii) is tdon^ a meirk of 
genius. It is |io dight task fqx a compo?^ of th^ 
{^resent day to avoid ^tm^g upon the thoug}it9 
€§ i»tber people. Mr. Scbi|eider ha^ v^iitt^ an 
mtorio to ti^e words of a German transhition of 
Hilton, a subjeat wlmk was attempted in this 
country by ¥^ M* F* King, but without partieulav 
sueieess. This work h^s been given in Berlm, Magdot 
burg, &e. wilb the greatest applause; aud (be 
author modestly says, i{iat in pursuing the style 
he does, his desire is to prodime something vMeh 
may please, and yet not experience die eady n&- 
gleef of opera music. Comparison with h|s grefl 
precursors he disdUums, but in my opinion ubm- 
cessarily, as my eyes and ears have ali^eady cen^- 
vinoed me that he is a riefaly gifted and fsofomi 
musician. I acc(nnpanied t^ profbpsor into hia 
dbmrdi at Pessau, to hear tone of a new organ, 
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whkh pleased me by showing that the art of braid- 
ing is not yet forgotten in Grermany. Mr. F. 
Schneider is not, like his brother, wholly devoted 
to organ-playing, yet his performance is admirably 
full and smooth ; he has much command of the 
pedals, and mixes five or six parts together with 
great contrapuntal knowledge; and this kind of 
thick playing, so congenial to the character of the 
organ, is precisely what might be expected from 
one habituated to choral composition. 

It is a general lament among the composers of 
Germany, particularly those who put forth volumi- 
nous and classical works, that the publication of 
their scores is rendered impracticable on account 
of the scanty number of purchasers; hence that 
more than half their design remains locked up in 
the original; in this respect they labour imder the 
disadvantages of the English musician, but then 

! the absence of teaching, the cheapness of living, 

the seclusion of their lives, undisturbed by the 
grinding of barrel organs, or the din of Pan^s pipes 
and ballad-singers, these are the opportunities for a 
composer, one who, contemning the voice of popidar 
applause, feels the highest reward of his labour in 

I the love of produciug good things. 

[ The Duke of Dessau^ with that good nature 

i 
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which characterises the government of the petty 
states I have visited, throws open his gardens, and 
admits the public under the windows of his palace. 
I envy this young nobleman the pleasure he must 
enjoy in giving a man of genius and industry all 
possible scope for the exercise of his talent. 



LEIPSia 

In Leipsic, on Saturday mornings, the motetts of 
the late excellent music-director Schicht are per- 
formed by a large chorus. I attended a trial of 
this sort held in St. Thomas's church, and wall 
thronged with students and other young men, who 
migrated with extreme and laughable rapidity wh?n 
the music gave place to the tones of a clergyman. 
The practice of attempting choruses and fugues in 
the modern style, entirely without accompaniment, 
may be calculated to make sing rs sure of their 
parts, but it is not so pleasing as when the organ is 
used to give a binding and weighty effect to t'le 
voices. Here that instrument is only used for pre- 
luding and interluding, and for the latter the 
organist very ingeniously carries on the subject 
which the voices have just quitted. After hearing 
the admirable mixture which a grand fugue sung, 
and accompanied on the organ, produces, when the 
accompanyist is a good one, I am surprised that 
nothing of the kind is to be beard in Germany. 



The iiistrttment in ThotnAiTfi clitdreh ifi plAcdl 
too neat the ceilifi^, but its tone is ihtegtaUjr had^ 

'fhbse -^ho would coiiceive ail aectirate idea «f 
the appearance of Leipsic, inth its g&ble-ended 
liouses and narrow streets, tiiay well consult Prout's 
excfeUeht drawings of ancient Cretman towns. It 
is it little heart, with a strong pulse of life bfeWing 
in it. The exhilarating hilarity of this place xAiif 
he wfeU enjoyed oh the morning df i iharket-day, 
When the coiicoiirse of regiiiat and earhefet buyerto 
BXiA sellers, of girls in pairs, with bastets on theiir 
arms, full of advientures and anecdotes, of students 
who study casuistry to vanquish and ovefthrriW 
their conscience scruples, make that sea of heads, 
the mixed costume and variety of colours, ohe of 
the niost entertaining of sights. 

Some apology is absolutely due to the maidens 'of 
Leipsic for attempting to commemorate their pret- 
tiness, frankness, and politeness in s6 vulgar**^ 
material as prose ; there is ho city of Germany in 
which goddesses are so gregarious, scarcely a cbW- 
mon female face is to be seen ttere. Among many 
ot the citizens* daughters, as they appear at malf- 
feet, Fielding might pick but a German copy of his 
Fanny. They have no impudence of look. They 
walk out bareheaded with their thick and long h^ 
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always beautifully clean, and tumed up after the 
Grecian fiishion, fresh and healthy, with handsoine 
features, fine eyes, and in a neat and trim dress of 
well-selected colours. 

The Leipsic people are laughed at in Germany 
for their mode of softening down their language in 
speaking (which is by the imitator generally exag^ 
gerated into a kind of song) ; but this is not un- 
pleasant, and I have heard nothing which ap* 
proaches so near to a certain dove-like cooing in 
sound, as the German in the mouth of a Leipsic 
lady. What it may be in a peroration I do not 
know, but 9otto voce, and in the conversational 
style, it is almost as good as Italian. The theatre 
here, which is also the opera-house, is suburban, 
ndther very large, rich in its company, nor exten- 
sive in its band. Good music is however patronized 
in Leipsic, for it has lately given the Fidelio of 
Beethoven, the Don Juan, Zauberflote, and Seraglio 
of Mozart, besides Rossini^s operas, which, tumed 
into German, with dialogue instead of the recita« 
tive, are everywhere stock-pieces. The condition 
of the people in the pit is not ameliorated the 
company of any women, mere rows of men'^s heads 
and broad-cloth haVe in it a black and gloomy ap- 
pearance. No audience is more critical than tlus 



ime, or apt to hiss with eztremer violence if ladies 
or g^tlemen dn the stage expose themselves by 
attempting too much. I was sorry to find that 
Mademoiselle Marschner, from Cassel, in playing 
Bossini's Tancred, incorred this ungallant sibilation; 
but i£ screaming renders such conduct justifiable, 
I will not undertake to defend her. It is always 
unfortunate for a singer when the audience, at the 
conclusion of a song, instead of being struck with 
admiration, burst out into loud laughter, the more 
vulgar part mimicking and hissing ; and though in-* 
capable of joining in this, I could not hear some 
staccato passages which were like the fast quacking 
of a frightened, overdriven duck, without feeling 
extremely flushed and uncomfortable. Although 
in great cities a very ceremonious and delicate pub* 
lie must not be expected, the lady might as well 
have been left to the punishment of fidlure and 
her own reflections. 

At the Lutheran church of St. Nicholas, the 
dress of the preacher, in a broad starched rufl^ and 
blade velvet cap, transported me back to the days of 
our own church worthies; yet the congregation, 
part of which was employed in sleeping, another 
part in watching the exit and entrance of any who 
visited the church, paid but a slender conq[>limeDt 



to his eloquence. Here the townVpeople setflc 
their spiritual afikirs irithout troubling themselves 
irith an excess of gravity or much puritanical 
length of face. After attending a service so rigidly 
shorn of all unholy and sensual gratificadons, fer 
Lutheran music has a studied simplicity, one finds 
less of the street-parading and holiday-making look 
which makes a Catholic city foil of gaiety on Sun- 
day; but within doors there goes forward k joviality 
which is either much like trespassing, or a con- 
9ctentious neglect of church duties. Never, sitting 
in my own apartment, or walking out, hare 1 heard 
more unheavenly sounds of fiddling^ more roariiig 
of four or five part songs, more thumping of piano- 
fortes, than in Leipsic on Sunday. The students 
of the university are the principal offenders agairist 
the repose of the town on a Sabbath, as at the 
opera-house they are ever the sturdiest detiianders 
of silence when any sudden eruption of talk makes 
a passage inaudible. They are a proud, honourkble- 
minded, and obliging set of harum-scarum fellows, 
made up of that warmth of disposition and inde- 
pendence of character, the overflow of which is in 
youth always pleasant. They Are itideed the " blest 
tobacco-boys,*" if the day-dreatns and Vislotiatjr 
f\m which M tisb bf that ireti inspires^ l^Ad to 



bxerlibh ahd completion as ^ell ks castle-buiM- 
ihg. No one will quarrel "with the indolencfe of 
tWniing, and the Ihdulgence of thi<*k-coming 
fendes while Uffe i6 all in prospect, difficulties 
to be overcome, aiid great works to b6 accom- 
plished; bnt are too inuch thrall to ft long 
pipe; and the chatms of cbol Smokfe. The 
devotion for tobacco is here no sham or affec- 
tation,' btit i real; downright, hfeahy natibnal infa- 
tuation-^th6 ait seems itnprfegrlAted with the siriell. 
The clcrft, whose halids atfe fehgiged in eiigroSsihg, 
tmokes, holding hi^ pipe between his tdeth, the 
' bowl of it testitig sotefe yards off in a window sedt. 
The postillion, whom Ihe diVentanglement of a 
■ contuttiitclbtis knot in a packdge obliges to qiiit his, 
la^s it down as he would surrender his heafrs blood, 
inlh a disriidl groaii. The students, niore geiitle 
aiid book leawifed, make more itigehidus and accejpt- 
abie sacrificfes to their Ihdian god : sixteen of them 
fcam^ here, occupying the diligence, from Halle, 
feach alrmed with his pipe and store of aminuhitiori ; 
tbejr sat with the windows closed, that the valued 
ftime inight hot escape, puffing away, and revelling 
delighted. How exquisite must have been the suf- 
fdeatibti ! As it has been said that a quaker'^s nature 
^bnld Ibfi i iirab-cblbiirM one, so woiild a German 
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youth forswear hydrogen and oxygen for an atmo- 
sphere compounded of tobacco. The inhabitants of 
the town are so well accustomed to the freaks and 
pranks of the university lads, that they pass over 
any uproar in the streets which calls a stranger to 
his chamber window^ merely saying to die inquirer, 
with a toss of the head, <^ Oh ! its only the stu* 
dents ! 

No theatrical composer is heard here with so 
much pleasure as Weber, in praise of whose Oberon 
the warmest expressions are eagerly lavished. It is 
a treat to hear the care and correctness with which 
the opera is |^ven, to make tip for what is thought 
its bad success in England; but the principal 
singers are far from praiseworthy. The melo-dra* 
matic music used on the stage in accompanying the 
ascent and descent of the fiury king is so deliciously 
played, that it might fitly usher in celestial beings. 
Leipsic has the credit of having first brought for* 
ward this opera of Weber, an undertaking which 
frightened other managers, on account of the ex- 
pense of scenery, machinery, &c. Thos6 who have 
witnessed the performance of Oberon at Covent 
Garden Theatre and that of Leipsic, will> while 
they give the first the preference for magnificence 
of decoration^ find many points on wbicb eTen the 
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property-man of the latter may triumph. The 
music of the band and chorus is decidedly better 
execyted. As it is a piece in which the eye is inte- 
rested at least as much as the ear, it maynotbel 
irrelevant to remark, that the sea-storm here would 
defy the oldest theatrical boatswain to remember a 
better. The lightning manufacturer, instead of 
commonplace resin flashes which the fancy refuses 
to own, gives all those slight coruscations, those 
pauses and quick successions, with such an imitation 
of the colour of the electric fluid, that show him to 
have watched nature and the warring of the ele- 
ments. The summoning of the spirits produces an 
efiect any thing but magical : a number of grotesque 
fices and death Vhekds, appearing and vanishing at 
intervals by means of a transparency, is poor in 
comparison with the palpable and torch-bearing 
genii of Covent Garden ; but to make amends, 
there is none of that risk of life, limb, and expec- 
tations which the flying cherubim iamong us nightly 
undergo, no little darlings upwhirkd aloft to please 
grave heads in the pit. It has always appeared to 
me shameftd that children, who are not aware of 
what the state of their feelings would be upon the 
crack of a string, and their consequent attraction to 
the centre of gravity, should be so prostituted. To 



^cretion, flyuif across the house by a r^pe, enact- 
ing perhaps the part of some huge ojiisceBe bird, 
^ouldgiye pain to nobody. In Leipsic ih«6e is 
perfonnf^^ as belongbg to t)ie original w^re of tb{9 
qp&(f^ ^ movement with vielip obUgaki^ a^d tnro or 
tbree pieqes vhich I believe hav^ qet appeared 19 
{iO|(dpn. 

^he nmt ^jicbfy talented (Grerman mi|4daiia scf 
Tf^t )ike those of our ow|i eountry, who appear 
liew ^ then, Itjce comets, and are ahimt aa 
suit of aepess 1^ \t w((uld be to ire^cih o^e ; 
ar|4st§ of tb$i }iigh^t plass are ^ litti; chaiy ^ 
tbfi^ phiying as tb^ most imimpo^t. JI^ w , 
fffL^ of tb» siibHrbaa 0»dens, pf y fie p^f^^oi^jiUy 
^ea^d tli^ f^ed troinboxHsli Q«)et|i«pr, ^ bif 
townsm^ ^»u^t$d greatest per&rqip «f i^f 
wj^qle ^pire* ^e is himself t}ie propi^tor of titt| 
irpal retreat, having captivated the a^ection^ and 
weeded the foriii of its female possessor. Until W 
tiqms inhabitant^ to discuss |u9 viands, a^ 
l^^npi^g f<>rt^iie, m host, meami 9! hia B^m|sr 
I have heard nothing so soft, round, ^d de^ II 
t})e tofie this extraordinary player, who lias^ at 
t|ie ^e of twenty-seven, attain^ the ippst pui;]^ 
^ig iflastery, At tl^e last mmi^ me^ti}^ 191 2^vbst 



BUf^ts m^rt e^nmly be give^ to Germany ; ip Ai» 

tbi» }io$r»£i apopl^sv with yfldi^ j»w<dleii v^im 
^ stfuling fiU Qia^ m ordmiiiy pUyei«9 v«r& 
l^ere wl)eUy diamissecl Sam tTm imad. 

From the balcony 9I tbft mwealf 8ti4t-Baa8 lit 
Impm tk9i m jriigaled three ncmmgs 

19 a seek mth m m^tgnuoeiital oQncmt, vbieh ig; 
pilled by the tovn mimi»ftii8 piirely fi»r the«au«e« 
nwt ef Ibe ci|iMUi. Perhaps &e migbtrateg irh» 
iiw|iitttted this regulation v&e uiiuenced by Shaken 
speac's idea, <3iat the love of music keeps peo^e 
honest; at all events it is pleasant to find sueh a 
saiiee sveeteniug the ^xy counting-house negotia* 
tiMS, the agteepsimtSy omtraets, and acceptanees 
vbieh oceupy the time of this mercantQe dty. We 
may se^d ef veytain m^diaat sai}or8 in the olden 
tine, who when they, in the course of a voyage, 
qune upon a green ishad, insisted upon quitting 
i^ek ship and epending a j^y in dancing and ea^ 
Xttising: these people could no more possess ouy 
ue&m of discipline, than German morohants be 
aatmeaDy imtoed i9|th the love of mone^getting. 



If the English ooold bat once get rid of a tern of 
their prejudices about the necessity of attendii^ to 
business, I should not despair of thieir adoptiiig ^ 
same plan ; for it is fiom no distaste to musiC) nor 
yet want of performers, that glees are not sung on 
llie Stock Exchange and quartetts played at Lloyd-s 
Coffee-house; and I bdieve diat, among many, 
scores and shifHngtm nearly as mudh the tepios of 
discussion as prices and insunnoe. ^ 

The echo of the first Mast of instruments ftom 
die flagHStone pavement across the wide maxkel- 
place soon brings together a murical crowd fer half 
an hour^s enjoyment. The mnsic, after a full 
overture or two, always concludes with a simpk 
diorale, which, sofily breathed from four tromboiies, 
produces one of the most delicate combinatioiis I 
ever heard ; and though a great part of the audi- 
ence vanishes at its conunencement, it' fit ancBence 
finds, though few.^ The merchants of Leipsic mqr 
the more readily acquiesce in this i nte rr u pMb to 
business after the severe lesson they have leaned 
on the vanity of placmg their affections on things 
below and terrestrial joys ; firom bullets stickirj 
in their walls, the memory of contributions levied 
on them, and also of that time when they were 
obliged to entertain the military, they are led sa- 
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timdly to reflect oil the instability of human pos- 
sessions, and the wisdom of present enjoyment. 
In no part of Gennany can one procure a more 
.vivid idea of the horrors of war than in this city ; 
as I walked through one of the gates of it, accom- 
panied by a kind German friend, There,^^ said 
he, talking of the battle of Leipsic, and pointing 
to a woman at work in a field, stood the emperor, 
in his tri-comered hat,* looking perfectly uncouF- 
cemed, warming himself at a fire', and surrounded 
by his aides-de-camp ; in that farm-house he lodged; 
here was I when the firing commenced. The Enj^ybsh 
people little know the misery it is to meet all one!s 
female friends and relations in a cellar, during such 
times the only healtliy part of one^s house.^ From 
the steeples of the churches at night the numerous 
fires and signal rockets of the army without were 
viewed with silence, and shuddering. Many an 
impending fate was then undecided, and a few days 
were to settle what sacrifice of friends, or fortune, 
or of person was to fall to the share of the spec- 

* Napoleon's hat^ which was lost in the hurry of the 
battle of Waterloo, was picked up by a drummer, and is 
now to be seen in the Museum of Berlin. Many of the 
Prussians too well recollect the face it shaded, to wish for a 
repetition of that view* 

s 



tal9r. This te rfiUa mnt will not aem be (MMii 
iirom 019 mamerie^ of the Leipsie dtlsens. 

I should apt mention La Vestale of SpMtini, 
wfaioh by the way is an opera admirably accompa- 
vied in Leipao, were it not for the abmdnable 
•yatem it expoaei of overloading songs wi& 9§ 
thiefc a leof e of inatrumentg as might be &ttnd an 
H liqfiniia or overture. Thia is the only «EMse 
that sii^rs cap have for ^ tearing a passion te 
lattefS)^ and splitting the ears of the geonndlings$^ 
in4 it is a practice not pnly diseoontenaneed bjr 
Ihe greatest masters of e^Pect, but contrary to the 
diotates of common reason and judj^nt. PaH^ 
of th^ seoond aot of this opera make one fegiot 
that it should oontain so heinous a fafdt^ ft» Asm, 
seme of the airs assume a va-y grand and heteic 
ebipraetev. But why Julia should, with the eoa- 
seiousness of broken vows, and even the fear «f 
death upon her, be called upon te overpower four 
hems and three trombones, is hai4 to guess. 
Wpbev is one of the modems who has followed the 
noisy example, and it is a method which not only 
destroys the clearness of the parts, but robe the 
overture of its most striking peculiarity. 

In St. Thoiiiiai'a school, and ^nder the directi(m 
of M. Weinlich, the resident professor and musical 
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instractor, I heard a sacred cantata, called Das 
Halleluja der Schopfong,^ composed by Eunzen, 
a capell-meister, who died some years since in 
Copenhagen. This iftusic was played by a fiill 
band and chorus, in a room not much larger than a 
drawing-room of moderate size, and as the tutti 
' {Mirts were ^< frequent and full,^ the lioise would 
hai^e astounded any one less seasoned to consma- 
torios and praatice rooms than myself. Here was 
ifdso tided, part of Eybler's CM^rtorium, a composi- 
tion which has passed mto the north of Euiope 
with mdlre good fertUAfl than a close ipdtatioii ^ 
the common-places of Haydn^s melody, and ^ 
operatic model of ndlos, aecompanied a ehorus, 
deserves. Byfoler might well take a lesson of 
honest master Sehieht, who, as his ehoruses shew, 
was a straight-ilbrward eontrapuntist, working out 
llie subjects of hk fligues in the true Handel and 
6raun flishion, without stoppage, let, or hindoMet . 
The grand eheral motetts used in the r^maed 
sernce at Leipsie, which appear to have grown out 
of the simplicity ef the mfi%U^ are as #eli wortji 
hearing aa any thing in the ohurch musie 0f 
Germany. 
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Weimar is a spot where the muses love to hatomt 
clear spring and shady grove and sunny fai&r 
it is redolent of music and poetry, for here Hum- 
mel and Gothe reside, and the grand duke is well 
known as a Maecenas, who draws around him the 
highest genius of his country. Here an afiaMe 
and unostentatious court is kept up without its 
endless formalities ; it seems a place of gardens and 
retired leisure, where among the wood njonphs, the 
turmoil of worldly ambition may give way to Hie 
calm of contemplation, and the enjoyment of poetic 
ease. The arrangement of the royal grounds and 
plantations, the design of bridges and fountains, 
announce the elegant and tasteful mind of the pro- 
prietor. The library, leading at once into sylvan 
glades ; the pavilion in the interior of the grounds, 
which cheats the wanderer with the appearance of 
a Gothic chapel; the monuments and baths, all 
replete with classical association, either by means 
of sculpture or inscription, make this the spot tor 
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" youthful poet's dream.'' For the luxurious idler 
who chooses to throw away part of a sunny morn- 
ing in watching the golden mouths and bellies of 
the perch, which here, unharmed by Isaak Waltons 
and impaling hooks, reveal themselves in sporting 
on the surface of a stream, the garden is Elysian ; 
Wt to mention the delights of a wilderness of pea- 
cocks, besides many kinds of strange exotic fowl, 
that hop in his walks and gambol in his eyes.'' 

But to leave rhapsodies on garden pleasures, and 
to speak of the still more attractive union of amia- 
Uli^ and genius in the person of a human bejbg, 
I must turn to Hummel, the ApoUo of this sacred 
spot. This musician, who might be sumamed the 
good, with as much justice as any person who ever 
earned that appellation, shows how much unaffected 
simplicity and fiiendly and caressing manners b&. 
cpme one who is the musical idol of his country- 
men; and upon whom blushing honours " sit as 
easily, and are worn as carelessly as his morning 
robe. It is delightful to meet a great musician in 
his mental undress, when he sits down to his piano- 
forte, and is liberal of what comes uppermost, 
lavishing thoughts and beauties with a noble pro- 
digality. Hummel is, I think, the most charming 
and original ea^emporiser on the pianoforte that 



exists, fcr the fertility of his mind and the roBtibn 
of his ideas, which seem in their endless ramifica- 
tiions quite inexhaustible, I hare never heard his 
equal. It was my good fortune to spend some 
hours with Hummel, and while he played, to 
trace with feager interest the treatment of every new 
idfea and melodious passage, and never have I eni- 
ploy^ time With greater satisfaction. In «uch 
playing as Hummers one may hear the orchestral 
writer and deep thinker, as well as the mere jpianist; 
passages of diffictdt execution do not arise to show 
wh«t he can do with his fingers, but because hilt 
hand performs what his head conceives, and that 
sbmetihies chooses the tn*ooked instead of the 
straight path. The most exquisite peculiarity of 
HummePs mind is its lovely flow of melody, the 
elegant phrases which constantly start up, which, 
though not to be anticipated by the hearer, ar^ 
never far-fetched Or extravagant. His gliding, 
smooth, and expressive style ; the beauty of hfe 
touch, which combines force, crispness, and deli- 
d^fcy ; the soul of his appogiature, and his r^finfed 
modtilatioii, are all true inheritances from Mofart. 
Hummers performance is full and rich, and in the 
imdst of all the modern polish of his melody those 
organic features with which his compositiottt 
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abound, ihe imitations, fligued ^oints^ and 
quences which enrich eaiempore playingi are Mt 
neglected. He is never lost iii a fooFs piii*adide iii 
fallowing a subject ; but his eye, wheti I happelied 
to catch it, showed an utter absence df Utensatioii td 
external things in communing with the spirit of 
Beauty, Huminel told me, that he was $o inuch 
engaged in composition, and In the superbiteiidened 
9f his opera^ that he had Uttto time ftr the piafto^ 
forte, and that he seldom played except when tra- 
yelling; and in proof of what he saidy shewed ni§j 
laughing, his finger nails, whieh Were grown inttf a 
very Nebuehadn6uar-like kiiid c^' longitude. This 
fact mad&his execution still more wonderfbl, i4 
a mere effort of the will were to enquire the hitting 
of distances, and the overcoming of mechanical 
difficulties. He was pleased W iiear that a lady 
(Mrs. Anderson) had repeatedly played in publie 
his septett for the pianoforte; and obi^erved thdt t& 
go through that piece required gr^sater iitrength of 
hand than female performers generally possessed. 
We talked of the musical taiite of Vienna, M 
which I found he had as little admiration as thy- 
self. It has been said that we become acquainted 
with t^e best part of an author lil his writing^, 
whieh saying has many exceptions to its truth, ftud 
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in no person more especially than in Hummel. If 
there is any thing in physiognomy, in the tone of 
a voice, in hearty likings and as hearty difilikingg, 
in honest sentiments, and true delicacy of vandf 
this great musician is fifty times more to be loved 
for himself than to be admired for his genius. 

Erfurt, now a stout Prussian fortress, brimfiil of 
soldiers, is one of the most remarkable and inte* 
resting towns of Germany ; it is exactly that whsdb 
would answer to a young lady's idea of <^ a qaeer 
sort of place.'" After on^ has done wondering at 
the immense thickness and . solidity of the walk, 
the attention is caught by the stately look of di9 
houses, which, for the lei^;th of a street, are em- 
bellished with a fine friese, <^ with bossy sculptures 
graven.'' What ev&iki the historian of these heroes 
in doublet and hose intended to commemorate, I 
must leave to the research of future travellers of 
more leisure as well as antiquarian knowledge. 

The cathedral here is excessively battered, but 
it is admirably quaint in the devices of its tomba 
and ornaments. It stands on an'eminence ; three 
or four flights of delapidated steps lead to a ruined 
cloister, where the kitchen of the monks is yet 
palpable, and well begrimed it is with the smoke of 
their roast. The cathedral, though having perhaps 
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served for a stable to the French, as its compa- 
nions have done, is a genuine remnant of the 
olden time.''^ I visited this place about six o^clock 
in the morning ; an old priest was in one of the 
lower chapels, busy in mumbling his matins to a 
slender congregation of three— (the deep hollow 
munnur of his voice had not a bad eiFect, and the 
early sun streaming through the rich windows of a 
cathedral was a sight to be enjoyed) ; grim colossal 
figures in tapestry stood on one side the nave, and 
that tough knight who won an extra wife in Pales- 
tine looked out from between his two dames, in a 
state of calmness with which we may suppose he was 
little acquainted in his life-time. The small square 
stones which pave this building lie as uneven as 
the waves of the sea ; the choir is crowded with 
trophies of the enisades, and the banners of Tem- 
piar knights. In the choir was a magnificent col- 
lection of Gregorian music, the only kind which 
should co-exist with the rude antiquity of this 
eathedral. 

A travelling concert was given at Erfurt by the 
music-director Ebmrein, of Weimar, at which 
every one present was much pleased. The manner 
in which the German musician gets up one of these 
performances (which, by the way, never wants 
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hearers) flimislieB an iUustraticm >)f the different 
natures of an English and GemaQ audience, tbo 
former only satisfied with a yariety of namesj the 
latter enduring but one for the whole length of a 
eonoert bilL The professor having collected his 
wife^ thildren^ aunts, nieces, &c« they jog off ia 
company, and on arriying at s^e strange town, he 
writes an overture, his wife sings, his son plays a cm-* 
eerto on the violin, his daughter on the pianofotte^ 
the rest do what they can, and they thus make up 
some of the prettiest fiunily harmony imaginable. 

On quitting Erfiirt I resolved to pass Saxd 
Gotha, and make the beiit way I could to Eisenach^ 
In this place I found a fine little green country 
village, comprising the most rural of inns, where 
eels are usually discussed by travellers, among 
other varieties of foison ; the house was very quiet 
and comfortaUe, though his majetity of Bavaria, 
as I was informed, was dining in th^ next apart-> 
ment. From the window of this inn there is a 
pleasant assemblage of objects in the distance foir 
the enjoyment of any one who likes an Epicurean 
relish to his wine ; first there is the fountain, sur* 
mounted with the antique statue of an armed 
knight ; the old church, almost overshadowed by 
9 grove of linden trees ; the village school i lOdd^ 



WEIMAB^ XliSl^AGH^ &C. tffj 

in the back-ground, it craggy pine-clad mountain, 
Der Wartberg^ crowned with the ancient castle 
df the landgraves of Thnringia. How old those 
titles seem ! It is delightful to see how the Gcr^ 
-mans cherish the memory of their chivalry ; that 
iSiey cling to the remnants of the romance of thei^ 
histoid so heartily^ that there is not a single ruinous 
hfUronial eaistle Hmong them that is not repaifed 
into an exeeOent siat^ of decay. One dbes not 
6\hnh the pirecipitotts and topliiig heights of Det 
Wartberg for the sake of a view, iiot td employ the 
imagiiiation in restoring apaftments and inhabitants 
to bare walls, but td see a still habitable ddmaitt in 
soihe parts felightly reltdred, the same stony ^alls 
and long arched j^assages, which formed this im- 
pregnaUe lair of Louis the Iron and Dame Cuni- 
gonda. That Luthei* here took rfeftigfe in his 
troubles, inhabited a solitary prison-like apartment, 
here wrestled and prayed, or revolted his chances 
of mart3rrdom, ^ve little pleasure; other more 
poetical subjects occupy the mind. To pass a 
Stormy night in the eating hall bf this place, which 
ifi huhg round irith moth-eaten portraits, in listen- 
ing to storied of the old proprietors, by the side of 
i blazing hearth, l^ould lap the soul df Mary Anfte 
RadcHfib in Elydum. The castle is stiill M) of 
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Ae harness and accoutrements of knights, and the* 
gaunt hard visages of the landgraves are still visible 
in some tattered paintuigs ; but in the book irf 
their faces one finds a blank ; they are fellows who, 
at the present day, would have made good coal- 
heavers; nor does the face of the lady Agnes at 
the Lady Cunigonda.own any " soft impeachment/' 
but a haughtiness and disdain that must have 
frozen the desires of a presumptuous looinstrel. 
When the portal of this castle was once closed, the 
feeling of security must have been delicious, the 
vantage ground being so satisfisustory in case of 
attack, and the inheritor of such a tenement might 
almost apply to himself .literally the noUe meta- 
phor Shakespear has put in the mouth of Bidtard: 

But I was bom so high. 

Our eyrie buildeth in the cedar's top. 

And dallies with the wind, and scorns the sun.'* 

On an opposite eminence to Der Wartberg, in 
the midst of a forest of pines, stands the ruin of a 
monastery, which it may be supposed was extremely 
convenient for the Lady Cunigonda, in the event 
of her committing any slight peccadillo which re- 
quired shrift. Legends are rife here of debauched 
monks, who were punished by special mission item 
heaviaai; and really the choice of situation s^em 



WXIMAE, EISXKACH) &C. 9S0 



more like the entrenchment of a set of hiwless 
voluptuaries than of poor eremites and ascetics; 
and the various passages and outlets from the 
monast^, of which the stairs, hewn out of the 
solid rock, must have cost incredible labour, the 
mysterious and inscrutable holes which still bear 
witness to the ingenuity of the founders, help to 
encourage this opinion. Two tall fragments of 
rock, whidi appear to have been riven in some con- 
vulsion of the elements, and stand leaning together, 
forming part of a natural arch, the ccNnmon people 
lode at with this solemn investment ; they say they 
tepresent the microcosms of a friar and his be- 
loved, who, for one wicked kiss, well and heartily 
twuged off, have undergone this cruel transub- 
stantiation.^ I did not find that the contemplation 
of this object had put such little amenities of be- 
haviour out of fashion in Eisenach. I ascended to 
this ruin alone on a damp and drizzling morning, 
creeping tenderly through alleys of low firs or 
pines, which were surcharged with water, and 
ready upon the least violence to rain vengeance 
upon the wayfarer ; the castle of Wartberg and 
^the highest trees about it were enveloped in mist, 
and a thick steam was ascending in twenty places 
from that green forest ; from the summit nature 



keked well, &oir did the thought of thOM U]^ 
customers,'* wild boars, of whieh the teeed is here 
not quite exterminated, allow the fk&cy to sleo^. 
None but a Dutchman, phlegmatic and imimpa^ 
aioned (as that one who is related, on the authori^ 
of a Moravian minister, to have fought a tiger tMi 
to fbot at the Cape of Good Hope, and to have 
made his enemy sheer off), eoidd have paised one 
of these European jungles without espeeting to 
hear the grunt, and presently to see peering Afough 
the bushes, the red eyes, bristly head, white tushr, 
and fearftil snout of one of the terrible originak 
of Schneider^s paintings. 

Long since the deftmet landgraves of Thuringia 
have been forgotten, Eisenach has be^ rendered 
more ftmous by the produetion of John Bebastiaii 
Bach, whose fiimily, as I was informed by a rela- 
tive, was originally Hungarian, but was driven 
ftom its patrimony hi the wars for religion. My 
informant, who traced his descent at two f emoves 
from Ernest, the brother of Sebastian, was the 
only one of the auld original stodc. left in the town, 
and he seemed not a little proud df his relatioa- 
ship, and was pleasingly elaborate and erudite it 
his disquisitions upon the science; although mdy a 
dilettante in music, his more setiout oeeupatfoit 
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Mng thftt «f a derk or writer, the lucky teeidiNit 
fab birth h$$ htm to liim a lbrtuii« of imiliBg 
tbraghts. I foiittd ia this iadividual a good spe- 
dm«B of the simpl#9 imoatentatlous, yet vell- 
ui£»iiied Oenaan $ our interview took place in the 
apofi air, where he, not kconn^enieneed by holding 
under hia arm imiKiaBse bundle of ofReial papers, 
laaaed quietly against ft buttress of the old church, 
fnd diseouried of musie from the first grand dia- 
•Oferies made by his great unole, down to the 
most traarient productions of the day, to my great 
oeatent, and the edification ef the village organist. 
Nature has made a little mistake in choosing this 
pyetty country town to forge such a masterpieee of 
he» wo^kmnnship as Baeh \ he ahouM hare been 
the bom king of the Terra del Fuego, if we may 
imagine a UtojHa where all the subjects are fiigues. 
That Baeh was the absolute monarch of his euh- 
jeiHi is not to be denied* No traces of his organ- 
{daying, or. anecdotes of his compositions, are to 
^ ibun^ hb.ls$ Hf^astian Bach having early pitched 
las residano0 to Leipsie. 

The ehuroh of this place, which I have men- 
tioned, might, ftom its want of a tower or steeple, 
be taken fi»p a huge stable; it contains a large, 
wofQi^ut old organ, at which, during the Lutheran 
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service, the player laboured in vain. The keys 
were pressed down to no purpose, the pedals re- 
fused to answer, in vain were the bellows duly and 
diligently worked by two men ; the choir was as 
mudi too young as the instrument too old, and the 
chorales as bad in theur effect as might be desired. 

I should like to have sung, if I had been able, 
the epithalandum of a young couple, who, in com- 
pany with theur friends and a venerable-lookiDg 
clergyman, issued forth from the church onelixrig^t 
morning in a nuptial procession; it was a sight 
which looked especially gracefol in a rural place, 
where the vices of cities have made no inroad, and 
people have not learned to be ashamed of the 
best parts of their nature. The whole party walked 
with uncovered heads, the bride stepped first with 
a modest dignity in her demeanour, grave with 
glad thoughts,^^ and seemed so &miliar with her 
situation, that she must have been bom with a 
genius for the conjugal state. Last came the 

new abashed husband, who appealed painfully 
conscious of his honours, and the only one of the 
whole train who was ill at ease. This little matri- 
monial parade looked more like the first innocence 
and the simple spirit of the contract than ihe 
guilty stealth with which the fiict of marriage is 
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perpetrated among us. — The journey to Cassel is 
performed over hideous roads, but through a coun- 
try which looks like one long orchard ; hill and 
dale, forest scenery, or rich pasture, by turns vary 
the loveliness of the prospect. In the villages of 
the Hessian dominions, the inhabitants, with all 
their wealth of live stock as farmers, live in dirt 
asid squalor: the rafters over the doors of their 
dwellings are sooty with the smoke which escapes 
jGrom the principal entrance ; pigs are advanced to 
the dignity of parlour-boarders ; a hay-stack is the 
bosom friend 4>f the master and his fiimily. In- 
scriptions notched in the door-ways, so as to be 
easily read and remembered, are pregnant with re* 
flection for the moralist ; some pious, for the ad- 
monition and virtuous niurture of children ; others 
inculcating the rewards of diligence for servants ; 
others, more romantic and less sinister, running in 
Latin thus — Johannes FlUgel et Uxor Anna 
Christina, 1811.'' If Johannes is in the field at 
plough, what does the reader think is the elegant 
employment of his chaste Lucietia ? Not spinning 
among her maids at home ; but it is more than pro- 
bable that the lovely Anna Christina, with a good 
stick in her hand, and with more speed than the 
Gryphon pursued the Arimaspian, spins down a 

T 
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plasfay lane, after a volatile hog, or goose not to bf 
consoled, that swims, or sinks, or wades, or 
creeps, or flies.^^ This incongruous name for the 
wtfe of a peasant is only one out of a collection of 
very amusing curiosities to be read by any travelley 
between Eisenach and Cassel. 

In this quarter of Germany the country people 
have no briskness and intelligence in their lodrs, 
but appear as Htajid as the beasts they domes- 
ticate, and more surly. At a little hedge iim 
on this route, the haven of thirsty drivers and 
hungry horses, the master^s daughter, a perfect 
Maritomes in dress and figure, and the Hebe ef 
postillions and dragoons, was a pianoforte player. 
What time she could gain from the dii^ensbg of 
9ehnap$y^ she snatched a grace out of Cramer^a 
lessons. Human nature never appeared in a more 
fantastic shape than it did in the person of her 
sire. He was the Olympian Jupiter of a dung^ 
hill, and had more disdain and hauteiu on his 
countenance than if he had been nabob of Arcot ; 
he stood with folded arms, and contemplated his 
possession of a yard foU of mud, an empty stable, 
and a doxen ducks, with a dread frown of inu 
portaaee. He seemed civility to etrangers^ and 

* A kind of dram. 
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htd no idea cf retumfaig a bow ; seeing which, some 
^ my companions were waggishly profose of 
respect. It would be hard for a noTelist to draw 
such a caricature of mankind that the original 
should not be found beikween this and Tobolsk. 

The Lohn Kutcher of Germany is more servile 
and obsequious in his conduct than the light-hearted 
and disinterested postillion; the former has an eye to 
his trink-geld, with which he has learned, like his 
fraternity in England, never to be satisfied, but 
his dissatisfaction never leads him beyond a gentle 
wnonstrance with the <^ guter herr.^ One of those 
whom we hired eat brooding over our luggage, and 
from the fear of dirtying it, had placed his legs in 
sudi an unnatural state of distension, that We 
ftared for the localion of his hip-joints ; a little 
more and the divorce would have been as eompleto 
as ever wais achieved by the clown in a pantomime. 
When he had paid the toll-money at a barrier, he 
took leave of the people with an Adieu ^ more 
mincnngly pronounced, the u more beautifblly 
less,^ than it could have left the mouth of a fine 
l$dy ; and having mounted and elongated his info« 
rior limbs in opposite directions, he pronounced the 
mysterious word <^ Hicks/* which never ftiled to 
terrify the horses into a motion. We became so 
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accustomed to the repetition of "Adieu," Hicks,'* 
that at last we began to fancy it the farewell of 
some pathetic Englishman. 

Cassel, viewed from the road in the light of 
the setting sun, looks like a city of palaces in a 
iairy tale, " with glistering spires and pinnacles 
adorned.*" It is surrounded by fine bosky hills. 
Beautiftd as the situation is, and cheap as is the 
expense of entertainment, there is no city in Ger- 
many in which I should less like to reside than 
Cassel ; the military swarm in this place, and there 
is such an eternal manoeuvring and drummiz^ 
going forward from morning to night, that the 
town is like one great barrack. 

The theatre is inconsiderable, and it being en- 
gaged with the bad music of a French opera, I 
was induced to shorten my stay. A peculiarity in 
die orchestra of this theatre was, that it was half 
filled with ojflScers, who Jiddied in their regimental 
uniform without considering it derogatory to the 
dignity of their profession. This sight reminded 
me of the accomplishment of that blessed time 
foretold in the Scriptiures, when " swords shall be 
turn^ into ploughshares.^ 

Spohr, who sequesters himself among the green 
woods of CaiSsel^ has an excellent band to write 
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for, and one of the best clarionet players I have 
heard. The playing of this great singer on the 
violin is too fresh in the recollection of the mu- 
sical amateurs in England to render any particular 
account of its characteristics a matter of interest ; 
it may be said, however, that though he plays less 
than formerly, being much engaged in composition^ 
that his taste seems, if possible, heightened. A 
young lady here one evening sang with great efifect a 
scena ed aria of Spohr, <^ Tu m** abbandoni, ingrato^^ 
which, for its excellence and purely voc(U cha- 
racter, deserves to be generally known. It is a 
piece of concert music, modelled on the grandest 
plan of dramatic song, and consists of three move- 
ments—an introductory recitative . accompanied, 
an elegant cantabiley and an allegro in the agUaio 
style, fuU of energy and passion. All the writings 
of the author of Faust are stamped with thought 
and invention very much imlike ephemeral compo- 
sitions, and what faults he has are so completely 
overbalanced by the fertility and grace of his me- 
lodies, that he must rank among the first creative 
geniuses of the age. 

The German composer has these little advan- 
tages in his favour, that he lives in a country 
where neither the estimate of a man's ability nor 



the security of his proipecta is afPecied by the stftte 
ef his cost ox jNOitaloons, nor is he compelled to 
slaTe for means to appear that which for its ows 
sake he does not wish to appear. A great musiciaii 
might walk out here, if he chose^ clothed in drug* 
get, and no one would think of him with the less 
respect, for his works have invested him with a 
perpetual dignity. The lesson-giving business of 
professors in England is the death-blow to their 
inrention; and I can only Compare the state of one 
of these^ who, mewed to his drudgery, looks at a 
distanee upon the heaven of a thoughtful leisure 
Ibr ever out of his readb^ to that of an old eagle 
chained^ who year af):er year strains his eyes 
towards the sun, to which he^may nev^ ^igaia 
aspire.. 

In the Catholic church of Cassel the service is 
Imt indiiBhrently performed ; it is the only one in 
Gennany that I have seen where high mass takes 
place to the accompaniment of a wretched organ* 
There is a vast difference between the immunities 
allowed to the canine species in Flanders and Qer-* 
many ; in the latter place the dogs run in and out 
of the churches, and clear up their little theological 
scruples as they choose, but in the former there is 
this intolerant mandate posted at die dom^ ^< Hon- 
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Atn oyt Oodts TempeL''* WHle I attended mtM 
one Sunday morning in Citssel, a large poodle^ i^ho 
had made his vay into the galkry^ on the com-i 
mencement of the Kyrie elieson, Vas seijEed with 
fittch a fit of vocal inispiration, that, catching oM 
his neck and jaws, and turning his face upwards^ 
he began to utter tones less meUifluous than loud i 
but the beadle soon interfered with this unealled-fo? 
display of his portamento^ by assisting him down 
stairs with his foot* There is a magnificent band 
of military instounents to be heard on Sundays in 
Cassd. 

I pushed on from here to Amsterdam without 
making any considerable halt in any other town of 
pleasant Germany^ to which the contrast of HoU 
land appeared dreary beyond imagination. In 
joum^dng through this country the peasantry no 
longer attract notice by a well-chosen dress ; the 
women^ not embrowned like the German, and look- 
ing as if they had the wholesome smell of the 
fields upon them, but their heads all becapped^ 
appear like round bundles of sconething. 

It was on a very warm and wet Sunday that I 
had the first taste of the delights of Dutch scenery 
and a Dutch atmosphere, driving along a road as 
« Dogs to be ktj^ out of ««d*s Ufiefyle^ 
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smooth M a carpetted drawing-room, occasio&aUy 
embelHslied with straight rows of stunted poplars^ 
and bounded by a canal on one siSky and a ditdi 
on the other. There was no getti]% out of rfght 
of water. In the vicinity of Amsterdam tbe osten- 
tatious country residences of the city merchants 
thrust themselves upon the notice; and, as though 
the cockney idea of rurality had sailed here, in the 
lodge, at the entrance of his grounds, sat the 
wealthy burger, with his powdered head and red 
face, spending his Sunday afternoon in smoking, 
revolving his affairs and looking at the stage- 
coaches, while his wife and daughters in Ae safM 
room were melancholy over their tea ; to complete 
the fascination and salubrity of this apartment, a 
stagnant pool, with an appropriate green mantle,^^ 
lay under the windows. Money in Holland cannot 
procure absolute comfort, but only a mitigation of 
wretchedness ; it is a place in which, as some satirist 
has said, one goes " on board.'" The cigars, 
chafing-dishes, and dram-botdes with which the 
inhabitants, who are ever foining with the ague, 
parry its thrusts, are to a stranger more intolerable 
than the damp air against which they are thought 
antidotes. 

The Dutch may be equally wise and flower- 
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loTing, but they are neither handsome nor agree- 
aUe; their -conversatiQii is as lumbering as their 
hmguage ^and #nnation. — There is no German 
opei* at pceseat in Amsterdam, the death of the 
principal singers having put a stop to it. At 
the Dutch theatre the audience is not select; 
Whistling, hallooing, and fighting, absolutely un- 
known in German play-houses, flourish there. 

Among some of the ladies here I found that &• 
shion jstill existing in which the belles of Charles 
the Second'^s court are handed down to us, of cover- 
ing the forehead with a row of delicate ringlets ; 
and though this is a mode which appears to many 
to spoil a fine face, it may really be seen upon the 
living figure with less abomination.— Those who 
can imagine the Hoog Duitsch as the language of 
tenderness and amorous parle, may enjoy the dra- 
matic exhibitions of the Dutch. 

I bid farewell to good music in the performance of 
M. Herder and his sister, German artists, who were 
giving concerts in Amsterdam : their tour in Hol- 
land had been particularly successful, for their 
musical soirees were always crowded. The bro- 
tter was a fine pianoforte player, but a still better 
composer : the sister was a soprano of the very first 
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dasi. M. Herder played a papoforte quintett in 
E flat of his composition, which might have be« 
longed to BeethoTen^ and showed much qiiicknesa 
in varying &»iempore themes which were handed to 
him; and I noticed particidarly a Iktle imr of 
Fesca, which he adorned with great fancy and 
feeling. They performed together the cdebrated 
cantata of Mozart^ with {aanoforte ohligato, 
titled Non temer and the lady sang some airs 
of the school of Hasse, and of an old oratorio of 
Haydn^ in a rery sensible and delightful manner* 
These performers, whcnn I met in privaiCr enters 
tained me with an account of the great psogrest of 
music in Russia, £rom whence they hare not long 
returned* 

Instrumentol performance and compositiem are 
odtirated so successfully at St. Petersburg, that 
there is little prospect of patronise fixr any 
musician who travels there without carryii^ 
with him the highest accomplishments in his art ; 
but there is hardly any place where real tal^t is 
better rewarded. The Russians are no longer a 
horde of barbarians, to be satisfied with any thing; 
and they are too industrious and clevor in musie 
themselves not to be able to judge of the jsnne tpM* 



' WEIlCABi BISBVACH^ &C. S8S 

MOB in other people*-^There are many fine pro. 
fetttors q£ whom in England we kndw nothing, who 
spend their gummers either in Paris, or St. Peter»- 
Iratg, at Berlin, because they not only find pa* 
tvonage aft these cities, but the expense of travelling 
does not swallow up the whole profits of their tour : 
they are enaUed to save something to spend as 
they lihe. Many a German musicitin would be 
glad to make a journey to London if he thought he 
Govld regain his home from this expensive country^ 
and meet his fiunily and friends a little richer than 
he set out* He has no idea of the felicity of being 
earesiied at the dinner-4ables of great peopld for the 
lake of his ph^ing, and of seeing the music desks 
make their appearance with the dessert. A distm-i 
goished German cconposer observed to me, I do 
not want splendid entertainmelitB when Z go to 
London— I can eat my dinner at home.''* The 
thought of being exhibited as a show among a 
party of strangers of whom he knows nothing, id 
repidsive to the pride of genius : if he must do 
what is disagreeable to him, it would be, not for 
the sake of hearing compliments or drinking fine 
wines^ but to gain some assistance against the time 
when hid fingers lose their elastieityi and his brain 
gets dry. 
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No artists can be Itss mercenary in the exerase 
of their profession, none more ready to play for^thi 
pleasure of #eif friends, than ^e great musicians 
rf Oemany ; but they have no skill in 4A|termg 
1^ great, and no appetite for worthless fffise. 
jtetost of them enjoy that enviable compelllfey 
which enables them to pursue fiune at theirJeistire; 
the little duties of their employment, sudi ss di- 
recting an orchestra, or composing a few pieces for 
the entertainment of the nobleman of whose eft. 
tablishment they are part, are so easily discharged^ 
as to leave them plenty of time for idleness if it 
was their taste to indulge in it. But this is not 
the case ; they have " that last infirmity of 
noble minds,^^ an appetite for fame, and labour 
as hard for the mere pleasure of inventing and 
combining as others do for the vulgar acqmeidon 
of wealth. 

The ennobling T^wer of the divine art of nmsic 
is best felt where among a number of professors 
each strives to penetrate the deepest into its mys- 
teries without envy and without sordid interest; 
and I believe it is the advantageous equaSty 
upon which they all start in pursuit of their fit- 
vourite science which makes them liberal and in- 
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genuotts in the appteciation <tf contemporary talent 
Until men of genius in other countries are placed 
QUt of the .reach vulgar want* qI the fear of 
foreitfj there can be no competition in any jpart of 
Evai0fe with the musicians of Germany. 

% ime not thought it necessary to detail 1^ 
length the little particulars of my journey home* 
wards— how that I repassed into Flanders, and 
shipped myself on board the good ship The 
Superb, Captain H. Stranack, bound from Ostend 
to the Tower Wharf— and how this little book 
had lilce to have been lost to the world .]||^^the 
unceremonious behaviour of a barge, which nearly 
overran the boat that carried its author ashore, 
unless, like Caesar, he had swam to land with 
bis Commentaries in his mouth. Fortunately this 
unexpected cadence did not take place ; as nothing 
was ^Hore remote from the writer^s intentions than 
Bwimming, so was nothing less suited than his dress 
for committing himself to the flood; for even 
Caesar himself, had he been wrapped in a huge 
travelling cloak, with a cap flapped over his ears, 
wearing a thick pair of boots, and having his 
pockets stufied with music, might have found 
the evolutions of his legs and hands not quite 
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80 satiflfketory as thirty feet of water might in. 
duce l)!m to wish. Whether the reader may 
cmisider the escape matter of congratulation re- 
mains to be proved. 
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